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MUSIC IN DIGITAL PERFORMANCE
Kiseyeva E.V.

Rostov State Rachmaninov Concervatoire, Rostov-on-Don, Russian Federation
(344002, Rostov-on-Don, prospect Budennovsky, 23) e-mail:e.v.kiseeva@mail.ru

The article is devoted the American branch of musical and choreographic theater 1960-2000-ies presented collaborations
works by M.Kunninghem, L. Childs, B.T.Jones, K. Carlson choreographers and D.Cage, G. Bryars, R. Aubry, J. Taylor and
others composers. In the work of these authors computer has become an essential tool, a means for the creation and operation
of performans and other performative actions. The author focuses on the changes in the musical and choreographic arts been
influenced new digital technologies. The article discusses the peculiarities of music in digital performance. The paper is
examined modification of important categories of art, like authorship in it the traditional sense, artistic image, time, space.
The author reveals the trends in dialogue music and choreography in synthetic performances. The present paper describes
characteristic expressive means. Analyzed the basic principles of shaping musical composition performance.

HU3YYEHUE NTAMSATHHMKOB JPEBHEPYCCKOI'O HCKYCCTBA KAK HICTOYHHUK
COXPAHEHMUS PYCCKHUX HAIIMOHAJIBHBIX TPAIUIIUU (TPAKTAT UBAHA
MUXANJTOBUYA CHETUPEBA «ITAMATHUKHU MOCKOBCKOU IPEBHOCTMH» (1842-45))

Kucrosa A.B., I'puropnesa T.IO.

OTAOY BIIO «Cubupckuii heaepanbHbiii yHuBEpcUTeT», Kpacuospck, Poccust
(660041, Kpacnosipck, rip. CBoOOHBIH, 79)

B naHHO# cTarhe 3aTparuBaeTcs BOMPOC COXPAHEHHS M yKPEIUIEHHs HALMOHAILHOIO PEJIMTHO3HOIO caMoco3HaHus B Poccrn
XIX cronerwst ¢ TOMOIIBIO TTAHOMEPHOTO M3YUEHNsI M COXPAHEHHST TAMATHHKOB APEBHEPYCCKOTO HCKYCCTBA, KOTOPOE CTAJIO BO3-
MOXKHBIM IIPY TECHOM B3aUMOZICHCTBUH LIEPKBY, TOCYIapcTBa U Hayku. PaccmarpuBaercs Tpakrar ViBaHa Muxaiinosuda CHerupesa
«l TaMsITHIKN MOCKOBCKO# ipeBHOCTID (184245 IT) B KauecTBe BO3MOKHOTO MEXaHH3Ma COXPAHEHHS M YKPETUICHHS PYCCKIX HALH-
OHATBHBIX TPAJWLMNA. DTO CTAHOBHTCS] BO3MOKHBIM B PE3Y/IBTaTE N3Y4EHHs ITAMATHHKOB JPEBHEPYCCKOIO UCKYCCTBA KaK PENpe3eH-
TAHTOB HAIMOHATBHOTO PETUTHO3HOIO MUPOBO33PEHUS C IIEIBIO MX MOMYIPH3AIMN 1 COXpaHEeHus1. JJaHHbII TPy/ SBIAETCS HTOTOM
TOCYAPCTBEHHOIO 3aKa3a, CBSI3AHHOIO C HEOOXOMMMOCTBEO MOKMCKA OOBEIMHSAIOLIMX OOLIECTBO, LIEPKOBb U 11apsi HCKOHHO PYCCKHX
Tpammid. VIckoHHO pycckue Tpaauimu, o MHeHHIo M1.M. CHerupeBa, He pa3MbIBAOTCS B MHOCTPAHHBIX, @ aKKYMYJIHPYIOTCS 1
JICTIAIOT SIPKO BH/IMMBIMHU KaueCTBA CaMOOBITHOCTY 1 HAPOIHOCTH, PACKPBIBASCH B KOHKPETHBIX MAMSITHHKAX 30T4€CTBA.

