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under the theme «EtnohudoZestvennye tradition of the Ivanovo region in ethno-cultural space of Russia.» The project
«textile» Calico Rainbow in Shuya is the development of a model for the revival of the textile traditions of the Ivanovo
region ¢tnohudozestvennyh in the old provincial town of Shuya. One of the main objectives of the project, impact on
the formation and development of a new image of the textile industry of the Ivanovo region in the 21st century; study of
the étnohudozestvennyh traditions of the Ivanovo region and the historical heritage of manufacturers of textile industry
in the Ivanovo region. Establishment and realization of the project of «textile» Calico Rainbow in Shuya is one of the
effective ways of formation of ethno-cultural space of the Ivanovo region.

NPUMEHEHUWE 'PAOUYECKHUX PEJAKTOPOB B HAPOJHOM
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Llens crarteu - ommcath METOJ, CHOCOOCTBYIOIIMI yMEHBIICHUIO TPYZOEMKOCTH HMPOM3BOJCTBA MPOIYKIUU
py4HOH pabOTHI M, CIEIOBATEIBHO, ¢ Ce0eCTOMMOCTH 0e3 MOTepH TeX KadecTB, M3-32 KOTOPBIX MPOIYKLUS pyd-
HOU pabOTHI M UMEET CBOW CTaTyC M IEHHOCTb, B PE3YNbTAaTe Yero MoJ00Has MPOTYKIUsS MOXKET KOHKYPUPOBATh C
UMIOPTHBIMH aHAJIOTaMH, BBITECHSIOIMMHI €€ ¢ OT€UECTBEHHOIO PhIHKA. AKTYaJIbHOCTb HPOOIEMbI 00ycI0BICHA
HEOOXOIMMOCTBIO pa3pelleHHs IPOTUBOPEUNI: MEX Iy NPU3HAHUEM HapOIHOTO AEKOPATHBHO-IPUKIIATHOTO UCKYyC-
CTBa KaK OJHON M3 BaKHEHIINX COCTABIAIONINX KyIBTYPHI U €TO HEZOOICHKOH B COBPEMEHHOM SKOHOMHUYECKOM
KyJIBTYpHOM IpocTpancTBe Poccun. PackpbeiBaroTcst ciocoObl IpUMEHEHNs TpaUIecKuX PeAaKTOPOB B HAPOAHOM
U JIeKOPAaTUBHO-NIPUKIIAJHOM HCKYCCTBE, HAllEJICHHBIE IOMOYb HAapOIHBIM peMeciaM He MPOCTO BBDKUBATH, HO U
KOM(OPTHO (PYHKIIMOHHPOBATH B COBPEMEHHOI SKOHOMHUYECKOH cucreMe cTpaHbl. OMHCHIBAETCS MeJarornaecKuii
MTOTCHIIMAJT CIIOIb30BaHUs TPAQUIECKUX PEAAKTOPOB P 00YIEHHH IEKOPATHBHO-IIPUKIATHOMY HCKYCCTBY M Ha-
POAHBIM NPOMBICIIAM.
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The purpose of article is describing the method contributing to reducing the burden of production of handmade
products, and, therefore, its cost without losing the qualities because of which the products are handmade have its status
and value, whereby such products can compete with imported analogues, expelling her from the domestic market.
Urgency of the problem is due to the need to resolve conflicts between the recognition of decorating arts as one of
the most important components of traditional culture and its underestimation in the modern economic area of Russia.
Methods of using the graphic software in traditional and decorating art, aimed to help the traditional crafts not just
survive, but to exist comfortably in the modern economic system of Russia are revealed. Pedagogical potential of using
the graphical software in studying decorating arts and traditional crafts is described.

TBOPYECTBO AJIECSI MUTACA B PYCJIE POCCHUMCKHUX
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CraTbst TOCBAIIECHA BBISBICHUIO CIIEIU(DHUKHI KPACHOSIPCKOI MIKOJIBI KEpAaMHUKH Ha MPHUMEpPE TBOPUYECTBA XYy-
noxHHKa-kepamucta A.Sl. Muraca. Kparko npejacTaBieHa HCTOPHUS pa3sBUTHA KPACHOSPCKOM ITKOIBI EKOPATHB-
HOUW KepaMHKH, BBISIBJICHBI TPAAUIIUU U OCOOCHHOCTH. B 11e10M /17151 KpaCHOSIPCKOM KepaMU4eCKOH MIKOJIBI TPHUCYII]
(bakTOp «KyIBTYpHOU MaMsTH», KOTOPBIN 3aKJII0YAETCsl B CHHTE3€ M IepepaboTKe TPAaAUINi KOPEHHBIX HApOIOB
Cubupu, Xakaccuu, ahpuKaHCKAX MOTHBOB. [IpoBenena cucremMarn3anus TBopuecTBa Anecst Muraca Ha OCHOBE
XPOHOJIOTHYECKOTO MOJXO0AA, MOCKOIBKY OH SIBIIETCsl Hanboiee KOPPEKTHBIM [l TBOpuecTBa MacTepa. [locpen-
CTBOM (pHI0COPCKO-HUCKYCCTBOBEIUECKOTO aHAIN3a PENPE3CHTATUBHBIX PadOT PACKPBIBAIOTCSI OCHOBHBIE TEMBbI,
CIOXKETBI U CIIEKTpP TeM U uiei, npucymux Anecio Muracy. Mactep pa3BuBaeT CIOXKHYIO (paHTa3NHHYIO0 aHHMAIIN-
CTHUYECKYIO CKYIbNTYpY. [TaBHBIMU TeMaMU CTaHOBSTCS HJCH TPaHC(HOPMAINH, MOAH(GHUKAINN U IPEOOpaKeHUST
ecTecTBeHHOro Hayana. ChopMynupoBaHa penpe3eHTaTHBHOCTh TBOpUecTBa Asecst Muraca s KpacHOSPCKOi
IIKOJIBI KEPAMHUKH.
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The article is devoted to revealing the specifics of the Krasnoyarsk school of ceramics on the example of the creativity
of the artist-ceramist A. YA. Migas. Briefly presented the history of development of the Krasnoyarsk school of decorative
ceramics, identified traditions and peculiarities. In General, for the Krasnoyarsk school of ceramics is inherent factor of
the «cultural memory», which is in the synthesis and processing traditions of the indigenous peoples of Siberia, Khakassia,
African motifs. The systematization of creativity Ales Migas on the basis of the chronological approach, since it is most
valid for the creative work of the master. Through philosophical and artanalysis of representative samples of works covers
the main themes, plots and the range of topics and ideas inherent in Ales Migas.Master develops complex phantasy
animalistic sculpture. The main themes become the ideas of transformation and modification of the natural beginning.
Formulated the representativeness of creativity Ales Migas for the Krasnoyarsk school of ceramics.

