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B Ka4eCTBE «CJICJIOBY» OKEAHWYECKOH JUTOCheph! (KOpbI), CyLIeCTBOBABIINE B paHHEl nctopun 3emin. JleiicTBuTenb-
HO, Pe3yNbTaThl H3y4YeHHs IaIe030UCKUX O(HOINTOBEIX 30H Ka3axcTaHa JaloT BO3MOXXHOCTH IPE/IIOIOKHTE T€0II0-
THYECKOe Pa3BUTHE ITHX CTPYKTYP B COOTBETCTBUH C OCHOBHBIMH IOJIOKEHHUSMH TeKTOHHKH IUTUT. OHAKO MacIITa-
ObI MIPOSIBIEHUS 3TUX CTPYKTYpP, 0COOEHHOCTH MX MPOCTPAHCTBEHHOTO pa3MelIeHHs (MX pa3HOOPHEHTHPOBAHHOCTh B
HPOCTPAHCTBE), MEJIAHKEBOE CTPOCHUE, 0COOCHHO MX (OPMAIOHHAS MOJHOIEHHOCTh (IPUCYTCTBHE B UX MpeJenax
(parMeHTOB TCOJIOTHYECKUX ACCOMMUAINH, KaK ATala PacKphITHs OKEaHHIECKOH CTPYKTYpPBI, TaK M €€ 3aKPHITH) 3a-
CTaBIIIIOT UX PAacCMaTPHUBAaTh B KAUECTBE CTPYKTYP, 0OPa30BAHHBIX B PE3yNbTaTe OTKPBITHSA U 3aKPBITUS MUKPOOKEa-
HUYECKUX 0AaCCeHOB, NMEBIIMX MECTO B MAJIICO30ICKMI 3Tal pa3BUTHA IUIaHETHl. B cTarhe ykazaHHbIE 0COOEHHOCTH
najeo30ickux oproiInToBHIX 30H Kazaxcrana nokasaHel Ha IPUMEPE XOPOILO H3yYEHHBIX HAMU JIBYX IIPEACTaBUTEIb-
HBIX cTpYKTYyp — Texrypmacckoil n bo3makonbckol 0pronnTOBEIX 30H. DTH JaHHBIE 3aCTABIISIOT PaCCMATPHUBATh MX
B KaueCTBE MOKPOBHO-CKJIAJUATBIX CTPYKTYP, 00Pa30BaHHBIX B «MEXKIUIUTHBIX YCIOBHAX», TOTJA KaK MPAKTHUECKU
BCE UCCIIEZIOBATEIM JAHHOTO PErHOHA UICHTU(GUIUPYIOT X KaK «BHYTPUILIUTHBIE CTPYKTYPBI», 000COOICHHbIE IIPH
3aKpbITUH KpynHeinero [Taneoasnarckoro okeaHa, CyIeCTBOBABIIETO IKOOBI B ITaI€030iCKHi (HEOpoTepo30ii-nae-
030MCKHIT) ATl pa3BUTHUSI 3eMIIH. YKa3aHHbIE 0COOCHHOCTH H3yYEHHBIX CTPYKTYP JAaIOT BOSMOXKHOCTH PacCMaTpHUBaTh
HX KaK «O(HOIUTOBBII MUKPOTIOACY, 3aJI0KEHNE, PAa3BUTHE U CTAHOBICHNE KOTOPOTO MPOUCXOMAMIN B MOJTHOM COOT-
BE€TCTBUHU C ITOJIOKCHUAMHN KOHLCIIIMU TEKTOHUKH TIJIUT. B YaCTHOCTH, (bOpMaLlHOHHbIe 0COOEHHOCTH U3YyYCHHBIX 30H U
XapakTep Ae(OpMaIIH CIIaraloNiX UX Fe0JOrHUeCKUX KOMIUIEKCOB JIAI0T BO3MOKHOCTh HAMETHTH IIECTh CTa(HH pa3-
BUTHS CTPYKTYPBI, COOTBETCTBYIOIINE UKy BHUIbcOoHa» — puTOreHHyI0, OKEAaHNIECKYIO, OCTPOBOIYKHYIO, TIPE-
KOJUTU3UOHHYIO, KOJUTH3HOHHYIO (OPOr€HHYECKYI0), IIIaT(hOPMEHHYIO.
