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— KOHILIENT — KynbTypay. [TokazaHo, 4To KiTtoueBbIe KOHIIETITHI pycckoro pomanca «IIpocrop» «{uanor ¢ bubnueii»,
«YeoBex 00N SBISAIOTCS MPOEKIUEH KIIOUEBBIX KOHIIENITOB PyccKkol KynbTypsl «IIpuponay, «Bcenennasy,
«Bbor», «Bepa», «Hemnosek», «JI1060Bb». KimtoueBbsIe KOHIIENTHI PyCCKOTO POMAHCAa IIPECTABIEHBI B CTATHE KaK CIIOXK-
HBIE MHOTOMEPHbIE KOHCTPYKIIMU «CIOBO — MY3bIKa — KyJIbTYPa, COBMEIAIONIHe B ce0e MHANBHUIYalbHO-aBTOPCKUE
U KYJIBTypHO 00ycJIOBIeHHbIe nHTeprperanuu. CrenaH BBIBO, YTO BaXKHBIE /ISl HOCUTEIISI PyCCKOTO sI3bIKa HJIEH O
COOTBETCTBUH «IPOCTOPA PYCCKOH 3eMIIM» M «IPOCTOPA PYCCKOH TYIIM» M HENPEXOsIIeM 3HaueHUH Ononeiickux
3aroBenei 00pasyroT IIyOUHHBIE CBSI3U PYCCKOM BOKAIBHOW MY3BIKH U KYJIBTYPBI, K KOTOPOW OHA MTPHHAIJICIKHT.
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The article discusses concepts of the Russian culture that form the conceptual space of Russian romance.
Universal characteristics of the concept and its role in the semantic chain «text — concept — culture» are determined. It
is shown, that such important cultural concepts as «Prostor» (Russ. for «open spase»), «Bibley, «Love» determine the
meaning and content levels of Russian romance. The key concepts are represented in the article as a complex linguistic,
music and cultural construction combining individual-author and ethnically dependent interpretations. The conclusion
is done, that deep connections of Russian romance and Russian culture are formed by ideas about accordance the
«wideness» of Russian earth and Russian soul and meaningfulness of eternal biblical values.
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B crarbe ocBemarTcst ICTOKH COBPEMEHHOTO (POPTEMHAHHOTO /Ka3a. OXapaKTepr30BaHO TBOPYECTBO COBPEMEHHBIX
JDUKA30BbIX [TMAHUCTOB, My3bIKaJIbHAsl )KU3HB KOTOPBIX CETO/HS HACHIIEHA COIBbHBIMU KOHIIEPTAMH, COMbHBIMU HOMUHALH-
sIMA B (DeCTHBAIISIX 10 BCEMY MUPY, 3aITUCSMA COJBHBIX TUCKOB, YYACTHEM B KHHO U BUJICO TPOEKTAX, HOBBIX MO (hopMary
KOHIIEPTHBIX II0Y. X JOCTHIKEHHsI IPE/ICTABIICHBI B HECKOJIbKHX acleKkTax. B cdepe B3anmomeicTBus pka3a U aKaieMH-
YeCKOM My3bIKH PAaCCMOTPEHBI CHHTE3 MY3bIKaJIbHOTO SI3bIKA JKa3a H OApOYHBIX TEXHHK, HHTEPIIPETAINS yKaHpa OaIliaibl,
aJlanTays akaJeMUIeCKUX CPEACTB MHTOHAIIMOHHON BBIPA3UTENIBHOCTH K JXKA30BOMY My3bIKaIbHOMY SI3bIKY. B KOHTeKcTe
CTpPEMIICHHS K KOMIIO3HIHU PAcCMaTPUBAIOTCSI OCHOBHBIC aBTOPCKUE codnHeHHs miaHncToB XX 1 XXI BekoB. XapakTepu-
CTHKA JIMYHOCTH [THAaHHUCTA B COBPEMEHHOM J[Ka3€ BBIBIIACT OCHOBHBIC UePThl MHAUBUIYAJIBHBIX CTIJICH JXKA30BBIX MHAHU-
croB. OTMeUeHa TEHICHIIMS K BUPTYO3HOCTH UCTIONTHEHHMS 1 TIPOBEACHBI ITapaJLIeIH ¢ IMMaHm3MOM X X BeKa.