BUPTYO3HOCTb KAK ®EHOMEH B UCTOPUN ®OPTEIIUAHHOM
KVJIBTYPBI HOCJTIEJHUX JECATUIETUU XX 1 HAYAJIA XXI BEKA
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B craree ocBemaercs (peHOMEH BHPTYO3HOCTH B KOHTEKCTE (DOPTENMAHHOM KyNIbTypbl COBPEMEHHOCTH. DTO aKTy-
albHasg, HO MaJlo MccienoBaHHas TeMa. O003HAuYEeHbl OCHOBHbBIC TEHJICHIMH B (hOPTENHAHHON KyIbTYpe 3a MOCIeIHHE
HECKOJIBKO JiecaTuieTuil. IIpoBeieHsl napasienu ¢ aHaJOrMYHbIMY SIBJICHUSAMU IIPEILICCTBYIOIUX 310X, CBI3aHHBIMU C
npo0IeMamMn UCIIOTHHUTENbCTBA. Ha MHOTOYHCIIEHHBIX IPIMEpax paccMaTpUBAETCs BAXKHBIA BOIPOC (GOPMHUPOBAHNS CTIEI-
U(HYECKOTO BUPTYO3HOTO PENepTyapa M ero BIMSHUE Ha KOHLEPTHYIO eATeIbHOCTh. B KOHTEKCTE CTPEMIICHHS K KOMIIO-
3UIIMH PACCMaTPHBAIOTCSI OCHOBHBIE aBTOpcKHe counHenus manucTtoB XX 1 XXI Bexos. J[aércst 0030p HCIOITHUTENBCKOTO
1 KOMIIO3UTOPCKOIO CTUJICH Ha IMPHMEPAX BBIIAOIIMXCS MYy3bIKAHTOB, YbE MMAHUCTUYECKOE UCKYCCTBO COCTABILIET CIaBy
COBPEMEHHOTO MHPOBOTO NMHaHM3Ma. BenmkornenHo Biasiest popTenuano v BKIF0Yas B perepTyap CBEPXCI0KHbIE COTHHEHNS
POMAHTHKOB 1 CBOU COOCTBEHHBIE, COBPEMEHHBIE THAHUCTBI COOTBETCTBYIOT TPEOOBAHUSIM BPEMEHHU. XapaKTepPUCTUKA JINY-
HOCTH [IMAHUCTA BBIIBIISCT OCHOBHBIE YEPThl UHAUBUIYaIbHbIX CTUIICH BbLIAIOLIUXCS IHAHUCTOB COBPEMEHHOCTH.
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The article highlights the phenomenon in the context of piano virtuosity culture of modernity. This is relevant,
but little researched topic. Identified the main trends in the piano culture over the past few decades. Draws parallels
with similar events of previous eras, the problems associated with performance. In numerous studies, we discuss the
important issue of forming a specific virtuoso repertoire and its effect on the concerts. In the context of the pursuit of
the composition are considered major piano compositions written by XX and XXI centuries. Provides an overview
of performing and composing styles on the examples of outstanding musicians, a pianist whose art is the glory of the
modern world pianism. Superbly owning piano repertoire including a highly complex compositions and their own
romantic, modern pianists meet the requirements of time. Characteristics of the individual pianist reveals the main
features of individual styles of the outstanding pianists of our time.

3THOMETOJOJIOI'MsI KAK OCHOBAHUE U3YYEHUS
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HpOBeﬂ,eH AHAJIN3 B3aUMOCBA3U STHOMETOAOJIOIMU U O THOMCKYCCTBO3HAHUS. B craHoBiIeHUM 3THOMETO0JIOT U
MOKHO OTMETHUTH Ba KQYE€CTBECHHO Pa3JIMYHBIX 3Talla. HepBBII’I OTall XapakTCpUu3yeTCs Kak HOZ[FOTOBI/ITCJ'II)HI:If/i " oT-
MEYaCTCA CbOpMPIpOBaHI/IeM TCOPETHUCCKUX MPEATIOCHUIOK B q)eHOMeHOHOI‘I/II/I U TEPMCHEBTUKE, CO3JaHUEM ONIPEICIICH-
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