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It is believed that the structure of the ophiolite are witnessing the existence of oceanic crust in the Earth’s
history, according to the transformed plate tectonics, manifested in a global (all planetary) scale. Therefore, all
researchers geology Kazakhstan ophiolite zones of the folded area is identified as “intraplate structure” separate
at the close of the largest Paleo-Asian Ocean. However, several features of the Paleozoic ophiolite zones of
Kazakhstan makes seeing them as structures formed as a result of the opening and closing of micro -ocean basins.
This conclusion leads: Paleozoic microscale structures of Kazakhstan and their different orientation in space;
their alternation with Precambrian continental blocks; melange structure; formational usefulness (in the presence
of fragments within the geological associations such as the disclosure of the oceanic phase of the structure and
its closure). The author shows in this article as examples of well-studied two representative structures, there
are Tekturmasskaya and Bozshakolskaya ophiolite zones. These findings call for examining the structure of the
Paleozoic ophiolite as fold-thrust structures formed in the “interplate conditions”. The author refers to them as
“micro-ophiolite belt”, the inception, development and establishment of which took place in full compliance
with the concept of plate tectonics, manifested on a regional scale Features of the studied zones and deformation
behavior of their constituent geological complexes allow to identify six stages of the structure corresponding to
the “Wilson Cycle”: rift, ocean, island arc, before the collisional, collisional (orogenic), platform.
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OcyIecTBICH aHAIN3 MEVICHHBIX YacTel MHCTPYMEHTAIbHBIX Kommosumuil benst baproka (Tpex mocuen-
HUX CTPYHHBIX KBapTeTOB, My3bIKH Il CTPYHHBIX, YAApHBIX U denecTsl, JuBeprucmenta, Konnepra ais opke-
cTpa u 3-ro GOpTEeNHaHHOrO KOHIIEpTa) B KOHTEKCTE OOMLIeH IBOIIONMN CTHISI KoMno3uropa. IlpociexuBaercs
nyTh MOCTENEeHHON TpaHchopmammu (mpeodpakerus) « My3biku HOUYM» bapToka Kak CTHIMCTHYECKOW dMOIeMbI
MEIJICHHBIX YacTeH, HauMHas ¢ PAHHUX IIPOMU3BECHUN C IPKO IKCIPECCHOHUCTHUECKON OKpacKoif 3Toit obpa3Hoi
cepsbl, 3aKaHYMBast MOCICAHUMH OITyCaMH, B KOTOPBIX 3aMETHO NpocBeTieHne «My3biku HOun». B oOmmii koH-
TEKCT BKJIIOUEH aHaimu3 ceMaHTHKH Houn B omepe «3amox CuHeit 60poaph» Kak MILTIOCTPAIHS SKCIPECCHOHUCTH-
YEeCKOH TPaKTOBKH 3TOI 00pa3HOCTH B paHHHMU IIEPUO TBOPUYECTBA KOMIIO3UTOPA. DBOJIOIMOHHBIH ITyTh PaccMo-
TPEHHOH JTNPUKO-CyOBEeKTUBHON chepbl MOXKHO 0003HAYUTh KaK IyTh CIUSHUS MHKPOKOCMOCA C MAaKPOKOCMOM,
TpaHchopManus «CyObeKTHBHOTO S» B «SI Kak 4acTh MPUPOIBD» WK e, APYTHMHU CIOBAMH, OT SKCIPECCHOHU3MA
K «T€HUAJIBHON MTPOCTOTEN.
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FROM EXPRESSIONISM TO “GENIUS SIMPLICITY”:
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The analysis of the slow parts of multi-movement instrumental compositions of Bela Bartok (three last String
quartets, Music for strings, percussion and celesta, Divertimento, Concerto for Orchestra and the 3rd Piano Concerto) in
the context of the General evolution of the composer’s style. Traces the way of gradual transformation (transfiguration)
Bartok’s «Night music» as stylistic emblem of slow parts, beginning with early works with bright expressionist coloring
this figurative sphere, finishing last opuses, which significantly enlightenment «Night music». The analysis of the Night’s
semantics in the Opera «Bluebeard>s Castle» is included in the General context. It is an illustration of expressionist
interpretation of this imagery in the early period of composer’s creative life. Evolutionary path of considered lyric-
subjective sphere can be described as the way of merging the microcosm to the macrocosm, the transformation of the
«subjective I» in «I, as a part of nature» or, in other words, from expressionism to «genius simplicity».

