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ILII. TA3OJIMHU U PYCCKAS MY3bIKAJIBHAS KYJIBTYPA: K BOITPOCY O JJUAJIOTE
BnoBuna A.A.

®I'BOY BIIO «Cankr-IlerepOyprekuii rocy1apcTBEHHbIH YHUBEPCUTET KHHO U TEJICBUACHUS,
Canxr-IlerepOypr, Poccus (191119, Canxr-IletepOypr, yi. IIpasasl, 13), e-mail: annakazachenko@yandex.ru

CraTbsl MOCBSILIECHA UCCIEN0BAHUIO JUAI0ra MEXIy PyCCKOH My3bIKaIbHOH KyIbTYpOH M TBOPYECTBOM PEIKHC-
cepa ILIL ITazonunu. UtanbsHcKuil aBTOp paspyliaeT CTEPEOTHIT 3alla HbIX KHHEMATorpaduCTOB: «PyccKas My3bIKa
B (ueme — cumBon Poccnmy». MHTEpTEeKCTyansHble KMHOKapTUHEI pexnccepa 60—70-x romoB XX Beka oOperaror
0COOEHHYIO aKTyalbHOCTb B COBPEMEHHOM MHpE KyIbTypbl ITOCTMOJEpHHU3MA. [1a30uHN cO3aeT CI0XKHBIE MHOTO-
YPOBHEBEIE PaOOTEI, 0COOYIO POJIb B KOTOPEIX OTBOAUT My3bIKe. L{enh CTaTbu — BRISIBIICHNE AUAIOTHYHOCTH PYCCKON 1
UTaNbSHCKOH KyJbTyp B TBOPUECTBE pexuccepa. Marepuan ncciaefoBaHNus — My3blKalbHask TAPTUTYPa XyI0KECTBEH-
HBIX (uIpMOB [la301mHM, a TakXkKe ero CTaTbi, HHTEPBHIO, IMIHBIC JHEBHUKU. Pycckue My3bIKanbHbIe IPOU3BEICHHS,
UCIIONb3yeMbIE PEXKUCCEPOM, PACCMOTPEHBI B PAOOTE TakKe U B HICTOPHUECKOM KOHTEKCTE, B KOTOPOM OHH 3apOJIUITHCh.
Ha ocHoBe aHanu3a My3bIKaJIbHBIX T€M B KapTuHax [1a301MHU BBIABICHBI SBHBIE M CKPBITHIC aJUIIO3UU HA PYCCKYIO
KyabTypy. Crenanbl BbIBOZBI 00 0COOEHHOCTAX CIIENU(UKH HCIIONIb30BAaHUS PyCCKON My3bIKU B TBOpuecTBe [Tazonuuu.

P.P. PASOLINI AND RUSSIAN MUSICAL CULTURE: TO THE QUESTION OF DIALOGUE
Vdovina A.A.

St. Petersburg State University of Cinema and Television
(13 Pravda Street, St. Petersburg 191119, Russia), e-mail: annakazachenko@yandex.ru

The article is devoted to dialogue research between the Russian musical culture and director P. P. Pasolini's creative
work. The Italian author destroys a stereotype of the western cinematographers: “the Russian music in the movie is a
symbol of Russia”. The director's ilntertekstualnye movies of the 60—70th years of the XX century find special relevance
in the modern world of culture of a postmodernism. Pasolini creates difficult multilevel works a special part in which
assigns to music. Article purpose is identification of a dialogue of the Russian and Italian cultures in the director's creative
work. Research material is the musical score of Pasolini's feature films and also his articles, interviews, personal diaries.
The Russian pieces of music which the director uses are considered in work as well in a historical context in which they
arose. On the basis of the analysis of musical subjects in Pasolini’s pictures the obvious and hidden allusions on the Russian
culture are revealed. Conclusions are drawn on features of specifics of the Russian music use in Pasolini’s creative work.

®OPAHIIUCKAHCTBO B KYJIbTYPE POMAHTHU3MA: OBPA3bI 1 CMBbICJIbI
TI'opoynosa O.II.