STUDY OF THE MONUMENTS OF ANCIENT RUSSIAN ART AS A SOURCE
OF PRESERVATION RUSSIAN NATIONAL TRADITIONS (TREATISE OF IVAN
MIKHAILOVICH SNEGIRYOV «<ANCIENT MONUMENTS OF MOSCOW)» (1842-45))

Kistova A.V., Grigoreva T.U.
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This article addresses the issue of preserving and strengthening the national religious identity in Russia XIX century
with the systematic study and preservation of the monuments of ancient Russian art, which was made possible through close
collaboration of church, state and science. Considered treatise of [Ivan Mikhailovich Snegiryov “Monuments of Ancient Moscow”
(1842-45) as a possible mechanism for the preservation and strengthening of Russian national tradition. This is made possible by
studying the monuments of ancient Russian art as a representative of the national religious world with a view to the promotion
and preservation. This work is the result of the state order, associated with the need to search for uniting society, the church and
the king of ancient Russian traditions. Age-old Russian tradition, according to I. M. Snegiryov, not washed away in foreign but
accumulate and make a bright visible qualities of identity and nationality, opening in concrete monuments of architecture.

JKA3 U OTEYECTBEHHASA MY3BbIKAJIBHAS KYJIIBTYPA 1920-X 'OJ10OB

KoBasenko A.H.
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Crarbs ITOCBSIIEHa BOCIIPUSTHIO JKa3a KaKk CaMOOBITHOTO BU/Ia My3BIKaJIbHOTO TBOpUecTBa B Poccun 1920-x rozoB.
Bxoxnenue mpxasa B IPOCTPAHCTBO OTEUECTBEHHOM My3bIKaJIbHON KYJIBTYPhI BO MHOTOM OOBSICHUMO €TI0 THOPHIHOM MpHu-
POIIOit — coueTaHneM eBPONEHCKUX 1 ad)poaMepPUKaHCKHAX MY3bIKAJIBHBIX JIEMEHTOB, A TaKXkKe aTMOC(Eepoil CTIIIICTHYe-
ckoro mmopan3Ma 1920-x ronos. Jpyrum BaxkHBIM (paKTOpOM MPOHUKHOBEHUS Ka3a B EBpormy Obu1o Onaroxenaresnb-
HOE 1, OoJiee TOro, yBaKUTEIEHOE, B OTIIMYME OT AMEPHKH, OTHOIICHHE K ahpoaMepHKaHCKIM JDKA30BBIM My3bIKaHTaM
KaK MPOBO3BECTHHKAM HOBOTO My3BIKaIbHOTO HCKYCCTBa. B cTaThe paccMOTpeHbl OCHOBHBIE «KaHAJbI» MPOHUKHOBEHHUS
JDKasa B IIPOCTPAHCTBO OTEYECTBEHHON KyIBTYpPBI YKa3aHHOTO MEPHOJIa: TaCTPOIIH €BPONEHCKHX JHKa3-09HI0B, Pa3BUTHE
rpaM3alncH, pauoBeIlaHus U KuHemarorpada. B cratbe cienan akueHT Ha crienuduke mxasa 1920-x rogos — ero cyuie-
CTBOBAHWU B ITPOCTPAHCTBE BHICOKOH KYJIBTYPBI B CPEie Hay9IHOH M TBOPUECKOIl MHTEIUTUreHINH. [1epBEIMH OTeIeCTBeH-
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HbIMH JDKa3MeHaMu (A. Llpacman, A. Bapnamos, I'. Teprimnosckuii, H. MUHX 1 ip.) cTanu My3bIKaHTBI ¢ aKaJeMUIECKUM
MY3BIKaJIbHBIM 00pa30BaHuEM, TI0ITOMY HEPBBIC IKa3-09HIbI HA3BIBAIIH «IXKa30M Ipodeccoposy. B 3akmodenne cratbn
JieslaeTcs BBIBOJL O TOM, UTO OTeYeCTBEHHbIN ka3 1920-x rogoB ObUT Xy10KECTBEHHO HEOPIMHAPHBIM SIBIICHUEM.

JAZZ AND NATIVE MUSIC CULTURE 1920
Kovalenko A.N.

Municipal budget institution of additional education Balashikha Urban District “Children’s art school Ne 3”
(Russia, 143913, district Gagarin, 14a), e-mail: kovalenko15405@rambler.ru

The article is devoted to the perception of jazz as an original musical art form in Russia of the 1920s. Penetration
of jazz in the space of national culture is largely explained by its hybrid nature - a combination of European and
African-American musical elements, as well as stylistic atmosphere, kind of ideological pluralism of the 1920s. Another
important factor in the penetration of jazz in Europe was favorable and, moreover, respectful, unlike America’s attitude
toward African-American jazz musicians as a herald of the new music. The article describes the main “channels” of
penetration of jazz in the space of the national culture of this period: a tour of European jazz bands, the development of
the record, radio and cinema. The article focuses on the specifics of jazz of the 1920s - it exists in a space of high culture
in an environment of scientific and creative intelligentsia. The first domestic jazzmen (A. Tsfasman, A. Varlamov,
G. Terpilovsky, N. Minh, etc.) were musicians with academic musical education, so the first jazz bands called «jazz
professors». In conclusion of the article: the domestic jazz of the 1920s was an extraordinary artistic phenomenon.

