CITHuO 37

MO3ULIMH MEXIMCLUITIMHAPHOTO noaxoza. Ha nmpumMepe teopetudeckoro Metosa apxurekropa bepaapno Autonno Burrone
JIEMOHCTPHPYETCS] YHUBEPCAIN3M XyI0XKECTBEHHOTO MBIIILICHHS 0apOKKO, TIPOSIBIISIONIHICS B OPTaHIIHOM SJUHCTBE PHH-
LIUIIOB MaTEMATHUKH, APXUTEKTYPbI U MY3bIKH. DJIEMEHTBI CMEKHBIX HAyK OIpeJieIeHbl Yepe3 MOHSITHSA: IPOIIOPLHS, YUCIIO,
opzep, arthueckas 0a3a, KaHTyc(hHpMyc, KOHCOHAaHC. B Xome HayqHOTO HMCCIIEOBAHUS TPAKTaTa BCKPBHIBACTCS YHHKAIIb-
HOCTb METO/1a, OPUEHTUPOBAHHOIO Ha JOMYLIEHUE MY3bIKaJIbBHON aHAJIOTHHU 110 OTHOLICHUIO K IIPOHOPLMAM [JIABHOIO 3J1e-
MEHTa HecyIIel KOHCTPYKIIHH OpJiepa, — aTTHIeCcKoi 6a3bl. OOHapy KeHHBII MPHHIIUIT CTPOTOTO COOTBETCTBUS MaTeMaTHIe-
CKHX, MY3BIKAJIbHBIX U apXUTEKTYPHBIX [POIIOPLMIL TO3BOJISIT BBIITH 3a Mpe/iesibl MeTahOpUIECKUX CPAaBHEHHUI B CTOPOHY
HanOOJBIIeH KOHKPETH3allNHY JOMYCTUMBIX B OOJIACTH MCKYCCTBO3HAHNS Mapaieneii Mexxxy My3bIkoi 1 ApXUTEKTypOH.
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In this article the question of interaction between music and architecture is considered. The process of translation
of the content of architectural theory in the field of music-theoretical content is implemented through the position of
the interdisciplinary approach. The universalism of the creative thinking of Barocco is demonstrated on the example
of the theoretical method of the architect Bernardo Antonio Vittone. This universalism is shown in the organic unity
of principles of mathematics, architecture and music. The elements of these science are identified through concepts
of proportion, numeric, order, attic base, cantus firmus, consonance. The uniqueness of the method is shown in
the assumption of the musical analogy in the relation of the attic base. The principle of the strict conformity of the
mathematical, musical and architectural proportions allows to specify the parallels between the Music and Architecture.
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B crarbe nccienoBaHbl HICTOPHYECKHE M KYJIBTYPHBIE YCIIOBHS (POPMHPOBAHUS PO(ECCHOHATIEHOIO XOPOBOTO TBOpYe-
ctBa Komro3uTopos KabapmyHo-bamkaprn n KapadaeBo-Uepkecry, 0603HaIeHbI OCHOBHBIE TEH/ICHIINY PA3BUTHS COBPEMEH-
HO# XOpoBO# My3bIKH. OTpe/ieieHa CHCTeMa aKaIeMHIECKIX XOPOBBIX JKAHPOB, B KOTOPBIX pa0OTalOT HAIMOHAIHHBIE KOMITO-
3UTOPBI, MX XyIOKECTBEHHBIE PUOPUTETHL. TBOpUECcTBO KoMIT03UTOpoB Kabapauno-bankapiu n Kapagaeo-Uepkecnn nmeer
0011IHe HCTOKH, OCHOBAaHHBIC HA TPAMLIOHHOM (OJIBKIOPE U MPUHIMIIAX UCHIOTHUTEIIBCTBA. SHAYUTEIEHOE BHUMAHHE yyielie-
HO M3y9eHHIO aBTOPCKUX (hOPM IPETBOPEHHUS Ay TEHTHYHOTO (DOJIBKIIOPA, a TAKKe CeMAHTHUECKUX OCOOCHHOCTEH IIECeHHOTO
HCKYCCTBA a/IbITOB, OaJIKapIIeB 1 KapayaeBIICB, OKA3aBIIHX CYIIECTBCHHOE BIMSHIE HA CTUIIHCTHKY XOPOBBIX courHEHH. [Tpo-
(beccroHaNIbHAS XOPOBAsi My3bIKa CITY’KUT YHUKAJIBHBIM [IPOBOAHUKOM TPAIULIMI XyI0KECTBEHHOM 3THOKYIBTYpbL. Ha npume-
pe aHasm3a XOpOBbIX Mpor3BeaeHNH KoMro3uTopoB A. [layposa u M. TyapiiieBa pacKpbIBatOTCsl HEKOTOPBIE aCIIEKThl MHIUBH-
JYaJTLHOTO MOIX0/Ia TIpU pabote ¢ (pOIMBKIOPHBIMI UCTOYHUKAMU, BBISIBIISCTCS CTUJIEBAS CIICIIH(HKA aBTOPCKOTO MBIIIICHHISL.
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The historical and cultural conditions of the formation of professional choral creative works of composers of
the Kabardino-Balkaria and Karachaevo-Cherkessia, the basic trends in the development of modern choral music
are investigated in the article. A system of academic choral genres, worked out by the national composers and their
artistic priorities are defined. A creativity of Kabardino-Balkaria and Karachaevo-Cherkessia composers has common
origins based on traditional folklore and principles of performance. Considerable attention is given to the study of
implementation of author’s forms of authentic folklore, as well as to semantic features of the traditional vocal art
of Adighe, Balkar and Karachaev, that had a significant influence on the style of choral compositions. Professional
choral music serves as unique artistic traditions conductor of ethnic culture. By analyzing choral works of composers
A. Daurov and M. Tuarshev some aspects of individual approach while working with folk sources, and stylistic
peculiarities of author’s thinking are revealed.
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