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FROM EXPRESSIONISM TO “GENIUS SIMPLICITY”:
ON THE EVOLUTION OF THE SLOW PARTS IN BARTOK’S WORKS

Andreeva E.S.
Saratov state Conservatory (academy) named after L.V. Sobinov

The analysis of the slow parts of multi-movement instrumental compositions of Bela Bartok (three last String
quartets, Music for strings, percussion and celesta, Divertimento, Concerto for Orchestra and the 3rd Piano Concerto) in
the context of the General evolution of the composer’s style. Traces the way of gradual transformation (transfiguration)
Bartok’s «Night music» as stylistic emblem of slow parts, beginning with early works with bright expressionist coloring
this figurative sphere, finishing last opuses, which significantly enlightenment «Night music». The analysis of the Night’s
semantics in the Opera «Bluebeard>s Castle» is included in the General context. It is an illustration of expressionist
interpretation of this imagery in the early period of composer’s creative life. Evolutionary path of considered lyric-
subjective sphere can be described as the way of merging the microcosm to the macrocosm, the transformation of the
«subjective I» in «I, as a part of nature» or, in other words, from expressionism to «genius simplicity».
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B npensaraemoii crarbe paccMaTrprUBaeTCsi TBOPUECTBO HAPOJHOTO XynoxHuKa PT, unena-koppecrnonienra Akae-
MuH XypoxkecTB Poccnn, 3acmyskennoro nesrens nckyccts PT A. A. A63runbanna. [loka3aHo, 94TO B €T0 IPOU3BEICHUSIX
HaXOJLSIT MECTO CaMble pa3HOOOpa3Hble MU(BI U PETUTHO3HBIE CIOXKEThI — AHTHYHOCTh, MYCYJIbMaHCTBO, XPHCTHAHCTBO U
JIp., AJUIETOPHYECKH OTPaXKAIONHe NeHCTBUTEIFHOCTD, OOBEINHSS KOTOPHIE Xy/IOKHHK ITBITACTCSI OTBETUTD HA U3BEUHEIC
npoOeMsl YenoBedecTBa U MUpo3aaHus. Padoram A. A. AG3ruiIbAMHA MPUCYIIH Tpaduueckast YeTKOCTb, 00001IeHne
(dopm, 0coboe MOHNMaHNE TPOCTPAHCTBA. MIHTepecHbIe 1 HeOKUJaHHBIE KOMITO3UIIMOHHBIE ITPUEMBI MAacTepa MO3BOJISIIOT
BBICTPOUTH Ha XOJICTE SIBJICHHE, COOBITHE, SMM30/, LeIbIi MUD: PEaJUCTHYHBIN U HPPEAIbHBIM, MU(POIOTHYeCKui, (haH-
TaCTHYECKHI MIIM PeNUrHo3HbIi. Hebombimas netans 3aMbICiia HAYHMHAET 00pacTaTh HOBBIMH COUYETAHHSIMU CIOXKETOB,
MPUIAOLIMMHI KapTHHE XPOHOJIOTHUECKYIO MPOTSHKEHHOCTD, IOBECTBOBATENILHBINA XapakTep. XyA0KHUK HEOIHOKPATHO
obOparmaercst K TpEXCTBOPYATHIM KOMITO3UIIUSIM, CO3/1aBasi U3 OTIEIBHBIX 3IEMEHTOB IIPON3BEICHNS, SKBUBAJICHTHEIE IO
00beMy coziepiKaHus LeNIbIM KHUraM. TBopuecTBO AO3rHiIbAMHA — IPKUI IPHMEp TOT0, Kak B H300pa3sUTENbHOM HCKYyC-
CTBE OTPAXKAIOTCS CHEU(pHISCKIe 0COOCHHOCTH coBpeMeHHoro TarapcTaHa, UIsi KOTOPOTO XapaKTepHO TOJICPAHTHOE
OTHOIIIGHUE K HAIMOHAJIBHOI KYJIBTYpe U pa3HOOOpa3HbIM KOH(ECCHSIM HAPOIOB, MPOKUBAIOIINX Ha €0 TEPPUTOPHH.
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In the article we considered the art of A. A. Abzgildin, folk muralist of Republic Tatarstan, corresponding member
of the Russian Academy of Arts, Honored art worker of Republic Tatarstan. We showed that in his art finds place various
myths and religious storylines allegorically reflecting reality: antiquity, Islam, Christianity, etc., the artist tries to answer
the eternal problems of mankind and the universe. Abzgildin’s works are characterized by a graphic clarity, generalized
form, a special understanding of space. Interesting and unexpected compositional techniques of artist allow to build
on canvas phenomenon, event, episode or whole world: a realistic and surreal, mythological, fantastic or religious. A
small detail of idea begins to grow with new combinations of storylines that give the picture of duration in time, the
narrative character. Artist often refers to the tricuspid compositions, creating from few elements of the picture which
are equivalent to the content of whole book. Art of Abzgildin is bright example of the art reflection the specific features
of modern Tatarstan, of tolerant attitude to the national culture and diverse religions of the peoples living on its territory.
