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ON THE ORIGIN AND DEVELOPMENT OF ETHNOMUSICOLOGY
AS AN ACADEMIC DISCIPLINE IN RUSSIA AT THE BEGINNING OF XX CENTURY
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The article is devoted to the establishment and development of national ethnomusicology as an academic subject
at the beginning of XX century in connection with the activities of the Moscow collector and researcher of folk songs. It
shows the continuity between ethnographers and musicians in the development of a Russian musical folklore education.
The author assessed the value of the chairman of the Ethnographic Section of the Society of Natural History, Anthropology
and Ethnography V.F. Miller as one of the first initiators of the introduction of ethnomusicology as a subject in the
programs of higher education. He discloses the importance of the Musical-ethnographic commission in the preparation of
the country’s first training program in ethnomusicology, immediately preceding experience practical teaching folk music.
The article presents the analysis of the first national “Course readings of folk music”, which was introduced in the program
of the Moscow Synodal School in the 1907-1908 school year. It revealed multiple linkages between the Synodal School
and the Moscow Conservatory in the development of music and folklore education. The author gives an estimate of the
Synodal School in the formation of the modern image of ethnomusicology as a high school science.

OCOBEHHOCTH TBOPYECTBA OJIbI'H PAAIBOBOJI
B POCCUUCKOU KEPAMMYECKOU TPAJJUIIUN

Cwmonuna M.I., Comenko M.B.

OTAOY BIIO «Cubupckuii heaepanbHbiii yHHBEpcUTeT», Kpacuospck, Poccust
(660041, r. Kpacnosipck, p. CBoOoaHBIiH, 79), e-mail: smomg@yandex.ru, bestia90@]list.ru

Pa6ota BxitouaeT B cebs mccienoBaHne ocoOeHHOCTEN TBopUyecTBa MacTepa KpacHosipekoit kepamukn Onbru
BuxropoBHsl Psi6oBon. PaccMarpuBaeTcs AMCIIO3UILIMS TBOPYECTBA KOHKPETHOIO MacTepa Ha apeHe POCCHHCKOro Uc-
KyccTBa Kepamuku. Mccenemyrores Tpaaunuu, kotopsie npeeMcTByeT O. Ps10oBoI 13 Apyrux IIKOJ, U BBISBIIAETCS CBO-
eo0Opa3ye MIMEHHO TBOPYECTBA JaHHOIO MacTepa. AHAIM3 MPEUIECTBYIOMINX KO KEPAMUKH BBIIENIHII JIBE TPaIHIHH,
KOTOpbIE HCIIoIb30Baia B cBoeM TBopuecTBe O.B. Pa60Boi — 310 CronuHcKas mkoia 1 mkoia [xenu. Tpaguunu mpo-
CIIKUBAIOTCS B 3aMMCTBOBAHMU TEMAaTHKH, CIOJKETa M B HEKOTOPBIX Cllydasx TexHuku. HapacraHue pexoparuBusma,
yTpara (yHKIHOHAIBHBIX KauecTB XapakTepHbl A TBopdyecTa O.B. Pabosou. IIpuHuun n3o0pasuTeabHOCTH Kak
crnocob npuBHecCeHHs B aOCTpakTHYyI0 (OpMy NpeiMeTa ONpeAesIeHHbIX UJel, Icuxonorunyeckoro noarexcra. Ilpu-
YUHBI Pa3BUTHS CTAHKOBBIX ()OPM B KEPAMHKE: CTPEMIICHHE BBIITH B KMJIO€ IPOCTPAHCTBO HE TOJIBKO OOILECTBEHHOTO,
HO M YaCTHOTO 3HAY€HUs], YTO MOATBEP)KACHO Ha OCHOBE aHAIM3a PENPE3eHTATUBHBIX PaboT.
