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PAJITMO B APT-TPAKTHKE XX BEKA
IOraii 1.1.

HOYVY BIIO «Cankr-IletepOyprekuii ryMaHUTapHBIN YHUBEPCUTET PO o308y, I. Cankr-IletepOypr, Poccus
(192238, r. Cankr-IlerepOypr, yin. @yunka, 1.15), e-mail: yugai@mail.wplus.net

B crarbe aBTOpOM paccMaTpHBaeTCs LIMPOKUI KPYT SBJICHUM, CBSI3aHHBIX C HCIIOJIb30BAaHUEM DPAJUOTPAHCIIA-
UM KaK CPelbl CO3MaHUs U JICMOHCTPAIUU MTPOU3BEICHNUS, aHATU3UPYETCS CIeHU(UKa TPUMECHEHHS paanoddupa B
apT-mipaktiuke XX BeKa, BBIBISIOTCS CIEU(PUISCKIE BBIPA3UTEIBHBIC CPEACTBA PaIr0-apTa, OCHOBAaHHBIE HAa KOM-
MYHHUKAIMOHHBIX BO3MOKHOCTSIX Paano. B TaHHOM KOHTEKCTE aBTOPOM OMpENeNIeHbI MOHITUS «PaJHOHCKYCCTBOY,
«pamuo-apTy», omnucaHa crennpuKa WX BO3HHUKHOBCHHUS W MpuMeHeHus. [Ipeanmaractcs mepromu3aiys pa3BUTHS pa-
JINO-apTa M BBLAEISIOTCS OCHOBHBIE dTanbl. [lokazaHa MpeeMCTBEHHOCTh UJeH M CXOACTBO 3aJlad Ha pa3HbIX dTarax
XyHAOKECTBEHHOTO SKCIIEPHIMEHTHPOBAHUS ¢ paano. OCyIIeCTBICH aHAIU3 TPaHC(HOPMAIH BBIPA3UTEIBHBIX CPEICTB
JUTEPaTypHBIX, TE€aTpajbHbIX, CIOBECHO-MY3bIKAJIBHBIX MPOU3BEICHUMN, MIPU MEpEeHOCe MX B Meaua cpeny (paauo-
TpaHCISIUOHHYIO cpeny). Ha marepuaie, otHocsimemes k nepuoay ¢ 1920 o 1990 roa, aBTropom onucaHbl HaiIeHHbIE
MeHa-XyA0KHUKaMU IIPUEMBI.

RADIO IN THE ART PRACTICE OF THE XX CENTURY
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In this article, the author explores a wide range of phenomena associated with the use of radio broadcasting as a
medium of creation and demonstration of art work, analyses specific uses of radio in the art practice of the 20thcentury
and identifies specific expressive means of radio-artas dictated bythe radio communication capabilities. In this context,
the author defines the concept of “radioiskusstvo”, “radio art” and explores the specifics of its origin and application.
The author proposes periodization of the development of radio art and highlights its main stages. The author also
shows the continuity of ideas and similarity of tasks at various stages of artistic experimentation with radio, analyses
the transformation of the expressive means of literary, theatrical, verbal and musical works, when adapted for radio-
broadcasting, and summarises the creative methods invented by the media artists of the 1920s to 1990s.Kynsryponorus
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HCTOPHOFPA@EJ‘IECKHFI OBb30P HAYYHO-®UJTOCOPCKUX
KOHIENIUHN YPBAHUCTUYECKOU AHTPOIIOJIOTUN
XIX - TIEPBOU ITOJIOBUHBI XX B.

Byayaak O.M.
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(660041, r. Kpacnosipck, mip. CBoGoaHbIH, 79), e-mail: prosto_oksana@list.ru

