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magical, memorable and cultural , souvenir , commercial and aesthetic.Each of these functions has a certain orientation
of faculty and can significantly affect the human mind , as it brings together the content of the artistic , cognitive and
labor principle , and as can be seen as an important means of formation of diverse creative interests . Since the People’s
ornament covers a variety of aspects of artistic creativity and life of the people, closely related to everyday life, is a
permanent system of communication among the people and acts as a system of values, customs , beliefs, rituals , etc.
, it actively promotes the spiritual, cultural reproduction , and therefore , it plays an important role in the education of
the younger generation of morality.
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B crarbe Ha mpuMepe aHaJdM3a PENpPe3CHTATHMBHOTO NMPOM3BEICHUS NPOBOAUTCA PACCMOTPEHHE OCOOCHHO-
cteii TBopuecTBa Ceprest AHy(dpueBa, KpaCHOSPCKOTO Xy/I0KHUKa-KepaMucTa. B kauecTBe meTona Gepercs uio-
cOo(CKO-UCKyCCTBOBEeIUECKUN aHanu3, pazpaboranusiii B.1. XKykoBckum u H.I1. KonmeBoii B pamMkax coBpemMeH-
HOM TeopuH N300pa3uTenbHOro uekyccTsa. OHO SBISIONICECS TTOKA3aTEIbHBIM IIPOU3BEICHHE PACCMAaTPUBACTCS
KaK MaTepHalbHbI 00BEKT CO CBOMMH (PH3MUSCKUMHU CBOHCTBAMHU U KaK yXOBHOE COJEPIKAHHE, UCXOIAIICe UC-
KIIFOYUTENIBHO U3 ()OPMBI CAaMOTO ITPOM3BEACHUS. AHAIHN3 IPOXOAUT B HECKOJIBKO ATAIOB (CTATYCOB), KA/l 13
KOTOPBIX PAacKpPbhIBAET CMBICIOBOE COJIEPIKaHHME MPOM3BEICHUS HCKycCTBa B HOBOM acmnekre. Cepreil Anydpues
SIBJISIETCS TIPEJICTABUTEIEM HANPABICHUS HEOApXaHKH U KPACHOSPCKOW KepaMHMYECKOW IIKOJIBI, €r0 TBOPYECTBO
HEen30e)KHO HeceT B ceOe YepThl 9TOU IIKOJIBI U ATOTO HallpaBJICHHsI, 0CTaBasICh HEMOBTOPUMBIM M 0COOCHHBIM, I10-
9TOMY M PaCCMaTPHBAETCS KaK TBOPYECTBO B KOHTEKCTE CYIIECTBYIONIMX TPAAUIHUN, TaK U B KA4€CTBE 0COOCHHOTO
aBTOPCKOTO CTHIIS.
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Characteristics of Krasnoyarsk ceramic artist Sergey Anufriev’s art is considered in this article in terms of
analyzing of one his representational artwork. Philosophical art analyzing developed by V.I. Zhukovsky and N.P.
Kopceva under the contemporary theory of fine art was taken as a method. One meant to take an example artwork
considered as tangible object with its physical aspects and as inner spirit content that supervene upon form of
work itself. The artwork is analyzed in some stages (statuses), every of each opens new aspects of its content.
Sergey Anufriev is a disciple of Krasnoyarsk ceramic school and neoarchaic movement. His work inevitable has the
characteristics of them still stay inimitable and specific. That’s why it is considered as creative work in context of
existing tradition and as unique author style.

K BOITPOCY O 3APOKJIEHUHM MY3bIKAJIbHOM ®OJbKJIOPUCTUKH
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B pabore paccmoTpena npobieMa CTaHOBICHHUsI OTEYECTBEHHOW MY3bIKaIbHON (OIBKIOPUCTHKY KaK y4eOHOMH
JMCLUIUINHBI B Hadyase XX BeKa B CBS3U C JEATEIbHOCTBIO MOCKOBCKUX cOOMpareneil u uccienoBareneil HapoaHoi
necHu. [TokazaHa MPeeMCTBEHHOCTh MEX/Ly 3THOrpad)aMHi U My3bIKAHTAMHU B Pa3BUTHU B Poccun Mys3bIkasibHO-(oIb-
KIJIOpHCTHYECKOTO 0Opa3oBanus. O003HaueHa poib npeacenarens JTHorpadudeckoro otnena Odmiectsa oouTenei
€CTECTBO3HAHUS, aHTPOIIOIOrHU 1 dTHOrpaduu B. ®. Muiepa kak 0JHOTO U3 NEPBBIX HHUIIUATOPOB BBEJICHHS MY-
3bIKATBbHON (DOTBKIOPUCTHKY B KaUECTBE NMPEAMETA B IIPOTPAMMBI BBICHINX YyIeOHBIX 3aBeeHHN. PacKphITO 3HaUeHHE
JEATEILHOCTH My3bIKaIbHO-3THOrpahMUECKOi KOMUCCHU B HOATOTOBKE IIEPBOH B CTpaHe y4eOHOH IporpaMmsl 1o
MY3BIKaJIbHOMY (ONIBKIIOPY, HEMOCPEICTBEHHO MPEALIECTBOBABIIEH OMBITAM MTPAKTHYECKOTO MPENoiaBaHusl HApOJAHO-
IO My3bIKaJIbHOrO TBOpuecTBa. OCYIIECTBIICH aHaIN3 IEPBOIO OTEUECTBEHHOIO «Kypca YTE€HUH O HAPOJHOH My3bIKEY,
KOTOPBIiT OBbUI BBEJIGH B POrpaMMbl MOCKOBCKOro CrHozainbHoro yymnuima B 1907—-1908 yueGHOM rojty, BbISBICHBI
cBs131 CHHOJAIBHOTO YUruThia 1 MOCKOBCKOM KOHCEPBATOPHH B PA3BUTHH MY3bIKaTbHO-()OIBKIOPUCTHYECKOTO 00pa-
30BaHUs, JIaHA OLIEHKA JieaTenbHOCTH CHHONAIBHOTO yYMIINIA B ()OPMUPOBAHUH COBPEMEHHOTO OOJIMKA My3bIKAJIbHON
(ONBKITOPHCTHKN KaK By30BCKOH HayKH.
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