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The article is devoted the American branch of musical and choreographic theater 1960-2000-ies presented collaborations
works by M.Kunninghem, L. Childs, B.T.Jones, K. Carlson choreographers and D.Cage, G. Bryars, R. Aubry, J. Taylor and
others composers. In the work of these authors computer has become an essential tool, a means for the creation and operation
of performans and other performative actions. The author focuses on the changes in the musical and choreographic arts been
influenced new digital technologies. The article discusses the peculiarities of music in digital performance. The paper is
examined modification of important categories of art, like authorship in it the traditional sense, artistic image, time, space.
The author reveals the trends in dialogue music and choreography in synthetic performances. The present paper describes
characteristic expressive means. Analyzed the basic principles of shaping musical composition performance.
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B naHHO# cTarhe 3aTparuBaeTcs BOMPOC COXPAHEHHS M yKPEIUIEHHs HALMOHAILHOIO PEJIMTHO3HOIO caMoco3HaHus B Poccrn
XIX cronerwst ¢ TOMOIIBIO TTAHOMEPHOTO M3YUEHNsI M COXPAHEHHST TAMATHHKOB APEBHEPYCCKOTO HCKYCCTBA, KOTOPOE CTAJIO BO3-
MOXKHBIM IIPY TECHOM B3aUMOZICHCTBUH LIEPKBY, TOCYIapcTBa U Hayku. PaccmarpuBaercs Tpakrar ViBaHa Muxaiinosuda CHerupesa
«l TaMsITHIKN MOCKOBCKO# ipeBHOCTID (184245 IT) B KauecTBe BO3MOKHOTO MEXaHH3Ma COXPAHEHHS M YKPETUICHHS PYCCKIX HALH-
OHATBHBIX TPAJWLMNA. DTO CTAHOBHTCS] BO3MOKHBIM B PE3Y/IBTaTE N3Y4EHHs ITAMATHHKOB JPEBHEPYCCKOIO UCKYCCTBA KaK PENpe3eH-
TAHTOB HAIMOHATBHOTO PETUTHO3HOIO MUPOBO33PEHUS C IIEIBIO MX MOMYIPH3AIMN 1 COXpaHEeHus1. JJaHHbII TPy/ SBIAETCS HTOTOM
TOCYAPCTBEHHOIO 3aKa3a, CBSI3AHHOIO C HEOOXOMMMOCTBEO MOKMCKA OOBEIMHSAIOLIMX OOLIECTBO, LIEPKOBb U 11apsi HCKOHHO PYCCKHX
Tpammid. VIckoHHO pycckue Tpaauimu, o MHeHHIo M1.M. CHerupeBa, He pa3MbIBAOTCS B MHOCTPAHHBIX, @ aKKYMYJIHPYIOTCS 1
JICTIAIOT SIPKO BH/IMMBIMHU KaueCTBA CaMOOBITHOCTY 1 HAPOIHOCTH, PACKPBIBASCH B KOHKPETHBIX MAMSITHHKAX 30T4€CTBA.
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This article addresses the issue of preserving and strengthening the national religious identity in Russia XIX century
with the systematic study and preservation of the monuments of ancient Russian art, which was made possible through close
collaboration of church, state and science. Considered treatise of [Ivan Mikhailovich Snegiryov “Monuments of Ancient Moscow”
(1842-45) as a possible mechanism for the preservation and strengthening of Russian national tradition. This is made possible by
studying the monuments of ancient Russian art as a representative of the national religious world with a view to the promotion
and preservation. This work is the result of the state order, associated with the need to search for uniting society, the church and
the king of ancient Russian traditions. Age-old Russian tradition, according to I. M. Snegiryov, not washed away in foreign but
accumulate and make a bright visible qualities of identity and nationality, opening in concrete monuments of architecture.
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Crarbs ITOCBSIIEHa BOCIIPUSTHIO JKa3a KaKk CaMOOBITHOTO BU/Ia My3BIKaJIbHOTO TBOpUecTBa B Poccun 1920-x rozoB.
Bxoxnenue mpxasa B IPOCTPAHCTBO OTEUECTBEHHOM My3bIKaJIbHON KYJIBTYPhI BO MHOTOM OOBSICHUMO €TI0 THOPHIHOM MpHu-
POIIOit — coueTaHneM eBPONEHCKUX 1 ad)poaMepPUKaHCKHAX MY3bIKAJIBHBIX JIEMEHTOB, A TaKXkKe aTMOC(Eepoil CTIIIICTHYe-
ckoro mmopan3Ma 1920-x ronos. Jpyrum BaxkHBIM (paKTOpOM MPOHUKHOBEHUS Ka3a B EBpormy Obu1o Onaroxenaresnb-
HOE 1, OoJiee TOro, yBaKUTEIEHOE, B OTIIMYME OT AMEPHKH, OTHOIICHHE K ahpoaMepHKaHCKIM JDKA30BBIM My3bIKaHTaM
KaK MPOBO3BECTHHKAM HOBOTO My3BIKaIbHOTO HCKYCCTBa. B cTaThe paccMOTpeHbl OCHOBHBIE «KaHAJbI» MPOHUKHOBEHHUS
JDKasa B IIPOCTPAHCTBO OTEYECTBEHHON KyIBTYpPBI YKa3aHHOTO MEPHOJIa: TaCTPOIIH €BPONEHCKHX JHKa3-09HI0B, Pa3BUTHE
rpaM3alncH, pauoBeIlaHus U KuHemarorpada. B cratbe cienan akueHT Ha crienuduke mxasa 1920-x rogos — ero cyuie-
CTBOBAHWU B ITPOCTPAHCTBE BHICOKOH KYJIBTYPBI B CPEie Hay9IHOH M TBOPUECKOIl MHTEIUTUreHINH. [1epBEIMH OTeIeCTBeH-
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