JlaHHas CTaThsl MOCBAIIEHA 0030py YpOAaHUCTHUECKHX KOHIETIINI B TIEPUOJ CTAHOBIICHUS W pa3BuUTHA. Paccma-
TpHUBAIOTCS Hay4yHbIe TeKCThI XIX 1 mepBoi nonoBuHbl XX B. KIIOUEBBIX GUTYD COLUATbHON (HHUI0CObHN, aHTPOIIONO-
MU M KYJIBTYPHOH aHTPOIIOJIOTUH, UCCIIEIOBABIIMX MPOOJIEeMBI Topoza. B nepBoii monoBnHe cTaTbu NpUBOAUTCS 000-
CHOBaHME HEOOXOMMOCTH JaHHOTO HCCIIEAO0BAHHS, B KOTOPOH 0003HAaUaeTCs MpeIMeT NCCIIeN0BaHMs, MPOOIeMaTHKa.
OcHOBHOE cOfiepKaHHe CTaThH — BBIIBICHHE YCIOBHH (OPMHUPOBAHHS NpEeAMETa ypOaHUCTUIECKOH aHTpPOIIONOTHH,
a Taxke HaOIIofeHHe 3a MPoIleccoM ero 3Boonuu. IlosranHoe paccMOTpeHHe HCTOPUN YPOAHUCTUKH MPUBOIHUT K
BBIBOJLy O JIOJTOH KpHCTAJUIM3aLUH [IPeMeTa HayKH BBUY €ro IepeyCIOKHEHHOCTH. Takxke HaOI0#aeTcsi pocT MH-
CTPYMEHTapusl B ypOAHHCTHIECKOI METOJOJIOTUN — K TPAJAUIIMOHHBIM SMIMPHIESCKUM — HAOIIOACHHUIO U H3MEPCHUIO
puOaBUINCH (HOPMATTI30BAHHBIN, CHCTEMATHIECKUH U KOIMUECTBCHHBIH MOIXOBI K aHATH3Y AAHHBIX.

HISTORIOGRAPHICAL OVERVIEW OF SCIENTIFICAL-PHILOSOPHICAL CONCEPTIONS
IN URBAN ANTHROPOLOGY XIX - FIRST HALF XX C.
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This paper provides an overview of urban concepts in its infancy and development. Considered scientific texts of
XIX and early XX century of key figures in social philosophy, anthropology and cultural anthropology, investigating
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problems of the city. In the first half of the paper outlines the basis for the study, which is denoted by the subject of
the study, problems. The main content of the article — the identification of conditions for forming the subject of urban
anthropology, as well as the monitoring of the process of its evolution. Piecemeal consideration of the history of urban
planning leads to the conclusion of a long crystallization of subject of science because its over-complicated. Also there
is on the rise toolkit in urban methodology — to the traditional empirical observation and measurement were added
formalized, systematic and quantitative approaches to data analysis.

OPTAHM3ALIASI COLUAJIBHBIX CETEM KAK HEIIPEPBIBHO
OBHOBJIAIOHENUCSA PEIIPESEHTATUBHOU JEMOKPATUN

Boruxos ILI', Hukonosa C.B.?

1 denepanbHOE TOCYIaPCTBEHHOE OIOMKETHOE 00Pa30BaTEIIFHOE YUPEKICHUE BBICIIETO PO()ECCHOHAIBEHOTO
oOpasoBanus Poccuiickas akaieMusi HAPOIHOTO XO3SIMCTBA U TOCYAaPCTBEHHOM ci1y)O0bl ipu [Ipe3uneHre
Poccwuiickoit eneparuu, CeBepo-3anafHblil HHCTUTYT yNpasieHHs, (paKylIbTeT COLUaIbHbIX TEXHOIOTHH

2 Cankr-IletepOyprekuil ryMaHUTapHbIH YHUBEPCUTET IPO(COI030B

B crarbe paccmarpuBaeTCsl «CONMAIBHBIC CETH» U «CETEBOE ITIOKOJICHNE)» B KOHTEKCTE HOBEHINeH KyIBTYpHOU TpaHC-
JALMN. BBIABISIOTCS OCHOBHBIE XapAaKTEPHCTHKH «COLIMAJIBHBIX CETeil», a TAKKE UX BIMSHUE HA COBPEMEHHYIO COLMOKYIIb-
TYPHYIO JI€HCTBUTEIBHOCTD. TaKKe B CTaThe PACCMAaTPUBACTCS «MACCOBOE COTPYAHHUYECTBOY, IPOLECC, KOTOPBIi JEMOH-
CTPUPYET, YTO IIPOUCXONT, KOT/Ia Macca JIFoied CBOOOTHO COTPYAHHYAIOT IJIs1 IIPOU3BOJICTBA TOBAPOB M YCIIYT, IPOJIBHXKESHHUS
WHHOBAIMH U HOBEHIIHMX EHHOCTEH, a TAKKE CTHMYJIMPOBAHHS POCTA B PA3IIMYHBIX OTpaciisiX. [IpOBOIHUTCS HCCIIeIOBaH e
Pposu HHPOPMALIOHHBIX TEXHOJIOIMH B PA3BUTHH YeI0BEUECKOI [IMBUIIN3AIINHI, KOTOPBIC HEM3MEHHO MPHBJICKACT BHUMAHUE
uccienosareseil. Hanbosee npucranbHoe BHUMAHKE YACISETCS BIMSHUIO HH()OPMAIMOHHBIX TEXHOJIOTHT HA COLHAIILHYIO
cepy JKHM3HHU; YCKOPSIOMINMCS TEMITaM HOBOBBEJICHMH B 9TOM o0iacTH. B 4acTHOCTH paccMaTpuBaeTcst COBPEMEHHOE CO-
cTosiHUE ceTH VIHTEpHET, KOTOpOE Ha CETOHSALIHMIM IeHb 00M1a/[aeT OrPOMHBIM ITOTEHIIHAIOM, IOCKOJIBKY [O3BOJISET TPaHC-
JMpoBaTh MH(YOPMAIMIO MPAKTHYECKH Ha TIOOBIX SI3bIKAX KYJIBTYPBI - IPAQUYECKUMH, ay/IH0 U BUZICO CPEICTBAMH.