OI'BOY BIIO «CaparoBckas rocynapcTBeHHast koncepsaropust (akagemus) um. JIL.B. CoOunosay,
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B crarbe paccMaTpuBaeTcst MaloOM3y4EHHbIN aCIEKT POMAHTHUECKOHN KyJIBTYPbI — €€ B3aUMOAEHCTBUE C ICTETUKON
(paHIMCKAaHCTBA, KOTOPOE B AIIOXY POMAHTH3Ma PHOOPETIO CBOE HOBOE 0C000E 3HAUECHHE, a TAKKe IpetoMiIeHue (hpaH-
LICKAHCKOI TeMbI B ’KU3HU U TBOPYECKOM CaMOCO3HAHMH POMAHTHUYECKOTO XYJOXKHUKA Ha MPUMEPEe OIHOTO U3 SIPKUX
IIPEICTaBUTENEH My3bIKaIbHOIO POMAaHTH3Ma — BEHIepcKoro komnosuropa ®panna Jlucra. Penuruno3HocTts U, B 4act-
HOCTHU, XPHUCTHAHCTBO, SIBIAETCSI HEOTHEMIIEMOI! YaCThI0 POMAHTUUECKOH Ky/IbTYpBI, OyIyuH €€ COCTaBHOM YacThIO U TEM
HCTOYHUKOM, KOTOPBIH TMTaJI MHOKECTBO Ipou3BeaeHu. CyIecTBOBaHHUE PEIMTHO3HOIO «MOTHBA» B POMAaHTU3ME SABJIS-
€TCs, C OIHOI CTOPOHBI, OOIEIPUHATEIM (hAKTOM, a C APYTO, HO-MPEKHEMY OCTAETCS IPEIMETOM HAYUHBIX TUCKYCCHH.
Caaroii @paHIycK oKa3aics A1l KOMIO3UTOPA OJHUM U3 UJICAIbHBIX BOILIOIIEHUI XPUCTHAHCKOIO Ujieala CILy:KeHUs,
COBMEIIAIONIETO B ceOe BIOXHOBEHHBIH Jap M03Ta U MUCCHIO MIPOMOBEAHHKA, TIOTOOHAST MOTBITKA TTOUCKA «AJBTEP-3I0%»
KaK 4aCTH CBOEr0 JyXOBHOIO MUpPa OTPaXaeT OAHO U3 apXUTEIMYECKUX KaueCTB POMAHTHYECKOIO XyHAOKHUKA.

FRANCISCNCISM IN THE CULTURE OF ROMANTICISM: IMAGES AND MEANINGS
Gorbunova O.P.

FGBOU VPO «Saratovskaja gosudarstvennaja konservatorija (akademija) im. L.V. Sobinovay,
Saratov, Rossija (410012, Saratov, pr. Kirova, 1), post-graduate student of the Chair of Humanity,
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The article considers such low-studied aspect of romantic culture as its interaction with the Franciscan aesthetics,
which gained its new specific value during the period of Romanticism, and the interpretation on Franciscan theme in
life and creative self-consciousness of Hungarian composer Ferenc Liszt, who is one of the brightest representatives of
musical romanticism. Religion and, in particular, Christianity is an integral part of the romantic culture, being part of it and
a source which harbored many works. The existence of religious «motive» in Romanticism, on the one hand, accepted fact,
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and on the other, is still the subject of scientific debate. St.Fransis was for the composer one of the perfect embodiments
of christian ideals of service, which combined in itself the inspired gift of a poet and mission of a preacher. Such attempt
of searching an alter-ego as part of the person’s spiritual world reflects one of the archetype qualities of a romantic artist.

JMHT BO-MY3BIKAJIbHBIN TUAJIOT B TIPOTPAMMHOM MY3BIKE
JJISI OPKECTPA PYCCKHUX HAPOJHBIX NHCTPYMEHTOB
HA IPUMEPE COYAMHEHMUS T. 3AUIIEBA

I'pauesa T.B.
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B crarbe aHanu3upyroTcs HOBBIC TEHJCHIMU PA3BUTUSI OPKECTPOBOM MY3bIKM IJIsI HAPOAHBIX MHCTPYMEHTOB HA
MIPUMEPE COUMHEHHUST MOCKOBCKOTO KOMITO3uTOpa I puropust 3aiiiieBa METO0M MEKAUCIUILUTMHAPHBIX HCCIIEI0BAHNIH (My-
3BIKIBHBII U CEMAaHTHYECKH aHaim3). B pamkax JaHHOW cTaTby MPOBOMUTCS MCCIIEIOBAHUE AUAJOTMYECKON JIMHUN
MY3BIKH W JIMHTBUCTHKH B IPOTPAMMHOM My3BIKE AJIS OPKECTPa PYCCKHX HApPOJHBIX MHCTPYMEHTOB. AHAIM3HPyeTCs
B3aUMOJCUCTBUE MY3bIKAJIbHON U JIMHIBUCTUYECKONW COCTABIAIOIINX B COUMHEHMU AJISI OPKECTPa PYCCKUX HapOIHBIX
HHCTPYMEHTOB. Pa3BUBaeTCS MBICIb, UTO C yCIOKHEHHEM MY3BIKaJIBbHOTO SI3bIKA MPOM3BEICHHI IS OPKECTPa PYCCKUX
HApOJHBIX HHCTPYMEHTOB IIPOIPAMMHOCTD IIOCTEIICHHO BUJOM3MEHSACTCS, IEPEX0/Isl OT UCKIIIOUMTENILHOM KAPTUHHOCTU U
YCIIOBHOM IPOrPaMMHOCTH K CIOXKETHOCTHU. B cTaThe moka3aHo, 4To0 MaJoHCCIeI0BaHHAs 007aCcTh My3bIKaIbHOTO HCKYC-
CTBa — [IPOU3BEICHUS JJIs1 OPKECTPa HAPOIHBIX MHCTPYMEHTOB — SBJIACTCS COCTaBHOM YaCThIO aKaJeMUUECKON MY3bIKH.

