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as a compendium of Gogol’s semantics. Emphasizing the extreme means of artistic expressiveness typical of Peru
composer, which defined an experimental orientation of the Opera «The Nose». Draws a parallel with the relevant
aspirations of the leading writers of the second half of the 1920s - Century Mayakovsky, M. Bulgakov and others.
Based on historical facts the authors determine the possible origins of creative ideas, realized in the present work. The
emphasis on the convergence of this Opera with forms drama theatre. From the endless amplitude expressive faces of
the grotesque Gogol-Shostakovich, often abundant paradoxically-polarcategories are highlighted fundamental basic
principles blatant originality of the first Opera D.D. Shostakovich.
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Llens craTby - paccMOTPETh IPUHIIAIT JHAIOTHYHOCTH ¥ 000CHOBATH €TI0 BKHOCTD B PEAIM3aIMH OTHON U3 Ba)KHEH-
X (yHKIMH HAPOIHOTO MCKYCCTBA - 00pa30BaTe/IbHON, B CHCTEME STHOXY/IOKECTBEHHOTO 00pa30BaHUs. AKTyalIbHOCTh
1poGeMbl 00yCIIOBIEHa HEOOXOAMMOCTBIO Pa3peIleH!s IPOTUBOPEUHI: MEXTy NMPU3HAHUEM IIPUHIIMIIA AHAIOTHYHOCTH
KaK OIPEJIENISIOIIETO B Pa3BUTUN KyJIBTYpP, UCKYCCTB U €r0 HEJIOOLIEHKOM B IPOLecce peaan3alii 00pa3oBaTelIbHON (yHK-
LM HapOJIHOTO MCKyccTBa. PackpbiBaercsi crienrKaiagora HCKyCCTBHA PUMeEpEe HAPOIHOTO MCKycCTBa FIBaHOBCKOTO
pervoHa (MCKyCCTBO JIAKOBOH MHHHATIOPBI), C OIHOIT CTOPOHBI, KAK OJIHO M3 YCIIOBUI CTAHOBJICHHS, Pa3BUTHS, YTACAaHHUS U
BO3POXK/ICHNSI HApPOIHOIO MCKYCCTBA, OTPAKAIOIIETO HE TOJBKO MPUPOHO-3THUYECKHE OCOOSHHOCTH HApOJAHOIO HCKYC-
CTBa, HO M KOMIUIEKC 3aMMCTBOBAHNI, IepepabOTKUNHOKY/IETYPHBIX SBICHHMI, C JIPYTOi CTOPOHBI - KaK YCJIOBHE pealli-
3alMK 00pa30BaTEIbHON (DYHKIMH B CHCTEME THOXYIOKECTBECHHOTO 00pa30BaHUs, C TO3HIMH IIPHCIIOCOONCHHUS ero K
00pa3oBaTeabHOMY MPOLECCy - 0TOOP U MHTEPHpETALHs XYA0KECTBCHHON NH(OPMALMH, PACIIN(PPOBKAHAKOIIEHHOTO XY-
JIOKECTBEHHOTI'O OITbITa HAPOJAHOI'O UCKYCCTBA,BOCIIPUATHE U IIPUCBOCHUE €TI0 JIYXOBHO-HPABCTBEHHOI'O COACPKAHUA.
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The purpose of the article is to consider the principle of Dialogic and justify its importance in the implementation of one of
the most important functions of folk art - education-in system stHoxynoxectBenHoro education. The relevance of the problem
stems from the need to resolve the contradictions between the recognition of the principle of Dialogic as the determinant in the
development of culture, arts and his under-estimation in the process of implementation of the educational function of folk art.
Disclosed specifications-ka, dialogue arts on the example of folk art of the Ivanovo region (the art of lacquer mini-Tura), on the
one hand, as one of the conditions of the formation, development, fading and revival of folk-century art, reflecting not only the
nature-cthnic features of folk art, but com-Plex borrowings, processing HHOKy/IBTypHBIX phenomena, on the other hand - as a
condition for the implementation of the educational function in the system staHOXynO)KecTBeHHOTO education from the viewpoint
of its adaptation to the educational process of selection and interpretation of arts information, transcript of accumulated artistic
experience of folk art, perception and assignment his spiritual and moral content.
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B naHHOIi cTaThe pacCMOTpPEHa aMepHKaHCKasi BETBb My3bIKalIbHO-Xopeorpaduueckoro tearpa 1960-2000-x ro-
JIOB, IIPE/ICTaBICHHAsI COBMECTHBIMU paboTtamu xopeorpados M.Kaununrema, JI.Yaitnnc, b.T.xonca, K. Kapicon n
xomro3utopos Jx. Keitmka, I.Bpaitepca, P.Oopu, [x. Teiinopa u apyrux. B TBopuecTBe Ha3BaHHBIX aBTOPOB KOMITHIO-
Tep CTall BaKHBIM HHCTPYMEHTOM, CPEICTBOM JUIS CO3JMaHUS M (hyHKIHOHHPOBAaHMSA Mep(oMaTHBHOTO AeicTBU. B
LIEHTPE BHUMAaHHs aBTOPA HAXOJATCS U3MEHEHUS, IPOU30LICAIINE B My3bIKaJIbHO-XOPEOr payuueCckOM UCKYCCTBE 11071
BO3JCHCTBMEM HOBBIX IU(POBBIX TEXHOJOTUH. B crarthe paccMOTpeHbl 0COOEHHOCTH (yHKIIHOHUPOBAHMUS My3BIKH B
mudposom mephomance. O603HaUSHBI MOANPHUKAIINHI KITIOUEBBIX KaTETOpHil MCKYyCCTBA — aBTOPCTBA B €T0 TPaIHIlH-
OHHOM TTOHUMAaHNH, XyJ0’KECTBEHHBIH 00pa3, BpeMsl, TPOCTPAHCTBO. ABTOPOM BBISIBIIEHBI TEHACHINH, XapaKTePHU3yI0-
mue quajior My3blKU U xopeorpa(bl/m B CMHTETHYECKHUX CIEKTaKIsaX. Ha3BaHbl XapaKTCPHBIC l'lpl/léM])I, YyCHIIMBArOLe
BEIPAa3UTEJIbHBIE CBOMCTBA MPOM3BeieHUs. [IpoaHaM3upoBaHbl OCHOBOIIONATAIONIME TPUHIUITEI (POPMOOOPAa30BaAHHS
MY3bIKaITbHOH KOMITO3UIIMH CIIEKTaKJIS.
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