ORGANIZATION OF SOCIAL NETWORKS
AS THE CONTINUOUSLY UPDATED REPRESENTATIVE DEMOCRACY
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1 Russian Presidential Academy of National Economy and Public Administration, North-West Institute
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The paper deals with the «social network» and «net generation» in the context of newest cultural transmission.
The article identifies main characteristics of «social network» and its influence on modern social and cultural reality.
Also the paper deals with the «masscollaboration» which is showing what happens when the people freely cooperate
for production of goods and services, advance of innovations and the cultural values, and also growth stimulation in
various branches. The article analyzes the role of information technology in the development of human civilization,
which has always attracted the attention of researcher. Most attention is paid to the influence of information technology
on the social sphere of life is accelerating the pace of innovation in this area. In particular, discusses the current state
of the Internet, which to date has great potential because it allows to broadcast information on almost any language
culture - graphics, audio and video facilities.

BJIUAHUE UCTOPUKO-KYJIBTYPHBIX TIPOLIECCOB
HA ®OPMHAPOBAHUE )KEHCKOTI'O TPAIUIITUOHHOI'O HAPOIHOI'O
KOCTIOMA BJIAJMMHWPCKOU I'YBEPHUMU XVIII - HAYAJIA XX BEKA
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[IpoBeneHo uccienoBaHue BO3ICHCTBUS HCTOPUKO-KYJIBTYPHBIX HPOLECCOB HA JKEHCKUH TPAAULMOHHBII KOCTIOM
Bragmvmpckoit ryoeprnu XVIII — Hagana XX B. Onpeneneno, uro Bo Biagumupckoii rybepHin ObITOBAT Kak capadan-
HBIH KOMIDIEKC ¢ KOKOIITHUKOM, TaK U MOHEBHBIN KOMIUIEKC C TOJIOBHBIM YOOPOM «COPOKOM». OCOOEHHOCTHIO KOKOIIHHUKA
Bnagumupckoii ryOepHIH SBISETCS TO, YTO HOCAT €T0 ¢ HaKJIOHOM Briepéa. Pybaxa cocTosiia U3 IByX 4acTel — MOACTaBbl
U pyKaBoB. PykaBa 1o kporo pa3sHO0Opa3HbI, HO IpeobiagaonuM ObUT BAapHAHT JUTMHHBIX PYKaBOB, PE3KO CY)KEHHBIX
K 3amsicTeio. MarepuanoM Jurst pybax n capadaHOB BHadaje CIy>KHIJIO JIEHSHOE JOMOTKAHOE IOJIOTHO, BITOCIEICTBHU
B CBSI3M C Pa3BUTHEM TEKCTHIIBHOIH MPOMBIIIICHHOCTH — XJIOMYaToOyMaXkHas TKaHb. KpyTiblii mpa3qauanslii capadan
MUK U3 To(a, a OYJHUUHBIN — U3 XJI0MYaTOO0yMa)kHON TKAHU Kak IVIaaKo KPAIIeHHOH, TaK U ¢ HAOMBHBIM PHUCYHKOM.
TTonEBa M3roTOBIISLIACH M3 MICPCTAHOM MPSKU KPACHOTO, CHHETO 1IBETOB ¢ Oeltoi mpoiiBoii. Bo Bropoii nonosuHe XIX B.
yKe He OBLIO YETKO BBIPKCHHBIX YePT TPAAUIMOHHOTO KOCTIOMHOTO KOMITIIEKCa, TaK KaK UX BHITCCHSIIA TOPOJICKast MOJIa.
[pa3aauynas ofesxa OTINYAIach OT OYHHYHOH, IPEX e BCEro, KAIeCTBOM MaTepHana U OTACIKN.
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