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B nanHoIi cTaThe paccMaTpUBAETCS BOIPOC B3aNMOACHCTBHS MY3BIKH H apXUTEKTYPBI. OCYIIECTBIISIETCS HPOLIECC «IIe-
PEBOIa» CONECPIKAHMS APXUTEKTYPHOM TeOpry (BHEMY3BIKAJIFHOIO) B 00/1aCTh MY3bIKAIbHO-TEOPETHIECKOTO COICPIKaHHs C
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MO3ULIMH MEXIMCLUITIMHAPHOTO noaxoza. Ha nmpumMepe teopetudeckoro Metosa apxurekropa bepaapno Autonno Burrone
JIEMOHCTPHPYETCS] YHUBEPCAIN3M XyI0XKECTBEHHOTO MBIIILICHHS 0apOKKO, TIPOSIBIISIONIHICS B OPTaHIIHOM SJUHCTBE PHH-
LIUIIOB MaTEMATHUKH, APXUTEKTYPbI U MY3bIKH. DJIEMEHTBI CMEKHBIX HAyK OIpeJieIeHbl Yepe3 MOHSITHSA: IPOIIOPLHS, YUCIIO,
opzep, arthueckas 0a3a, KaHTyc(hHpMyc, KOHCOHAaHC. B Xome HayqHOTO HMCCIIEOBAHUS TPAKTaTa BCKPBHIBACTCS YHHKAIIb-
HOCTb METO/1a, OPUEHTUPOBAHHOIO Ha JOMYLIEHUE MY3bIKaJIbBHON aHAJIOTHHU 110 OTHOLICHUIO K IIPOHOPLMAM [JIABHOIO 3J1e-
MEHTa HecyIIel KOHCTPYKIIHH OpJiepa, — aTTHIeCcKoi 6a3bl. OOHapy KeHHBII MPHHIIUIT CTPOTOTO COOTBETCTBUS MaTeMaTHIe-
CKHX, MY3BIKAJIbHBIX U apXUTEKTYPHBIX [POIIOPLMIL TO3BOJISIT BBIITH 3a Mpe/iesibl MeTahOpUIECKUX CPAaBHEHHUI B CTOPOHY
HanOOJBIIeH KOHKPETH3allNHY JOMYCTUMBIX B OOJIACTH MCKYCCTBO3HAHNS Mapaieneii Mexxxy My3bIkoi 1 ApXUTEKTypOH.
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In this article the question of interaction between music and architecture is considered. The process of translation
of the content of architectural theory in the field of music-theoretical content is implemented through the position of
the interdisciplinary approach. The universalism of the creative thinking of Barocco is demonstrated on the example
of the theoretical method of the architect Bernardo Antonio Vittone. This universalism is shown in the organic unity
of principles of mathematics, architecture and music. The elements of these science are identified through concepts
of proportion, numeric, order, attic base, cantus firmus, consonance. The uniqueness of the method is shown in
the assumption of the musical analogy in the relation of the attic base. The principle of the strict conformity of the
mathematical, musical and architectural proportions allows to specify the parallels between the Music and Architecture.
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B crarbe nccienoBaHbl HICTOPHYECKHE M KYJIBTYPHBIE YCIIOBHS (POPMHPOBAHUS PO(ECCHOHATIEHOIO XOPOBOTO TBOpYe-
ctBa Komro3uTopos KabapmyHo-bamkaprn n KapadaeBo-Uepkecry, 0603HaIeHbI OCHOBHBIE TEH/ICHIINY PA3BUTHS COBPEMEH-
HO# XOpoBO# My3bIKH. OTpe/ieieHa CHCTeMa aKaIeMHIECKIX XOPOBBIX JKAHPOB, B KOTOPBIX pa0OTalOT HAIMOHAIHHBIE KOMITO-
3UTOPBI, MX XyIOKECTBEHHBIE PUOPUTETHL. TBOpUECcTBO KoMIT03UTOpoB Kabapauno-bankapiu n Kapagaeo-Uepkecnn nmeer
0011IHe HCTOKH, OCHOBAaHHBIC HA TPAMLIOHHOM (OJIBKIOPE U MPUHIMIIAX UCHIOTHUTEIIBCTBA. SHAYUTEIEHOE BHUMAHHE yyielie-
HO M3y9eHHIO aBTOPCKUX (hOPM IPETBOPEHHUS Ay TEHTHYHOTO (DOJIBKIIOPA, a TAKKe CeMAHTHUECKUX OCOOCHHOCTEH IIECeHHOTO
HCKYCCTBA a/IbITOB, OaJIKapIIeB 1 KapayaeBIICB, OKA3aBIIHX CYIIECTBCHHOE BIMSHIE HA CTUIIHCTHKY XOPOBBIX courHEHH. [Tpo-
(beccroHaNIbHAS XOPOBAsi My3bIKa CITY’KUT YHUKAJIBHBIM [IPOBOAHUKOM TPAIULIMI XyI0KECTBEHHOM 3THOKYIBTYpbL. Ha npume-
pe aHasm3a XOpOBbIX Mpor3BeaeHNH KoMro3uTopoB A. [layposa u M. TyapiiieBa pacKpbIBatOTCsl HEKOTOPBIE aCIIEKThl MHIUBH-
JYaJTLHOTO MOIX0/Ia TIpU pabote ¢ (pOIMBKIOPHBIMI UCTOYHUKAMU, BBISIBIISCTCS CTUJIEBAS CIICIIH(HKA aBTOPCKOTO MBIIIICHHISL.
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The historical and cultural conditions of the formation of professional choral creative works of composers of
the Kabardino-Balkaria and Karachaevo-Cherkessia, the basic trends in the development of modern choral music
are investigated in the article. A system of academic choral genres, worked out by the national composers and their
artistic priorities are defined. A creativity of Kabardino-Balkaria and Karachaevo-Cherkessia composers has common
origins based on traditional folklore and principles of performance. Considerable attention is given to the study of
implementation of author’s forms of authentic folklore, as well as to semantic features of the traditional vocal art
of Adighe, Balkar and Karachaev, that had a significant influence on the style of choral compositions. Professional
choral music serves as unique artistic traditions conductor of ethnic culture. By analyzing choral works of composers
A. Daurov and M. Tuarshev some aspects of individual approach while working with folk sources, and stylistic
peculiarities of author’s thinking are revealed.
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