LINGUISTIC AND MUSIC DIALOGUE IN PROGRAM MUSIC
FOR ORCHESTRA RUSSIAN FOLK INSTRUMENTS
ON THE EXAMPLE OF PIECE OF G. ZAITSEV

Gracheva T.V.

FGBOU VPO «Saratovskaja gosudarstvennaja konservatorija (akademija) im. L.V.Sobinovay. Saratov, Rossija
(410012, Saratov, pr. Kirova, 1), teacher of Department of Folk Instruments, e-mail: tskorodumchik@rambler.ru

This article analyzes trends in development of orchestral music for folk instruments on the example of the composer’s
works in Moscow Grigory Zaitsev by interdisciplinary research (music and semantic analysis). In this article we study the
dialogic line of music and linguistics program music for orchestra of Russian folk instruments. We analyze the interaction
of musical and linguistic components in the composition for orchestra of Russian folk instruments. Develops the idea that
the increasing complexity of musical language works for orchestra of Russian folk instruments program music gradually
mutates, moving from an exclusive pictorial and conditional to programmatically of plot. The article shows that there is little
researched area of music - compositions for the orchestra of folk instruments - are part of the academic music.

«HOC» T'OroJisi 1 OCTAKOBHUYA: IBA «<xABAHTAPIA»

Jlemuenko A.U., ®uannnosa FO.T.

OT'BOY BIIO «CaparoBckas rocynapcTBeHHas koHcepBaTopust (akagemus) um. JI.B. CoOunoBay,
Caparos, Poccus (410012, r. Capatos, npoci. um. Kuposa C.M., 1), e-mail: sgk@freeline.ru

B crarbe npexncrasnen nogpooHslii ananmms onepst [ /1. lllocrakoBuua «Hocy ¢ TOUKH 3peHus ee TPHHAIIEKHOCTH
K BBIJAIONIMMCS 3KCIIEPHMEHTANBHBIM 00pa3naM pyCcCKOro My3BIKaIbHOTO aBaHTapia. ABTOPHI MO3UIHOHUPYIOT aHa-
JIM3UPYEMYIO OIlepy KaKk KOMIIEHIHYM TOToJIeBCKON ceMaHTHKU. Oco00 0TMEqaeTcst IKCTPEMAIBHOCTD CPEICTB Xy/I0MKe-
CTBEHHOM BBIPA3UTEIBHOCTHU, CBOHCTBEHHAS TIEPY KOMIIO3UTOPA, KOTOpas OMPEAeNHia SKCIEPUMEHTaIbHYIO HalPaBIeH-
HocTh onepsl «Hoey. IIpoBonutes nmapaiiens ¢ COOTBETCTBYIOUIUMY YCTPEMICHUSMH BEAYLIUX JIUTEPATOPOB BTOPOM
nonoBuHbl 1920-x TonoB — B. MasikoBckoro, M. Bynrakoa u npyrux. B onope Ha ncropudeckue (pakTbl aBTOPBI OIIpe-
JIEIISIFOT BO3MOXKHBIE HCTOKH TBOPYECKUX 3aMbICIIOB, PEAJIN30BAaHHBIX B pacCMaTpUBacMOM IIpou3BeieHuu. Jlenaercs ak-
LIEHT Ha COMMKEHUE ITOM OMepsI ¢ opMaMH IPaMaTUUECKOro Tearpa. V3 HeoObsSITHOH aMILTHTY/IbI TPaHEH BHIPA3UTEITh-
Horo rporecka [oroms-11locrakoBuya, 3a4acTyro H300MITYIOIIEeH TapalOKCaTbHO-TIOISPHBIMU KaTerOPUSIMH, BBIICIISIIOTCS
(yHIaMeHTanbHO-0a30BbIe IPUHIMIIB BOMUIOIIECH HecTaHAapTHOCTH niepBoit onepsl . /1. IllocTakoBuya.

«THE NOSE» BY GOGOL, SHOSTAKOVICH: TWO «AVANT-GARDE»
Demchenko A.L, Filipova Y.G.

Saratov state Conservatoire (Academy) n.a. L.V. Sobinov, Saratov, Russia
(410012, Saratov, Kirov S.M. avenue, 1), sgk@freeline.ru

The article provides a detailed analysis of the Opera D.D. Shostakovich’s «The Nose» in terms of its facilities
to the outstanding experimental specimens of Russian avant-garde music. The authors of the position analyzed Opera
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