54 MPSE

nproOpeTaroT Oosee IPKYI0 NPAKTUUSCKYIO HAIIPaBICHHOCTh, IEPEXO0/Is B IIMPOKHH COIHATBHBIH TPOLECC - IBHKESHHE
MOJTOJIBIX JIIOJICH, YBICUEHHBIX H3yUYCHHEM U BOCCO3/IaHNEM KOCTIOMA MPONUTBIX 3T0X. KoHKypCH! 1 pecTrBamm crocoo-
CTBYIOT OOLLICHUIO M COIIPUKOCHOBEHHIO C HAPOIHBIM HCKYCCTBOM M MUPOM BBICOKOH MOJIbI, MOJIOZICKb B PEaJIbHOCTH,
a HE Ha CJIOBaX OKa3bIBACTCS BOBJICUCHHOW B TBOPUECKHUH MPOIECC CO3MAHMS 3THHIECKOTo KocTioMa. ITocpencTBom
9TOro OPMHUpPYETCs MPEANOCHUIKA TOIEPAHTHOTO OTHOLICHUS K 00BIYasiM U TPAJULUAM Pa3HbIX HAPOJIOB U KYJIBTYP.
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Functions of traditional national costume create new forms of its being on modern formation stage of ethno cultural area of
Russia. New forms, such as: informationality and transformation, aesthetic, artistic,sociocultural directionality are used at a work
under historical reconstruction of traditional national costume. And by turn, they expand, develop, become more brighter in their
practical use, transferring to a wide social process — movements of young people carrying away by researching and recreation of
the past age costume.Competitions and festivals promote communication and contact with national art and high fashion world
in reality, not verbally; they are involved into creative process of making ethnic costume. By means of this, the prerequisite of
tolerant relation to the customs and traditions and of different nations and cultures is created.
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OcymiecTBIEH CpaBHUTENBHBIN aHam3 «Adopmmopy op. 13 n [TarHagmaroro ksaprera JI.J1. llocrakoBrda ¢ Toukw 3pe-
HUSL BOIUIOLICHHS B 3THX COYMHEHMSX TAHATOJIOTMYECKOH TeMaTnky. MeTofomnorimdeckoii 6a3oi MCCrenoBaHus CTald padoThl A.
Jemrraesa, T. AprembeBoid, P. KpacnibHIKOBa, TTOCBSIIEHHEIE OCMBICIICHHIO IIPOLIECCa YMHUPAHKS, a TakKe (PIIOCOPCKHE TPYABI
H. Bepnsiena, I1. ®rnopenckoro, C. dpanka. B xoze My3bIKOBETYECKOTO aHANM3A IPOU3BECHII 00HAPYKUBACTCS CYIIIECTBEHHOE
pa3IIKe B ITaHE SCTETUYECKOro Mojtyca TaHatoca, aBTOPCKO# MTO3HIMH U CTIITUCTHYECKOU cocTarstrorieid. [Ipu atom «Ado-
PU3MBD) PACCMATPHUBAIOTCS KAK COYMHEHHE, B KOTOPOM 3aJI0XKEHbI TeHEpHPYIOIIUE MPHHIMITBI pon3BezieHuit [llocTakosuda, 00-
pa€HHbIX K TeMe CMepTi. D10 ABYIUIaHOBOCTH IpaMaTypriu, OCHOBAHHOH Ha pazaernenun cdep JKusoro 1 Mépraoro, nonpo6-
HOE OTMCAHNE MOMEHTA yMUPAHHS], My3bIKAIbHOE BOTUIOIIEHHE Uer Hepa3pbIBHOI cBs13u JIro6BH n Cmeptn.
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The article presents analysis of “Aphorisms’ op. 13 and Fifteenth quartet of D.D. Shostakovich from the point of view of an
embodiment in these compositions of tanatological subject is carried out. Methodological base of research is works of A. Demichev,
T. Artemyeva, R. Krasilnikov devoted to judgment of process of dying and also philosophical works of N. Berdyaev, P. Florensky, S.
Frank. During the musicological analysis of works we found essential distinction in Thanatos)s esthetic mode, an authons position and
a stylistic component. Thus «Aphorismsy are considered as the composition in which there are generating principles of Shostakovich’s
works devoteded to a subject of Death. It is two-planned character of the composition based on division of spheres of Live and Dead,
the detailed description of the moment of dying, a musical embodiment of idea of indissoluble communication of Love and Death.