PEJIUT'UMO3HbBIE I MUPOIOT'MYECKHUE CIOXKETHI B ITIPOU3BEJIEHUAX
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B npensaraemoii crarbe paccMaTrprUBaeTCsi TBOPUECTBO HAPOJHOTO XynoxHuKa PT, unena-koppecrnonienra Akae-
MuH XypoxkecTB Poccnn, 3acmyskennoro nesrens nckyccts PT A. A. A63runbanna. [loka3aHo, 94TO B €T0 IPOU3BEICHUSIX
HaXOJLSIT MECTO CaMble pa3HOOOpa3Hble MU(BI U PETUTHO3HBIE CIOXKEThI — AHTHYHOCTh, MYCYJIbMaHCTBO, XPHCTHAHCTBO U
JIp., AJUIETOPHYECKH OTPaXKAIONHe NeHCTBUTEIFHOCTD, OOBEINHSS KOTOPHIE Xy/IOKHHK ITBITACTCSI OTBETUTD HA U3BEUHEIC
npoOeMsl YenoBedecTBa U MUpo3aaHus. Padoram A. A. AG3ruiIbAMHA MPUCYIIH Tpaduueckast YeTKOCTb, 00001IeHne
(dopm, 0coboe MOHNMaHNE TPOCTPAHCTBA. MIHTepecHbIe 1 HeOKUJaHHBIE KOMITO3UIIMOHHBIE ITPUEMBI MAacTepa MO3BOJISIIOT
BBICTPOUTH Ha XOJICTE SIBJICHHE, COOBITHE, SMM30/, LeIbIi MUD: PEaJUCTHYHBIN U HPPEAIbHBIM, MU(POIOTHYeCKui, (haH-
TaCTHYECKHI MIIM PeNUrHo3HbIi. Hebombimas netans 3aMbICiia HAYHMHAET 00pacTaTh HOBBIMH COUYETAHHSIMU CIOXKETOB,
MPUIAOLIMMHI KapTHHE XPOHOJIOTHUECKYIO MPOTSHKEHHOCTD, IOBECTBOBATENILHBINA XapakTep. XyA0KHUK HEOIHOKPATHO
obOparmaercst K TpEXCTBOPYATHIM KOMITO3UIIUSIM, CO3/1aBasi U3 OTIEIBHBIX 3IEMEHTOB IIPON3BEICHNS, SKBUBAJICHTHEIE IO
00beMy coziepiKaHus LeNIbIM KHUraM. TBopuecTBO AO3rHiIbAMHA — IPKUI IPHMEp TOT0, Kak B H300pa3sUTENbHOM HCKYyC-
CTBE OTPAXKAIOTCS CHEU(pHISCKIe 0COOCHHOCTH coBpeMeHHoro TarapcTaHa, UIsi KOTOPOTO XapaKTepHO TOJICPAHTHOE
OTHOIIIGHUE K HAIMOHAJIBHOI KYJIBTYpe U pa3HOOOpa3HbIM KOH(ECCHSIM HAPOIOB, MPOKUBAIOIINX Ha €0 TEPPUTOPHH.
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In the article we considered the art of A. A. Abzgildin, folk muralist of Republic Tatarstan, corresponding member
of the Russian Academy of Arts, Honored art worker of Republic Tatarstan. We showed that in his art finds place various
myths and religious storylines allegorically reflecting reality: antiquity, Islam, Christianity, etc., the artist tries to answer
the eternal problems of mankind and the universe. Abzgildin’s works are characterized by a graphic clarity, generalized
form, a special understanding of space. Interesting and unexpected compositional techniques of artist allow to build
on canvas phenomenon, event, episode or whole world: a realistic and surreal, mythological, fantastic or religious. A
small detail of idea begins to grow with new combinations of storylines that give the picture of duration in time, the
narrative character. Artist often refers to the tricuspid compositions, creating from few elements of the picture which
are equivalent to the content of whole book. Art of Abzgildin is bright example of the art reflection the specific features
of modern Tatarstan, of tolerant attitude to the national culture and diverse religions of the peoples living on its territory.
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K ITPOBJIEME EJIMHCTBA MY3bIKH U APXUTEKTYPBI
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B nanHoIi cTaThe paccMaTpUBAETCS BOIPOC B3aNMOACHCTBHS MY3BIKH H apXUTEKTYPBI. OCYIIECTBIISIETCS HPOLIECC «IIe-
PEBOIa» CONECPIKAHMS APXUTEKTYPHOM TeOpry (BHEMY3BIKAJIFHOIO) B 00/1aCTh MY3bIKAIbHO-TEOPETHIECKOTO COICPIKaHHs C
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