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and on the other, is still the subject of scientific debate. St.Fransis was for the composer one of the perfect embodiments
of christian ideals of service, which combined in itself the inspired gift of a poet and mission of a preacher. Such attempt
of searching an alter-ego as part of the person’s spiritual world reflects one of the archetype qualities of a romantic artist.
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B crarbe aHanu3upyroTcs HOBBIC TEHJCHIMU PA3BUTUSI OPKECTPOBOM MY3bIKM IJIsI HAPOAHBIX MHCTPYMEHTOB HA
MIPUMEPE COUMHEHHUST MOCKOBCKOTO KOMITO3uTOpa I puropust 3aiiiieBa METO0M MEKAUCIUILUTMHAPHBIX HCCIIEI0BAHNIH (My-
3BIKIBHBII U CEMAaHTHYECKH aHaim3). B pamkax JaHHOW cTaTby MPOBOMUTCS MCCIIEIOBAHUE AUAJOTMYECKON JIMHUN
MY3BIKH W JIMHTBUCTHKH B IPOTPAMMHOM My3BIKE AJIS OPKECTPa PYCCKHX HApPOJHBIX MHCTPYMEHTOB. AHAIM3HPyeTCs
B3aUMOJCUCTBUE MY3bIKAJIbHON U JIMHIBUCTUYECKONW COCTABIAIOIINX B COUMHEHMU AJISI OPKECTPa PYCCKUX HapOIHBIX
HHCTPYMEHTOB. Pa3BUBaeTCS MBICIb, UTO C yCIOKHEHHEM MY3BIKaJIBbHOTO SI3bIKA MPOM3BEICHHI IS OPKECTPa PYCCKUX
HApOJHBIX HHCTPYMEHTOB IIPOIPAMMHOCTD IIOCTEIICHHO BUJOM3MEHSACTCS, IEPEX0/Isl OT UCKIIIOUMTENILHOM KAPTUHHOCTU U
YCIIOBHOM IPOrPaMMHOCTH K CIOXKETHOCTHU. B cTaThe moka3aHo, 4To0 MaJoHCCIeI0BaHHAs 007aCcTh My3bIKaIbHOTO HCKYC-
CTBa — [IPOU3BEICHUS JJIs1 OPKECTPa HAPOIHBIX MHCTPYMEHTOB — SBJIACTCS COCTaBHOM YaCThIO aKaJeMUUECKON MY3bIKH.

LINGUISTIC AND MUSIC DIALOGUE IN PROGRAM MUSIC
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This article analyzes trends in development of orchestral music for folk instruments on the example of the composer’s
works in Moscow Grigory Zaitsev by interdisciplinary research (music and semantic analysis). In this article we study the
dialogic line of music and linguistics program music for orchestra of Russian folk instruments. We analyze the interaction
of musical and linguistic components in the composition for orchestra of Russian folk instruments. Develops the idea that
the increasing complexity of musical language works for orchestra of Russian folk instruments program music gradually
mutates, moving from an exclusive pictorial and conditional to programmatically of plot. The article shows that there is little
researched area of music - compositions for the orchestra of folk instruments - are part of the academic music.

«HOC» T'OroJisi 1 OCTAKOBHUYA: IBA «<xABAHTAPIA»

Jlemuenko A.U., ®uannnosa FO.T.

OT'BOY BIIO «CaparoBckas rocynapcTBeHHas koHcepBaTopust (akagemus) um. JI.B. CoOunoBay,
Caparos, Poccus (410012, r. Capatos, npoci. um. Kuposa C.M., 1), e-mail: sgk@freeline.ru

B crarbe npexncrasnen nogpooHslii ananmms onepst [ /1. lllocrakoBuua «Hocy ¢ TOUKH 3peHus ee TPHHAIIEKHOCTH
K BBIJAIONIMMCS 3KCIIEPHMEHTANBHBIM 00pa3naM pyCcCKOro My3BIKaIbHOTO aBaHTapia. ABTOPHI MO3UIHOHUPYIOT aHa-
JIM3UPYEMYIO OIlepy KaKk KOMIIEHIHYM TOToJIeBCKON ceMaHTHKU. Oco00 0TMEqaeTcst IKCTPEMAIBHOCTD CPEICTB Xy/I0MKe-
CTBEHHOM BBIPA3UTEIBHOCTHU, CBOHCTBEHHAS TIEPY KOMIIO3UTOPA, KOTOpas OMPEAeNHia SKCIEPUMEHTaIbHYIO HalPaBIeH-
HocTh onepsl «Hoey. IIpoBonutes nmapaiiens ¢ COOTBETCTBYIOUIUMY YCTPEMICHUSMH BEAYLIUX JIUTEPATOPOB BTOPOM
nonoBuHbl 1920-x TonoB — B. MasikoBckoro, M. Bynrakoa u npyrux. B onope Ha ncropudeckue (pakTbl aBTOPBI OIIpe-
JIEIISIFOT BO3MOXKHBIE HCTOKH TBOPYECKUX 3aMbICIIOB, PEAJIN30BAaHHBIX B pacCMaTpUBacMOM IIpou3BeieHuu. Jlenaercs ak-
LIEHT Ha COMMKEHUE ITOM OMepsI ¢ opMaMH IPaMaTUUECKOro Tearpa. V3 HeoObsSITHOH aMILTHTY/IbI TPaHEH BHIPA3UTEITh-
Horo rporecka [oroms-11locrakoBuya, 3a4acTyro H300MITYIOIIEeH TapalOKCaTbHO-TIOISPHBIMU KaTerOPUSIMH, BBIICIISIIOTCS
(yHIaMeHTanbHO-0a30BbIe IPUHIMIIB BOMUIOIIECH HecTaHAapTHOCTH niepBoit onepsl . /1. IllocTakoBuya.

«THE NOSE» BY GOGOL, SHOSTAKOVICH: TWO «AVANT-GARDE»
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The article provides a detailed analysis of the Opera D.D. Shostakovich’s «The Nose» in terms of its facilities
to the outstanding experimental specimens of Russian avant-garde music. The authors of the position analyzed Opera
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