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Cratbst oOpamieHa Kk (PeHOMEHY TPaHCTPECCHH, SKCIUIMIIUPOBAHHOMY KyJIbTYpHOH mapanurmoii XX Beka u
TPAaKTyeMOMY KaK IIepecedeHNe TPAHUI] TOHATHUS, BEIXOJ 32 €T0 MPEeAeibl U NpuoOpeTeHHe UM HOBOTO aTpuOyTHB-
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HOTO HAIlOJHEHHs, JECTPYKTUPYIOLIETro paHee 3aUKCHUPOBAHHBIC M, KaK MPaBHIO, TaOyHpOBaHHBIC JUIS HHTEP-
MIpeTanuy CMBICIEL. B crathe paccMarpuBaroTcs ABa GuIbMa, NPUHAAISKAIIUX K 3TOMY HaIpaBIEHUIO B KHHO-
HCKYCCTBE, B aCIEKTe MHTEPIPETANN apXeTHIla MaTepn Kak HEKOW KOHCTAHTHI MH(OTBOPUECTBA, SBIAIOMICHCS
OZTHOH M3 caMbIX JMCKYCCHOHHBIX U CIIOXKHBIX KaK B IJIaHE MOCTHXKEHNUs, TaK U B TIaHe BoTulomeHus. OcMbIcie-
HHE €IMHOTO NMPOOJIEMHOTO MOJISl apXETUIIa MaTepH M €ro TpaHC(HOpMaIUs 1 MHTepIIpeTalys B JaHHBIX QuibMax
00yCIIOBJIEHBI pa3HBIMHU THITAMU MBIIIICHUS — JPEBHAM apXandeCKUM U HHANBHIYAIbHO-aBTOPCKUM. 3asiBICHHBIE
¢unemel muddepennupoBaHbl Ipekae BCEro NMPEIOMICHNEM apXeTHIla MaTepHu, KoTopelii KecnéBcknum moman B
TPaJUIMOHHON TPAKTOBKE CAKPaIbHOCTH, CBITOCTH MaTePUHCTBA, TpHepoM e HHTEPIPETUPOBAH B COBEPIIEHHO
HOBOM CMBICJIE.
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The article studies the phenomenon of transgression, explicated by the cultural paradigm of the 20th century
and interpreted as an intersection of the concept’s boundaries, going beyond it and acquiring the new attribute filling,
destructing previously recorded and usually tabooed meanings. The paper presents an analysis of two films belonging
to this type, viewing controversial and complex mother archetype as a constant of myth-making, both in terms of
comprehension and realization. Understanding the common problem field of the mother archetype and its transformation
and interpretation of the data in the films due to different types of thinking - an ancient and archaic individual author.
Stated movies differentiated primarily refraction of the mother archetype, which Kieslowski served in the traditional
interpretation of the sacredness, holiness, motherhood, Trier is interpreted in a completely new way.
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[TpoBenen aHann3 GpyHKIUH TPagUIIHOHHON JTOCKYTHOH TEXHUKH—00EPEroBoi, 5CTeTHIECKOH, yTHINTapHOH,
MIPUYHH U TeHAeHINH e€ pa3BuTust B Poccun u B 3apy0OeHBIX cTpaHax BEISIBICHB 0COOCHHOCTH (hyHKITHOHHPOBA-
HUSICOBPEMEHHOM JIOCKYTHOH TeXHUKHU KaK CaMOCTOSITEIbHOTO HANPaBIEHHs B Xy/10’KECTBEHHOM TeKcTHiIe. Onpe-
JieJIeHbl HOBbIe (DYHKIMU JIOCKYTHOW TexHUKH.I[Ipoanann3upoBaHsl (GOpPMBI, B paMKaxX KOTOPBIX OCYIIECTBIISIOTCS
JaHHbIC (DYHKIUH, BIMSHUE MAaCCOBOM KyJIBTYPHI Ha (PyHKIIMOHHPOBAHUE JAaHHOTO BUAA AEKOPATHBHO-IIPHUKIIAMI-
HOTO HCKyccTBa. PaccMOTpeHsI myTH ycuneHus 3Q(PpeKTHBHOCTH COBPEMEHHBIX (QYHKINIH JTOCKYTHOW TEXHUKH.
CraenaH BBIBOJ| O TOM, YTO COBPEMEHHYIO JIOCKYTHYIO TEXHUKY MOKHO OTHECTH KaK K MaccoBOH KyIbType (3TO B
0ol CTENEHH IPOSBISETCS B YCIOBUAX CyOKYJIBTYpBI KPYITHBEIX TOPOJIOB), TaK U K COBPEMEHHOH HapOIHOM
kynsType. JlockyTHas TexHnka B X X[ Beke criocoOHa BEIMOTHATE HE TONBKO TPAJUIIHOHHEIE (QYHKIINH (YTHIATAp-
HYIO ¥ 9TE€TUYECKYIO0), HO M HOBBIE: COLHANBHYIO (KYIbTYPHO-TBOPUECKYIO, JOCYTOBYIO), TPOCBETUTEILCKYIO, apT-
TepaneBTUYECKYI0, 00pa30BaTeIbHYI0, TO €CTh JOCKYTHAas TEXHHUKA B COBPEMEHHOW XyJOXKECTBEHHOW KyJbType
MO (YHKIIMOHAIBHA.
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The analysis of functions of traditional patchwork - o6eperoBoii, aesthetic and utilitarian, causes and trends of
its development in Russia and in foreign countries Revealed special features of functioning of patchwork technique
as an independent direction in art textiles. Defined new functions of patchwork analyses the forms in which these
functions are carried out, the influence of mass culture on the functioning of this type of decorative art. Consider ways
of strengthening the effectiveness of the modern functions of patchwork technique. It is concluded that modern so-
ckyTHYyI0 technique can be attributed both to the mass culture (this is mostly apparent in conditions of the subculture
of large cities), and modern popular culture. Patchwork in the XXI century is capable not only traditional functions
(utilitarian and sTetnyeckyio), but also new: social (cultural, artistic, recreational), education, art-therapy, educational,
that is, patchwork technique in contemporary art and culture is multi-functional.
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