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OcymecTieH ananmu3 odpasa JoMa, HCTOKOM KOTOPOTO SIBIISIFOTCS] apXETUITHUYECKHE IePeKNBAHNS YeTI0BEKa, CBSI3aH-
HbIE C TIOMCKOM COOCTBEHHOTO MECTa B MUPE, MECTa-0JIaro0bITHS, M TIOIYYHBIIETO MHOTOCO/CPIKATEIIBHBIE Xy/I0XKECTBEH-
HbIE BOILIOLICHHSI, [IPEXKIE BCETO B PyCCKOM JINTeparype. ApXeTHIIMYECKU 00pa3 IoMa paccMaTpUBaeTCsl Kak IICHXHYECKOe
COOBITHE, Xy/IOXKECTBEHHBIH 00pa3 JoMa aHAIM3UPYETCsl KaK JyXOBHOE SIBIICHHE, CBSI3aHHOE C MOMCKOM BBIPA3UTEIHHOTO
s3bika. OOpa3 oMa paccMaTprUBaCTCst KaK TyXOBHasS LIGHHOCTb, CO3/IaHHAsi BOOOPAKCHUEM M BOILUIOTHBIIIAS Xy/IOXKECTBEH-
HBbIE peIeKCHH O IOME KaK KOHCTaHTE YEIOBEYECKOro OBITHS B €€ OTEUECTBEHHOH CrieluduKe. AHAIU3UPYS XYI0KECTBEH-
HOE TIPOCTPAHCTBA JIOMA, aBTOP CTaThU CIIEAyeT Hay4HBIM TPaIULUSIM UCCIICIOBAHUI 0 CEMUOTHKE IIPOCTPAHCTBA, pa3pa-
6oransbx FO.M. JIoTMaHOM, B 9aCTHOCTH ONMO3MINH TOYEUHOTO (JIOM) M JINHEAPHOTO (0pOra) MX MOCTPOCHHSI.
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The article is devoted to the icon of the home; its source is archetypical emotional experience of the person concerned
with search of own place in the world, a place of blessing-being. It finds multisubstantial artistic embodiment, first of all, in the
Russian literature. The archetypical icon of the home is considered as a mental event, the artistic image of the home is analyzed
as the spiritual phenomenon connected with search of expressive language. The image of the home is considered as the spiritual
value which was created by imagination and has embodied art reflections about the home as a constant of human life in its native
specificity. The author of the article, analyzing art space of home, follows scientific traditions of researches on semiotics of the
space developed by Yu.M.Lotman, in particular to opposition of point (home) and of line (road) in their structure.
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Crarbs TOCBSIICHA NCCIIEIOBAHUIO BIHSHIS TBopuecTBa O. M. JI0CTOEBCKOTO Ha BHYTPEHHHMI MUp, a TAKXKE JINTEpaTyp-
HYIO I KHHEMaTOrpauIecKyIo IeITeIbHOCTD BBIIAIONIErOCs UTANbIHCKOT0 Tcaress u pexuccepa I1. I1. TTasomsan. mverno
npousBeneHus JJoCToeBCKoro, o COOCTBEHHOMY TPU3HAHUIO UTAJbSHCKOTO aBTOPA, OTKPBLIH I HETO PYCCKYIO KYIBTYpY,
BbI3BaB yCTOMUUBBIN HHTEpeC K Hell. Llenb cTarsy — BbIsBICHUE U aHAIU3 IpUuKH uHTepeca [lazonunu k tBopuectBy Jlocto-
eBckoro. B pabore paccMaTprBatOTCst MHOTOUHCIICHHBIE IPUMEPBI O0AIeHHsI HTaJBSIHCKOTO ITHCATEIs K IPOU3BEICHIUSIM PyC-
CKOTO KJIacCHKa, B TOM 4ncie crarbs [lazoman «Fédor Dostoevskij. Delitto e castigo» («Denop ocroesckuit. [Ipectymenue
U HaKa3aHHe»), KOTOpas He MepeBOIMIIach paHee Ha PyCCKHUi si3pIK. MaTepHal HCCIeIoBaHUs — CTaTbH, HHTEPBbBIO, BOCTIOMH-
HaHwst, puibMel [Tazomman. B paboTe MConb3yroTes cpaBHUTENBHBIN, aHATTUTIIECKHI, TICHXOIOT MYeCKHH, Onorpadudeckuii
MeTozibl. CrieaHb! BEIBOIBI O CIIeIM(HKe BIAMSHIUS IPor3BeieHNH JlocToeBCKoro Ha TBopuecTBO 1asomiHu.
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P.P. Pasolini was one of the cleverest and bravest analysts of Italian society. He demonstrated a unique and extraordinary
cultural versatility. He wrote poems and novels; he directed fiction films and documentaries; he wrote essays and articles about
language and literature. The aim of this article is to show in detail how the Italian Film director and writer P. P. Pasolini have been
influenced by F. M. Dostoevsky’s novels. Stated by Pasolini himself, the novels opened his eyes to Russian culture and created
a lasting interest. Within this article are numerous examples of the filmmaker citing Dostoevsky’s work, including Pasolini’s
article “Fédor Dostoevskij. Delitto e castigo” (Fyodor Dostoevsky’s “Crime and Punishment”). This Pasolini’s article has not
been translated into Russian before. More of the filmmaker’s movies, interviews, and reminiscences are included in this. Using
comparative, analytical, and psychological methods, conclusions of Dostoevsky’s influence are made here.
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