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HbIMH JDKa3MeHaMu (A. Llpacman, A. Bapnamos, I'. Teprimnosckuii, H. MUHX 1 ip.) cTanu My3bIKaHTBI ¢ aKaJeMUIECKUM
MY3BIKaJIbHBIM 00pa30BaHuEM, TI0ITOMY HEPBBIC IKa3-09HIbI HA3BIBAIIH «IXKa30M Ipodeccoposy. B 3akmodenne cratbn
JieslaeTcs BBIBOJL O TOM, UTO OTeYeCTBEHHbIN ka3 1920-x rogoB ObUT Xy10KECTBEHHO HEOPIMHAPHBIM SIBIICHUEM.
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The article is devoted to the perception of jazz as an original musical art form in Russia of the 1920s. Penetration
of jazz in the space of national culture is largely explained by its hybrid nature - a combination of European and
African-American musical elements, as well as stylistic atmosphere, kind of ideological pluralism of the 1920s. Another
important factor in the penetration of jazz in Europe was favorable and, moreover, respectful, unlike America’s attitude
toward African-American jazz musicians as a herald of the new music. The article describes the main “channels” of
penetration of jazz in the space of the national culture of this period: a tour of European jazz bands, the development of
the record, radio and cinema. The article focuses on the specifics of jazz of the 1920s - it exists in a space of high culture
in an environment of scientific and creative intelligentsia. The first domestic jazzmen (A. Tsfasman, A. Varlamov,
G. Terpilovsky, N. Minh, etc.) were musicians with academic musical education, so the first jazz bands called «jazz
professors». In conclusion of the article: the domestic jazz of the 1920s was an extraordinary artistic phenomenon.
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Llens craTby - IPOCIEANTE OOIIHE 3aKOHOMEPHOCTH MOTETHOTO KaHPa B paMKaX HEMEIKOH TpaJuIHy Ha IIpuMepe
tBopuectBa 11.C. baxa. BbIABIAIOTCA 4epThl HEMELIKOTO MOTETa B 0AXOBCKHX OXHOXOPHBIX U JIBYXOPHBIX KOMITO3HIMSAX
BWV 225-230,BWV 71, BWV 118. Onpeneinsercs coorserctBre MoTeToB 1.C. baxa oHMMaHUIO )kaHpa €ro COBPEMEH-
Hukamu. C O3ULMH TPUHAUICKHOCTH HEMELKOH TPaANLUN AaHAIM3UPYIOTCS TEKCTI MOTETOB, 0COOEHHOCTH X (hOPMBI,
nouQOHIIeCKIEe TPHEMBL, My3BIKaTEHO-PUTOPUUECKUE (PUTYPBI, XOpPOBBIE 3 (EKTHI, (hakTypHbIe TpHEMEL MccnemnyroT-
Cs MOTETbI CKBO3HOTO MMUTALIHOHHOTO CTPOCHHS, IIPpeoOpa3oBaHHbIe baxoM B MOTETHI ¢ pa3BEPHY THIMH (DyTHPOBAHHBIMH
paszenaMy; TUIIBL, IPOJOJIKAIOLINE AJECTPUHOBCKYIO TPAJULIUIO IBYXOPHBIX KOMIIO3ULIUIL; MOTETbI BAPUAHTHOI'O CTPO-
€HUsI ¥ KOHIIEHTPUUeCKoi popMbl. B cTaThbe oxBaThIBaeTCst OOJIBIION HCTOPUUESCKUI TIEPHO/] PA3BUTHS MOTETA: MOATOTO-
BuTenbHBIHN 3Tan X VII B., 0aX0BCKHIT KITaCCHYIECKHI EPHOJT, TIEPCIICKTUBEI Pa3BUTHSI JkaHpa y Komrto3nTopos XIX Bexka.
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Purpose of the article - to trace the general laws of motet’s genre within the German tradition on the example of
Bachs creation. Revealed features of German motet in Bach’s one-choir and two-choir compozition BWV 225-230,
BWYV 71, BWV 118. Identify relevant Bach motets understanding of the genre of his contemporaries. From the position
of the German tradition belonging analyzed texts motets, features their shape, polyphonic devices, music-rhetorical
figures, choral effects, texture techniques. Studied types of motets: through simulation of the structure, converted to
motet with deployed partitions of fuga; continuing Palestrina tradition two-choir composition; variant structure motets
and concentric form. The article covers the historical period of great motet: the preparatory stage XVII., Bach classic
period, prospects of development of the genre from composers of the XIX century.
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CraThsl TTOCBSIIEHA POIH KOHIETITOB PYyCCKOH KyIbTYPHI B (JOPMHPOBAHHU KOHIETITYyaTbHOTO IPOCTPAHCTBA
pycckoro pomanca. Onpeensercs MOHITHE KOHIIETITa U YCTAaHABIUBAETCS €r0 POJIb B CEMAaHTUYECKOH LEMH «TEKCT

HAYYHOE OBO3PEHUE Ne |