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The article highlights the origins of modern jazz piano. The present paper describes the work of contemporary jazz
pianists, whose musical life today is full of recitals, solo nominations at festivals around the world , records solo albums,
featuring in film and video projects, new on the format of the show concert . Their achievements are presented in several
ways. In the area of interaction between jazz and classical music considered the synthesis of musical language of jazz and
baroque techniques, interpretation of the ballad genre, an adaptation of the academic resources of intonation expression
to the jazz musical language. In the context of the pursuit of the composition are considered major piano compositions
written by XX and XXI centuries. A characteristic of the individual in modern jazz pianist identifies the main features of
the individual styles of jazz pianists. There was a trend toward virtuosity and draws parallels with the XX century pianism.
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B crarpe npobrnema XynoyKeCTBeHHOM HHTEPIPETAINH B OTIEPHOM TeaTpe MOTyJaeT OCMBICIIEHNE B KOHTEKCTe (rmocod-
CKOMi repMeHeBTHKH. [IpuBredeHre repMeHEeBTUYECKOTO MOJIX0/a MO3BOJIAET PACCMaTPUBATh XYAOKECTBEHHYIO MHTEPIpeTa-
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IIUIO B aCTIEKTE COOTHOLLIEHNUS CMBICIIOBOM CTPYKTYpbI KOMIIO3UTOPCKOIO TEKCTA U IOCTaHOBOYHO—PEKUCCEPCKUX KOHLICTIIIUM
KaK CJIOXKHOE IUATCKTUIECKOe B3aNMO/ICHCTBHE MEK/Ty AaBTOPCKIM CMBICIIOBBIM HHBAPHAHTOM U HOBBIMH BapUAHTAMHU CMBIC-
J1a B IIOCTAaHOBOYHOM TBOPYECTBE MHTEPIPETATOPOB, KAK CHHTE3 «CMBICTIOBOCCO3IAHHSD U «CMBICTIONOPOXKICHU». CMBICI,
POXKIAFOIIHICS TIPU TePMEHEBTUIECKOM MTOHIMAHHH, TIOyJaeT CBOE MOCTeAyIONee HepeBhIPyKeHIE HeBepOATbHBIMI CPEe/l-
CTBaMH ITOCTAHOBOYHOTO TeKCTa. JIJ1s1 nccieoBaHust poliecca HeBepOaIbHOTO CMBICIIOBOTO TEPEBBIPAXKEHHS MEKITY PSIaMU
OIEPHI-CIIEKTAKIIS BIIEPBBIC MPHUBIIEKACTCS CHHECTETUIECKUH roaxo. OH Mo3BOMSeT MPHOMM3UTECS K OCMBICIICHUIO BHYTPEH-
HHUX MEXaHM3MOB «IIEPEBBIPAKEHUSD» CMbICIHIA IIPU POXKICHUN HOBBIX CMBICIIOBBIX BApHAaHTOB KOMIIO3UTOPCKOTO TEKCTa, PU
aKTyaJIM3alliy ITyOMHHBIX YPOBHEI My3bIKaIBHON TAPTUTYPHI B CLICHITIECKOM U CIIEHOTPA(UIECKOM PSIaX OephI-CIIeKTAKIIA.
AHaJN3 CMBICIIOBBIX MOTHBOB U MX BOILIOLICHHE B My3bIKAIBHO-CLIEHUYECKIX 00pa3ax M psiax MPeANpUHST Ha IPEMEpe Orle-
prt M. Mycoprekoro «bopuc ['omyHoB» B moctaroBke O. VBaroBoi1 - C. bapxuHa. PaccMoTpeHHBIE TPHEMBI 3BYKO3PUTETEHO-
TO KOHTPAITyHKTA ¥ OT/CIbHbIC KOMITIOHEHTBI CLIGHOT PaHUECKOT0 Psizia O3BOJIHIIH BBISIBUTB aKTyaJIbHBIC IS TOCTAHOBIIIKOB
DIIyOMHHBIC CMBICTIOBBIC YPOBHH ONEPHOH MapTUTYpbl MycCOpreKoro, CBSI3aHHBIE ¢ TEMOH MCKYIUICHHUS TpeXa CTpaJaHueM 1
CMEPTHIO, HCEH PeTIMTHO3HOTO IIPUYAIICHIs, 00peTeHNs IPOLIEHUS U3My4YeHHON nymioi bopuca.
