CITHuO 69

06’BGI[PIHH}OT (byHKLII/II/I HUCKYyCCTBa U PIH)KeHepHOﬁ JCATCIIBHOCTH. Ha ocHOBe BBISIBIICHHBIX paHee ApyrumMu aBTopa-
MU (byHKL[I/Iﬁ /:[1/13a1“4Ha B CTAaTbC BBIACIICHBI U OIMUCAHBbI (I)yHKL[I/II/I 3KOJIOTHYECKOTO JTh3aiiHa: cosujgarouias, I/IH(I)OpMa-
IIMOHHAsA, aKCUOJIOTUYCCKasd, KOMMYHUKAaTUBHAsA, BOCOUTATCIIbHAsA, COIMUAIBHO-OKOHOMUYECCKasA, MPUPOAOCOXpaHHas,
ATTPAaKTUBHAsA, BaJICOJOIrHYECKas, ajalTallMOHHasA, MPOrHOCTUYECKAs. DKOJOTUYCCKHI M3aiH npeamaracTt KOHIECTI-
TyaJIbHBIC PECIICHUS JId HACTOALIETO U 6yz[yLuero. CpCI[CTBaMI/I 3KOI[H3al>iHa BO3MOXXHO BJIMATH HAa COLUOKYJIBTYPHBIC
MIpOoLECChl, BOCIIUTHIBATH HOTpe6HTCJ’Ieﬁ B COOTBETCTBUHU C IPUHIUIIAMHA SKOLEHTPUYICCKOTIO OTHOMIEHHUS K ITPUPOAE.
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The article is a continuation of the previously published material about the formation and development of ecological
design as one of modern design and art direction. Ecological design is at the junction of utilitarian, technical and artistic
activities, so its function is also combine the functions of art and engineering. Other authors have previously identified the
functions of design. The article on this basis identified and described the function of ecological design: creative, information,
axiological, communicative, educational, socio-economic, preserving nature, attractive, valeological, adaptive, forecast.
Environmental design offers conceptual solutions for the present and the future. Eco-design means possible to influence the
socio-cultural processes, to educate consumers in accordance with the principles of ecocentric attitude towards nature.
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DKOJIOTHYEeCKHIT M3aliH MpeJyIaraeT IMPOSKTHBIMH CPEJICTBAMU PEIIIaTh aKTyaIbHBIE TPOOIEMBI COCYIIECTBOBAHMSI YeII0-
BeKa U IPUPOHOIT cperipl. Kak 1 11r060e colpaabHOe SBICHHE ero HEOOXOIMMO PACCMOTPETh B XPOHOJIOTHYECKOM KOHTEKCTE.
DopmMHpoBaHIE SKOJIIOTMHECKOTO HAMPABIICHHS B AM3aifHE UMENIO JUIMTENBbHYIO HCTOPHIO. B cTarbe paccMarpuBaloTcst HCTOKH
SKOJIOTMYECKOrO JT3aifHa, KOTOpbIe O0BEMHEHbI B TPH IPYIIIBL: TYMaHUTApHbBIE, €CTECTBEHHOHAYYHbIC M Xy0)KECTBEHHO-
nipoekTHbIe. O3HAKOMIIEHHE M OCMBICIICHHE TIPEATIOCHUIOK BO3HUKHOBEHHMSI 9TOTO COBPEMEHHOTO HATIPABIICHHUSI IU3aifHa HEoO-
XOZIMMO KaK TPaKTHKYIOLIUM, TaK 1 Oy/IyIlM r3aiiHepaM, a TAKKe CIIeHUaICTaM SKOIOTMYECKOro U Au3aitH-00pa3oBaHus,
HOTOMY YTO KOJIOTHYECKUH [IM3aliH — 3TO X MUPOBO33PEHYECKAsT KOHLICILIMS, ¥ CUCTEMA TIPHHIMIIOB U METOJIOB IIPOSKTUPO-
BaHMS, U COOCTBEHHO JM3alHEPCKast IESTENBHOCTD, M OOBEKTHI, KOTOpbIe 00pa3yroT cpey OOWTaHWs yeloBeKa. Marepuai
CIIOCOOCTBYET MOHUMAHHIO HCTOPHYECKOH 00YCIOBICHHOCTH M MHOTOOOPa3Hsi pacCMaTpHBaeMOi IPOOJIeMBL.
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Ecological design offers projective tools to solve actual problems of coexistence between humans and the natural
environment. Like any social phenomenon, it is necessary to consider in chronological context. Formation of ecological design
trends have a long history. This article discusses the origins of ecological design, which is organized into three groups: the
humanities, the natural sciences and art. Familiarization and understanding of the prerequisites of this modern design trends
necessary to practitioners and future designers, as well to environmental experts and design education. Environmental design
is an ideological concept and system of principles and methods of design, and the actual design work, and the objects that make
up the human environment. The material contribute understanding of historical determination and diversity of the problem.
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B crarbe paccMaTpuBaeTcsl XyHN0KECTBEHHAs KOMMYHUKALMS MEXKy IPOU3BEICHUEM KUHOMCKYCCTBA U 3pUTE-
nem. IIponsBeneHne HCKyCCTBA OMMCHIBACTCS KaK AKTHBHBIN CyOBEKT, pPe3ylbTaT KOMMYHHKAI[MH aBTOpa U XyJOXKe-
CTBEHHOT'O MaTepHaa, TO €CTh COBOKYIIHOCTh 3HAKOB, KOTOPbIC 3aT€M MOTYT ObITh paciin(pOBaHbl U OCMBICICHBI.
3pUTeNb — TOXKE AKTUBHBIM CYOBEKT, CHOCOOHBIN PAcKpHITh B IEIOCTHOCTH CPEACTBA BBIPA3UTEIBLHOCTH, (QYHKIINU
1 3HAKOBYIO CTPYKTYpYy NPOHM3BEACHHUS. 3PUTENb aKTyalIM3HPyeT B ceOe MOTPeOHOCTh OBITh MCATBHBIM 3PUTEIICM.
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Ka)KI[LIﬁ DJIEMCHT NPOU3BEACHUA aAPpECYETCA 3PUTEIIIO, KOTOpLIﬁ €ro 06Hapy>1<HBaeT 1 3aI10JIHSAET COOCTBEHHBIM CMBIC-
JIOM. HaHHaS{ CTaTbsl OMUCBHIBACT KOMMYHUKATHUBHBIC CTATYChI IIPOU3BEACHNSA KUHOUCKYCCTBA U 3pUTEIIA (a/:[pecaHT u

