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HOW METOO0IOTHYCCKOM 0a3bl, BOMparoIieil B cebs MEeTOMIbI 3THOrpaduu, COIHATBHON M KYJIbTYPHOI aHTPOOIOTHH.
O1H Ipornecchl ObITH 00yCIOBICHE! Tu(depeHnuaryeil 1 THCTHTYIIMOHATH3AIIel HayYHOTO 3HAHHS, CTOJIKHOBEHHEM
PALHOHATIMCTCKOM U MPPALHOHAINCTCKOM THOCeomorud. Ha 31oil obmmedunocodckoii 0CHOBE MPOUCXOTHIO 000C0-
OJeHue 3THOMETOAOIOTHYECKOH MpobieMaTuku. Bropoii aTanm HaunHaeTcs BO BTOPOi mosioBuHe XX BeKa U CBsI3aH C
nporpaMMHbIM uccienoBanuem [ Tapdunkens «MccnenoBanus mo stHomeroaoorum» (1967). DTHOMETOIOIOTHS B
HCCIICIOBAHMSIX POCCHICKUX YUCHBIX BBICTYIIACT MCKMCIUILTHHAPHBIM HAYYHBIM HAIPaBICHUEM, PEOOPa3yOIIUM
METOMOJIOTUYECKUI HHCTPYMEHTApUi 3THOTPpadUIeCcKOro UCCIeA0BaHMs B OOIIYI0 METOIOIOTUIO COLHAIBHBIX U TY-
MaHHUTapHBIX HAYK O TOM, KaKk 00pa3yeTcsi U peai3yeTcs MOBCeTHEBHOE B3aMMOJICHCTBUE JIIOeH; KaK ACHCTBHS MO~
HUMAIOTCSI ¥ MHTEPIPETUPYIOTCS. DTO SBISIETCS YCIOBUEM Pa3BUTHSI ATHOMCKYCCTBOBEIYECKOTO MOXO0/A K aHAIM3Y
TIPON3BEICHNH N300pa3NTENEHOTO HCKYCCTBA.
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The analysis of the relationship of ethnomethodology and etnoiskusstvoznaniya. In the formation of
ethnomethodology can note two qualitatively different stages. The first stage is characterized as a preliminary and
noted the formation of theoretical assumptions in phenomenology and hermeneutics, the creation of a specific
methodological framework, absorbing the methods of ethnography, social and cultural anthropology. These processes
were due to differentiation and the institutionalization of scientific knowledge, collision and irratsionalistskoy
rationalist epistemology. On this basis there is a philosophical separation ethnomethodological perspective. The second
stage begins in the second half of the XX century and is associated with a program H. Garfinkel study “Research
on ethnomethodology” (1967). Ethnomethodology in the study Russian scientists favor interdisciplinary subject,
transforming the methodological tools of ethnographic research in the general methodology of the social sciences and
humanities that is produced and sold as everyday human interaction, as actions are understood and interpreted. It is a
condition of etnoiskusstvovedcheskogo approach to the analysis of works of art.
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[IpoBeneH aHanu3 MOHATUS «HOBas My3bIKa» B MCKYCCTBOBeIUECKUX HccienoBaHusx XX — Hauana XXI B. B
XOJIC aHaJIN3a BBIABIICHBI 1BA TUIIA «HOBOM MY3bIKI» M OTHOLICHUS K «HOBOMY». IlepBblil TUII CBA3aH ¢ NOCTEIIEHHBIM
OOHOBJIEHHEM MY3bIKATBHOIO SI3bIKA M CPEJCTB MY3BIKAJIBHON BBIPA3UTEIBHOCTH B MOMEHT MOJHOTO M YaCTHYHOTO
HCYEPIaHUs CTAphIX pecypcoB. BTopoii TUH CBsI3aH ¢ 0TKA30M OT TPAAUIMHU U CO3AHHEM HOBOTO MY3BIKAJILHOTO A3bI-
Ka, C MOSIBIICHHEM HOBBIX KOMIO3UTOPCKUX TEXHHK M IIPUEMOB 110 OTHOLICHHIO K MpeablayIiei srmoxe. OOHapyxeHa
HEOJHO3HAYHOCTh IOHATUS «HOBAsl My3bIKa», CB3aHHAs, C OAHOW CTOPOHBI, C HOHUMAHUEM 0]l «HOBBIM» IIPEOJO-
JICHUsI TPaBWJI U KOHBEHIIMH B pe3yibTaTe CIIOHTAHHOTO BO3EHCTBHS HEKOW CKPBITOW CHIIBI, a C JIPYrOdl CTOPOHBI,
«HOBOE» CTAHOBMTCS HEMPEIBHICHHBIM, €0 HCTOUHUKOM SIBIISIETCS SI3BIK MCKYCCTBA. B cTaThe BhIAETIEHBI BHEITHHE
IPOSABJICHUS] HOBU3HBI U IIOKA3aHbl BHYTPEHHUE MHTEHIMH BO3HUKHOBEHUS «HOBOro». MopMasbHBIMHU CBOICTBaMU
«HOBOH MY3bIKI» SIBIIIFOTCS HEIOXOXKECTh U OPUTMHAIBHOCTh. BHYTpEeHHME MHTCHIIMM «HOBOM MY3BIKI» CBS3aHBI C
COIMOKY/IBTYpPHBIMH KOHHOTAIMsIMH. HeoOXomnMOCTh HaIu4uusl «HOBOTO» B TPOM3BEACHUN MCKYCCTBA BBI3BAaHA Kak
BHYTPEHHUMH MHTCHLUAMH, TaK 1 (OPMaIbHBIMU CBOICTBAMH HCKYCCTBA, KOTOPBIC SBIISIOTCS B3aHMO3aBUCHMBIMH 1
B3aUMOJIONOHSIOIMU APYT Apyra.
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The analysis of the concept of “new music” in art history studies XX - beginning of XXI century. The analysis
revealed two types of “new music” and the relationship to the “new.” The first type is associated with a gradual
renewal of musical language and the means of musical expression in a moment of complete and partial exhaustion of
old resources. The second type is associated with the rejection of tradition and create a new musical language, with
the introduction of new techniques and methods from the previous era. Detected ambiguity concept of “new music”,
associated with one hand, with the understanding of a “new” rules and conventions to overcome the spontaneous effect
of some hidden force, and on the other hand, the “new” becomes the unexpected, the source of which is the language
of art. The article highlights the external manifestations of novelty and shows the internal intentions of a “new”. The
formal properties of “new music” are the otherness and originality. Domestic intention of “new music” associated with
socio-cultural connotations. The need for a “new” work of art caused by internal intentions and formal properties of art,
which are interdependent and mutually reinforcing each other.
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