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Ka)KI[LIﬁ DJIEMCHT NPOU3BEACHUA aAPpECYETCA 3PUTEIIIO, KOTOpLIﬁ €ro 06Hapy>1<HBaeT 1 3aI10JIHSAET COOCTBEHHBIM CMBIC-
JIOM. HaHHaS{ CTaTbsl OMUCBHIBACT KOMMYHUKATHUBHBIC CTATYChI IIPOU3BEACHNSA KUHOUCKYCCTBA U 3pUTEIIA (a/:[pecaHT u

ajipecar, pedeBble MapTHEPHI, COABTOPHI XYOKECTBEHHOTO TEKCTa), CBOMCTBA, KOTOPHIE M3MEHSIOTCS BO BPEMs XyJI0-
JKECTBEHHOTO JHaNora.
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The article deals with the problem of art communication between a viewer and a cinema art-work. The article
proves that cinema art-work is an active subject and the result of communication between the author and art material.
The art-work is a summation of signs, which the viewer can decipher and comprehend. The viewer is also an active
subject, who is able to understand cinema art-work as a whole, to understand it is function and film structures. The
viewer wants to reveal himself as a ideal viewer. Each element of the cinema art-work is a sign addressing its meaning
to the viewer who discovers it and fills it with his own personal sense. This article describes communicative status of
cinema art-work and viewer: addresser and addressee, speaking partners, coauthors of an art-text. They change during
art communication.
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Paccmotpena npo6iiema MOHATHITHOTO anmnapara, CyIecTBYIOIast B OTEYeCTBEHHOM AUCKYPCe, Kacaromasicst Tep-
MHHOB «HAIIMSD» M «ITHOC», IPEINPHUHITA MOMBITKA UX pasrpaHuucHus. B kagecTBe oqHOro M3 Hanbosaee 3HAIMMBIX
CpeAcTB B (JOPMHUPOBAHUM COLMAIIBHOIN PEaJbHOCTH BbIJEICH KMHEMATorpad, pacCMOTPEHbI €ro KOHCTPYKTHBHbBIC
BO3MOXKHOCTHU. [IpoaHann3npoBaHbl BOZMOKHOCTH KnHeMarorpaga B cdepe KOHCTPYUPOBAHUS SITHUUSCKOW M HAIH-
OHAJILHOW MJICHTHYHOCTEH Ha mpuMepe kuHodmibMa «Kykynika». O003Ha9eHBI OCHOBHBIE COCTABIISIONIHE, KOTOPBIM
HEOOXOMMO yZeNSATh BHUMAHHUE B MPOIECcCe KOHCTPYHPOBAHMS MIACHTUIHOCTH: Pa3paboTKa COOTBETCTBYIOIIUX IT0-
HATHH ¥ pELICHNE UACOJIOTHYECKUX BOIIPOCOB; HCIIOJIb30BAHUE KOHCTPYKTUBUCTCKHX BO3MOXKHOCTEI KMHEeMaTorpada;
HOJIKPEIUICHUE U JIOTIOJIHEHNE KOHCTPYMPOBAHMS MJICHTHYHOCTH, OCYLIECTBISIEMOIO MOCPEICTBOM KHHemarorpada,
KOHCTPYUPOBAHUEM 4epe3 Jpyrue BUbl UCKYCCTBA, HOMUTHYECKUM U MEAUAUCKYPCHL.
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The problem of a conceptual framework existing in a domestic discourse, concerning the terms «nation» and «ethnosy
is considered, attempt of their demarcation is made. As one of the most significant means in formation of social reality the
cinema is selected, its constructive opportunities are considered. Possibilities of a cinema in the sphere of construction of
ethnic and national identities on the example of the movie “Cuckoo” are analyzed. The main components which need to
pay attention in the process of construction of identity are designated: development of appropriate concepts and solution
of ideological questions; use of constructivist opportunities of a cinema; reinforcement and addition of construction of
identity realized by means of a cinema, construction through other forms of art, political and media discourses.
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B crarbe npezcrarnen 0630p Marepraion XIII MexayHaporHbix JInxaueBCKknx HayqHbIX YTEHHH, mporueammx 16-17 mast
2013 . B Cankr-TlerepOyprexom ['ymanurapaoM yruBepcurere npodcoro3on. Ha Urenrsix Obumi paccMOTpeHBI TpaHC(hopMary-
OHHBIE TIPOLIECCHI BO BCEX C(hepax KyIBTypbl U PA3IIYHBIE aCTIEKThI ITTOOAI3AIIN COBPEMEHHOTO o0miecTsa. B uactHoCTH, B ieH-
Tpe BHUMaHKs UTeHnH N0 TpaMIMK OKa3aIMCh Haubonee YHUBEPCAIbHbIE JUCKYCCHOHHBIE TeMbl COBPEMEHHOCTH, CBA3AHHbIC
C NPOTHBOPEUHBBIMH TCHICHIIMAMH B Pa3BUTHH 4EJIOBEUECKOro OOIIECTBA, POLECCaMU [IOOATH3ALIHH, POIbIO IYMaHHTAPHOH
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