ajipecar, pedeBble MapTHEPHI, COABTOPHI XYOKECTBEHHOTO TEKCTa), CBOMCTBA, KOTOPHIE M3MEHSIOTCS BO BPEMs XyJI0-
JKECTBEHHOTO JHaNora.
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The article deals with the problem of art communication between a viewer and a cinema art-work. The article
proves that cinema art-work is an active subject and the result of communication between the author and art material.
The art-work is a summation of signs, which the viewer can decipher and comprehend. The viewer is also an active
subject, who is able to understand cinema art-work as a whole, to understand it is function and film structures. The
viewer wants to reveal himself as a ideal viewer. Each element of the cinema art-work is a sign addressing its meaning
to the viewer who discovers it and fills it with his own personal sense. This article describes communicative status of
cinema art-work and viewer: addresser and addressee, speaking partners, coauthors of an art-text. They change during
art communication.
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Paccmotpena npo6iiema MOHATHITHOTO anmnapara, CyIecTBYIOIast B OTEYeCTBEHHOM AUCKYPCe, Kacaromasicst Tep-
MHHOB «HAIIMSD» M «ITHOC», IPEINPHUHITA MOMBITKA UX pasrpaHuucHus. B kagecTBe oqHOro M3 Hanbosaee 3HAIMMBIX
CpeAcTB B (JOPMHUPOBAHUM COLMAIIBHOIN PEaJbHOCTH BbIJEICH KMHEMATorpad, pacCMOTPEHbI €ro KOHCTPYKTHBHbBIC
BO3MOXKHOCTHU. [IpoaHann3npoBaHbl BOZMOKHOCTH KnHeMarorpaga B cdepe KOHCTPYUPOBAHUS SITHUUSCKOW M HAIH-
OHAJILHOW MJICHTHYHOCTEH Ha mpuMepe kuHodmibMa «Kykynika». O003Ha9eHBI OCHOBHBIE COCTABIISIONIHE, KOTOPBIM
HEOOXOMMO yZeNSATh BHUMAHHUE B MPOIECcCe KOHCTPYHPOBAHMS MIACHTUIHOCTH: Pa3paboTKa COOTBETCTBYIOIIUX IT0-
HATHH ¥ pELICHNE UACOJIOTHYECKUX BOIIPOCOB; HCIIOJIb30BAHUE KOHCTPYKTUBUCTCKHX BO3MOXKHOCTEI KMHEeMaTorpada;
HOJIKPEIUICHUE U JIOTIOJIHEHNE KOHCTPYMPOBAHMS MJICHTHYHOCTH, OCYLIECTBISIEMOIO MOCPEICTBOM KHHemarorpada,
KOHCTPYUPOBAHUEM 4epe3 Jpyrue BUbl UCKYCCTBA, HOMUTHYECKUM U MEAUAUCKYPCHL.

VALUE OF THE CINEMA FOR FORMATION OF THE RUSSIAN NATIONAL IDENTITY
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The problem of a conceptual framework existing in a domestic discourse, concerning the terms «nation» and «ethnosy
is considered, attempt of their demarcation is made. As one of the most significant means in formation of social reality the
cinema is selected, its constructive opportunities are considered. Possibilities of a cinema in the sphere of construction of
ethnic and national identities on the example of the movie “Cuckoo” are analyzed. The main components which need to
pay attention in the process of construction of identity are designated: development of appropriate concepts and solution
of ideological questions; use of constructivist opportunities of a cinema; reinforcement and addition of construction of
identity realized by means of a cinema, construction through other forms of art, political and media discourses.
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B crarbe npezcrarnen 0630p Marepraion XIII MexayHaporHbix JInxaueBCKknx HayqHbIX YTEHHH, mporueammx 16-17 mast
2013 . B Cankr-TlerepOyprexom ['ymanurapaoM yruBepcurere npodcoro3on. Ha Urenrsix Obumi paccMOTpeHBI TpaHC(hopMary-
OHHBIE TIPOLIECCHI BO BCEX C(hepax KyIBTypbl U PA3IIYHBIE aCTIEKThI ITTOOAI3AIIN COBPEMEHHOTO o0miecTsa. B uactHoCTH, B ieH-
Tpe BHUMaHKs UTeHnH N0 TpaMIMK OKa3aIMCh Haubonee YHUBEPCAIbHbIE JUCKYCCHOHHBIE TeMbl COBPEMEHHOCTH, CBA3AHHbIC
C NPOTHBOPEUHBBIMH TCHICHIIMAMH B Pa3BUTHH 4EJIOBEUECKOro OOIIECTBA, POLECCaMU [IOOATH3ALIHH, POIbIO IYMaHHTAPHOH
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