POJIb COUMHEHUI U.C. BAXA B ®OPMHUPOBAHUN HEMEIIKOM
JKAHPOBOM MOJIEJIA MOTETA

Koanaesa A.H.
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Llens craTby - IPOCIEANTE OOIIHE 3aKOHOMEPHOCTH MOTETHOTO KaHPa B paMKaX HEMEIKOH TpaJuIHy Ha IIpuMepe
tBopuectBa 11.C. baxa. BbIABIAIOTCA 4epThl HEMELIKOTO MOTETa B 0AXOBCKHX OXHOXOPHBIX U JIBYXOPHBIX KOMITO3HIMSAX
BWV 225-230,BWV 71, BWV 118. Onpeneinsercs coorserctBre MoTeToB 1.C. baxa oHMMaHUIO )kaHpa €ro COBPEMEH-
Hukamu. C O3ULMH TPUHAUICKHOCTH HEMELKOH TPaANLUN AaHAIM3UPYIOTCS TEKCTI MOTETOB, 0COOEHHOCTH X (hOPMBI,
nouQOHIIeCKIEe TPHEMBL, My3BIKaTEHO-PUTOPUUECKUE (PUTYPBI, XOpPOBBIE 3 (EKTHI, (hakTypHbIe TpHEMEL MccnemnyroT-
Cs MOTETbI CKBO3HOTO MMUTALIHOHHOTO CTPOCHHS, IIPpeoOpa3oBaHHbIe baxoM B MOTETHI ¢ pa3BEPHY THIMH (DyTHPOBAHHBIMH
paszenaMy; TUIIBL, IPOJOJIKAIOLINE AJECTPUHOBCKYIO TPAJULIUIO IBYXOPHBIX KOMIIO3ULIUIL; MOTETbI BAPUAHTHOI'O CTPO-
€HUsI ¥ KOHIIEHTPUUeCKoi popMbl. B cTaThbe oxBaThIBaeTCst OOJIBIION HCTOPUUESCKUI TIEPHO/] PA3BUTHS MOTETA: MOATOTO-
BuTenbHBIHN 3Tan X VII B., 0aX0BCKHIT KITaCCHYIECKHI EPHOJT, TIEPCIICKTUBEI Pa3BUTHSI JkaHpa y Komrto3nTopos XIX Bexka.

THE SIGNIFICANCE OF BACH’S MOTETS IN FORMATION
GERMANY GENRE MODEL

Koldaeva A.N.

FGBOU VPO «Saratovskajagosudarstvennajakonservatorija (akademija) im. L.V.Sobinovay. Saratov, Russia
(410012, Saratov, pr. Kirova, 1), postgraduate of Saratov State Conservatoire,
e-mail: any.koldaeva@yandex.ru

Purpose of the article - to trace the general laws of motet’s genre within the German tradition on the example of
Bachs creation. Revealed features of German motet in Bach’s one-choir and two-choir compozition BWV 225-230,
BWYV 71, BWV 118. Identify relevant Bach motets understanding of the genre of his contemporaries. From the position
of the German tradition belonging analyzed texts motets, features their shape, polyphonic devices, music-rhetorical
figures, choral effects, texture techniques. Studied types of motets: through simulation of the structure, converted to
motet with deployed partitions of fuga; continuing Palestrina tradition two-choir composition; variant structure motets
and concentric form. The article covers the historical period of great motet: the preparatory stage XVII., Bach classic
period, prospects of development of the genre from composers of the XIX century.

KJ/IIOYEBBIE KOHIEIITHI:
JIAAJIOT PYCCKOT'O POMAHCA M PYCCKOM KYJIBTYPBI

Kpusomeii U.M.

VY dumckas rocyaapcTBeHHas akaeMust HCKYCccTB UM. 3arupa Vicmaruiosa, mpodeccop Kaheapbl KaMepHOTo
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CraThsl TTOCBSIIEHA POIH KOHIETITOB PYyCCKOH KyIbTYPHI B (JOPMHPOBAHHU KOHIETITYyaTbHOTO IPOCTPAHCTBA
pycckoro pomanca. Onpeensercs MOHITHE KOHIIETITa U YCTAaHABIUBAETCS €r0 POJIb B CEMAaHTUYECKOH LEMH «TEKCT
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