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In article the problem of art interpretation at opera theater receives judgment in a context of a philosophical
hermeneutic. Attraction of germeneutic approach allows to consider art interpretation in an aspect of correlation of
the sense structure of the composer text and production-acting conceptions as difficult dialectic interaction between
an author’s semantic invariant and new variants of sense in staging the works of interpreters, as synthesis process of a
reconstruction of sense and sense birth. The sense which is born at germeneutic understanding, receives the subsequent
translate (reinterpretation) by nonverbal means of the production scenic text. Synesthetic approach is for the first time
used for the research of the process of nonverbal meaning reinterpretation of the scenic lines of an opera performance.
He allows to come nearer to judgment of internal translate (reinterpretation) mechanisms of sense at the birth of new
semantic versions of the composer text, updating of deep levels of the musical score in scenic and scenographic of
rows of the opera performance. Meaning concept analysis and its implementation in musical and stage images and
lines is shown on the example of M. Musorgsky’s opera “Boris Godunov” in O. Ivanova’s - S. Barkhin’s production.
The reviewed means sound-vision counterpoint and the some components of the scenographic row allowed to reveal
deep semantic levels of the opera score of Mussorgsky actual for stage directors, the atonement of a sin connected with
a subject by suffering and death, idea of religious communicating, finding by Boris’s exhausted soul of forgiveness.
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Pa3paboraH counaabHO-KYIBTYPHBINH MPOEKT (heCTUBAIISL, KOTOPHII SBISIETCS Pe3yabTaTOM HCCIEI0BAHMM, PO-
BE/ICHHBIX Ha 0a3e DTHOXynoxkecTBeHHOTO LlenTpa «McTokm» npu ¢axynsrere nckyccts lllyiickoro ¢unmana MBa-
HOBCKOTO TOCYAapPCTBEHHOTO YHUBEPCHTETa B PaMKax TeMbl « DTHOXYHOXKECTBEHHbIE Tpaguiny MBaHOBCKOTO peru-
OHa B ATHOKYIIBTYpHOM mpoctpancTBe Poccum». [Ipoekt «Texctmnp-dectnBans “Curiesast pagyra B Llye”» — ato
pa3paboTka MOJETN BO3POXKICHUS STHOXYIO)KECTBEHHBIX TEKCTUIILHBIX TPAAUIMI FIBaHOBCKOTO PErnoHa B yCIOBHUSX
CTapUHHOTO NMpoBHHIMAIBHOTO Topoxa llys. OnHa 3 OCHOBHBIX 3a/1ad IIPOEKTa — BO3/eicTBHE HAa ()OPMHUPOBAHHE 1
pa3BUTHE HOBOTO OONHMKA TEKCTHJIBHON MPOMBIIUIEHHOCTH MBaHOBCKOTO perroHa B ycnoBHAX XX Beka; u3ydeHue
STHOXYJO’KECTBEHHBIX TPaHIHH 1IBaHOBCKOTO Kpasi 1 HCTOPHUYECKOTO HACJISIVSI IPOMBIIUICHHHKOB TEKCTHIILHON OT-
pacnu B iBanoBckoM perrone. Co3nanue u peanusarus npoekra « Texctuib-pectuBans “Cutuenas pamyra B [llye”»
SIBIISIETCSL OTHUM M3 3()(EKTHUBHBIX IyTeil (HOPMUPOBAHUS AITHOKYIBTYPHOTO IIPOCTpaHCTBa VIBaHOBCKOM 0b6macTy.
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. A socio-cultural project of the Festival, which is the result of research carried out on the basis of the
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