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This work includes the research of art features of Olga Viktorovna Ryabovol, Krasnoyarsk ceramics master. The art
disposition of the specific master on the arena of the Russian ceramics art is considered. Traditions which O. Ryabovol adopts
from other schools are investigated and the originality of this master’s creativity is determined. The analysis of previous ceramics
schools allocated two traditions which are used by O. V. Ryabovol in her art. These are Skopinskaya school and Gzhel school.
Traditions can be traced in subject and plot loaning, and in certain technique cases. The increase of decorativism and loss of
functional qualities are the main characteristics of O. V. Ryabovol’s art. The principle of pictorialism as the way of introduction of
certain ideas and psychological implication into an subject’s abstract form. The reasons of easel forms development in ceramics:
an aspiration to escape into the inhabited space, which has not only the public, but also a private meaning.
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Ha nprmepe repoeB pomanoB Koncrantuna ®enuna «lopoma u rogsm» 1 «bparhsy» 1o HOBEIM paKypcoM paccMa-
TPHUBAIOTCSI ApaMaTUUECKHe OBOPOTHI Cyaed MmeTepOyprckoil MHTEIMIEHIINN, TIOHEBOJIE BTSHYTOH B COOBITHIHO-TICHXO-
JIOTUYECKUIA BOIOBOPOT KOPEHHOIO MCTOPUYECKOIO repesioma, ot Havana [lepBoit MUpOBO BOWHBI 10 OKOHUAHHUST BOWHBI
I'paxxnanckoii. B xone nosectBoBanust CeBepHast CTONHIA MPEACTAET B POJIM Ky3HUIIBI HOBOIO OOIIECTBEHHOTO IOPSKa,
TIOIMUHAIOIIEH 10T ceOst TaK Ha3bIBAEMBIX OBIBIINX, BAPYT OKA3aBIIMXCS OWH Ha OAMH C OKPY)KaloIel TeHCTBUTEIEHO-
cTh10. [lonbITKH repoeB HallTH CBOE MECTO B OypesioMe COOBITHIA BOIMH U PeBOTIOLMHI 3aKaHYUBAIOTCS OTHBIM KPaXoM JIH00
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0Ee3BICXOTHBIM CMUPEHUEM. ABTOP MYHKTHPHO MPOBOMT MAPALICIb C IMyIIKMHCKUAM IIeIeBPOM «MeTHbIIH BCAIHHUK», BBIBO-
JUIIAM Ha TIEPBBIH IDTaH IPOOJIeMY «MAJICHBKOTO YeNIOBEKa», OOHAPYKUBACT KOHIICTIIIHOHHYO OTM30CTh K poMany A. Toin-
CTOr0 «XO0XKICHHE TI0 MyKaM» H JJIOTHH JIYYIINX OTeUYeCTBEHHBIX cM(poHuiT TexX jieT — [Tsroit u Llectoit H. MsickoBckoro.
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On the example of heroes of novels of Konstantin Fedin “The cities and years” and “Brothers” under a new angle are
considered drama turns of destinies of the Petersburg intellectuals necessarily involved in event - psychological whirlpool
of fundamental historic breakthrough, from World War I beginning before the end of war Civil. During a narration the
Northern capital appears as the smithy of a new public order crushing under, so-called, “former”, suddenly appeared in
private with surrounding reality. Attempts of heroes to find the place in a windbreak of events of war and revolution come
to an end with full breakdown, or hopeless humility. The author refer to the draws a parallel with the Pushkin masterpiece
“Bronze Horseman” bringing to the forefront a problem “the small person”, finds conception proximity to A. Tolstoy’s
novel «Purgatory» and dilogies of the best domestic symphonies of those years — the Heel and the Sixth N. Myaskovsky.
