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— KOHILIENT — KynbTypay. [TokazaHo, 4To KiTtoueBbIe KOHIIETITHI pycckoro pomanca «IIpocrop» «{uanor ¢ bubnueii»,
«YeoBex 00N SBISAIOTCS MPOEKIUEH KIIOUEBBIX KOHIIENITOB PyccKkol KynbTypsl «IIpuponay, «Bcenennasy,
«Bbor», «Bepa», «Hemnosek», «JI1060Bb». KimtoueBbsIe KOHIIENTHI PyCCKOTO POMAHCAa IIPECTABIEHBI B CTATHE KaK CIIOXK-
HBIE MHOTOMEPHbIE KOHCTPYKIIMU «CIOBO — MY3bIKa — KyJIbTYPa, COBMEIAIONIHe B ce0e MHANBHUIYalbHO-aBTOPCKUE
U KYJIBTypHO 00ycJIOBIeHHbIe nHTeprperanuu. CrenaH BBIBO, YTO BaXKHBIE /ISl HOCUTEIISI PyCCKOTO sI3bIKa HJIEH O
COOTBETCTBUH «IPOCTOPA PYCCKOH 3eMIIM» M «IPOCTOPA PYCCKOH TYIIM» M HENPEXOsIIeM 3HaueHUH Ononeiickux
3aroBenei 00pasyroT IIyOUHHBIE CBSI3U PYCCKOM BOKAIBHOW MY3BIKH U KYJIBTYPBI, K KOTOPOW OHA MTPHHAIJICIKHT.
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The article discusses concepts of the Russian culture that form the conceptual space of Russian romance.
Universal characteristics of the concept and its role in the semantic chain «text — concept — culture» are determined. It
is shown, that such important cultural concepts as «Prostor» (Russ. for «open spase»), «Bibley, «Love» determine the
meaning and content levels of Russian romance. The key concepts are represented in the article as a complex linguistic,
music and cultural construction combining individual-author and ethnically dependent interpretations. The conclusion
is done, that deep connections of Russian romance and Russian culture are formed by ideas about accordance the
«wideness» of Russian earth and Russian soul and meaningfulness of eternal biblical values.
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B crarbe ocBemarTcst ICTOKH COBPEMEHHOTO (POPTEMHAHHOTO /Ka3a. OXapaKTepr30BaHO TBOPYECTBO COBPEMEHHBIX
JDUKA30BbIX [TMAHUCTOB, My3bIKaJIbHAsl )KU3HB KOTOPBIX CETO/HS HACHIIEHA COIBbHBIMU KOHIIEPTAMH, COMbHBIMU HOMUHALH-
sIMA B (DeCTHBAIISIX 10 BCEMY MUPY, 3aITUCSMA COJBHBIX TUCKOB, YYACTHEM B KHHO U BUJICO TPOEKTAX, HOBBIX MO (hopMary
KOHIIEPTHBIX II0Y. X JOCTHIKEHHsI IPE/ICTABIICHBI B HECKOJIbKHX acleKkTax. B cdepe B3anmomeicTBus pka3a U aKaieMH-
YeCKOM My3bIKH PAaCCMOTPEHBI CHHTE3 MY3bIKaJIbHOTO SI3bIKA JKa3a H OApOYHBIX TEXHHK, HHTEPIIPETAINS yKaHpa OaIliaibl,
aJlanTays akaJeMUIeCKUX CPEACTB MHTOHAIIMOHHON BBIPA3UTENIBHOCTH K JXKA30BOMY My3bIKaIbHOMY SI3bIKY. B KOHTeKcTe
CTpPEMIICHHS K KOMIIO3HIHU PAcCMaTPUBAIOTCSI OCHOBHBIC aBTOPCKUE codnHeHHs miaHncToB XX 1 XXI BekoB. XapakTepu-
CTHKA JIMYHOCTH [THAaHHUCTA B COBPEMEHHOM J[Ka3€ BBIBIIACT OCHOBHBIC UePThl MHAUBUIYAJIBHBIX CTIJICH JXKA30BBIX MHAHU-
croB. OTMeUeHa TEHICHIIMS K BUPTYO3HOCTH UCTIONTHEHHMS 1 TIPOBEACHBI ITapaJLIeIH ¢ IMMaHm3MOM X X BeKa.
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The article highlights the origins of modern jazz piano. The present paper describes the work of contemporary jazz
pianists, whose musical life today is full of recitals, solo nominations at festivals around the world , records solo albums,
featuring in film and video projects, new on the format of the show concert . Their achievements are presented in several
ways. In the area of interaction between jazz and classical music considered the synthesis of musical language of jazz and
baroque techniques, interpretation of the ballad genre, an adaptation of the academic resources of intonation expression
to the jazz musical language. In the context of the pursuit of the composition are considered major piano compositions
written by XX and XXI centuries. A characteristic of the individual in modern jazz pianist identifies the main features of
the individual styles of jazz pianists. There was a trend toward virtuosity and draws parallels with the XX century pianism.
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B crarpe npobrnema XynoyKeCTBeHHOM HHTEPIPETAINH B OTIEPHOM TeaTpe MOTyJaeT OCMBICIIEHNE B KOHTEKCTe (rmocod-
CKOMi repMeHeBTHKH. [IpuBredeHre repMeHEeBTUYECKOTO MOJIX0/a MO3BOJIAET PACCMaTPUBATh XYAOKECTBEHHYIO MHTEPIpeTa-
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