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HecMoTpst Ha TO UTO 3BYKOPEKHCCYpA SIBISICTCS. OTHOCHTENIBHO HEJIABHIM HAIPABJICHUEM Xy[OKECTBEHHON IIPAKTUKH, 32
TIOCIICHHUE JICCSTIIICTHS B 5TOM HAMpPaBICHNN c(hOPMUPOBAIICS 0COObII TBOPUECKUH SI3bIK, KOTOPBIH TO3BOJISET TOBOPHUTH 00 HC-
KYCCTBE 3BYKOpEKHCCYPbl. CHCTEMbI 3ByKOBOCIIPOM3BEICHHUSI SIBIISIOTCS. BOKHBIM (JAKTOPOM, KOTOPBIH (JOPMHIpYET TBOPUECKYHO
ATy 3ByKOpeskuccepa. TTosBIeHre HOBBIX CUCTEM MPOCTPAHCTBEHHOIO 3BYKOBOCITPOM3BEICHNS OTKPBIBACT Mepe]] 3ByKope-
JKICCEPOM HOBBIE CPEJICTBA BBIPA3UTEILHOCTH, TIO3BOJISIET O0JIee TOUHO NepeiaBaTh TBOpUECKNUi 3amMblcelt. B crarbe npezicraBieH
0030p mepeoBoil MPOCTPAHCTBEHHOM CHCTEMBI 3BYKOBOCIPOHM3BEICHNUS, B MHOCTPAHHOU JIMTEPAType MOMy4YMBLICH Ha3BaHUE
Wave field Synthesis. B crarbe npuBeieHa HCTOPHS CO3RaHUS ¥ 3BT CHCTEM IPOCTPAHCTBEHHOTO 3ByKa Ha OCHOBE (hopmara
Wave Field Synthesis. Uepe3 omucanne nprHIHIIOB paboTh! crcteM Ha ocHoBe TexHonornu Wave Field Synthesis naercst 0030p
BO3MOXKHOCTEH, KOTOPBIE CTAHOBSTCS! JIOCTYITHBI 3ByKOPEKUCCEPY NPU CO3IaHIH 3ByKOBOH KapTHHBI B paMKax HOBOro (hopmara.
Lenpto Harmcanys crarby sBisiercs 0030p ¢popmara WES, kak HanOornee epceKTUBHOTO HAMPABICHHUS PA3BUTHS TEXHOIOTHI
HPOCTPAHCTBEHHOTO 3BYKOBOCIIPOM3BEACHHS [UTS KPYITHBIX TIOMELICHHUIH, IIPE/IOIIAratoIero OoMbIIOe KOJHYECTBO CITyIIaTelIet.
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Sound reproduction techniques have great impact on forming of creative palette available for audio-engineer. Development of
new spatial audio reproduction systems promotes the development of “creative language” within framework of audio art, improves
the ability of mixing engineer to create accurate auditory composition, which translates the creative concept of author. Innovative
sound reproduction system — the Wave Field Synthesis format, is discussed in this paper. Paper contains the historical overview of
development of the spatial audio reproduction system based WFS-format. Creative tools that become available for mixing engineer
are discussed through the explanation of the basic operation principles of the WFS-format system. The object of current study is
WEFS-format as the most effectual technology to improve the reproduction of spatial audio for a large number of listeners.
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DyHKINH TPAJAUIHOHHOTO HAPOIHOTO KOCTIOMA POKAAIOT HOBBIE (DOPMBI €ro OHITOBaHHS HA COBPEMEHHOM dTare
(dbopMHEpOBaHUsI STHOKYIBETYpHOTO pocTpancTBa Poccun. HoBbie GpopMbl, Takne Kak HHPOPMAILIMOHHOCTD U TPaHCHOp-
Malysi, )CTeTHYECKast, XyIOKECTBEHHAs!, COLIMOKY/IBTYPHAsI HAMIPABICHHOCTh, HCIOJB3YIOTCS B paboTe HaJl NCTOpHYE-
CKOW PEKOHCTPYKIHEH TPaJUIMOHHOTO HAPOJHOro KocTioma. M, B CBOIO ouepe/b, OHU PaCIIMPSIOTCS, Pa3BUBAIOTCS,
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