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Ka)KI[LIﬁ DJIEMCHT NPOU3BEACHUA aAPpECYETCA 3PUTEIIIO, KOTOpLIﬁ €ro 06Hapy>1<HBaeT 1 3aI10JIHSAET COOCTBEHHBIM CMBIC-
JIOM. HaHHaS{ CTaTbsl OMUCBHIBACT KOMMYHUKATHUBHBIC CTATYChI IIPOU3BEACHNSA KUHOUCKYCCTBA U 3pUTEIIA (a/:[pecaHT u

ajipecar, pedeBble MapTHEPHI, COABTOPHI XYOKECTBEHHOTO TEKCTa), CBOMCTBA, KOTOPHIE M3MEHSIOTCS BO BPEMs XyJI0-
JKECTBEHHOTO JHaNora.

FEATURES OF SUBJECTS OF ART CINEMA-COMMUNICATION
Pozdniakova O.A., Reznikova K.V.

Siberian Federal University, Krasnoyarsk, Russia (660041, Krasnoyarsk, street Svobodny, 79),
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The article deals with the problem of art communication between a viewer and a cinema art-work. The article
proves that cinema art-work is an active subject and the result of communication between the author and art material.
The art-work is a summation of signs, which the viewer can decipher and comprehend. The viewer is also an active
subject, who is able to understand cinema art-work as a whole, to understand it is function and film structures. The
viewer wants to reveal himself as a ideal viewer. Each element of the cinema art-work is a sign addressing its meaning
to the viewer who discovers it and fills it with his own personal sense. This article describes communicative status of
cinema art-work and viewer: addresser and addressee, speaking partners, coauthors of an art-text. They change during
art communication.

SHAYEHUE KUHEMATOT'PA®A JIJIs1 ®OPMUPOBAHUA
OBINEPOCCUUCKOU HAIMOHAJIBHOU NJIAEHTUYHOCTH

Pe3nukona K.B.
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Paccmotpena npo6iiema MOHATHITHOTO anmnapara, CyIecTBYIOIast B OTEYeCTBEHHOM AUCKYPCe, Kacaromasicst Tep-
MHHOB «HAIIMSD» M «ITHOC», IPEINPHUHITA MOMBITKA UX pasrpaHuucHus. B kagecTBe oqHOro M3 Hanbosaee 3HAIMMBIX
CpeAcTB B (JOPMHUPOBAHUM COLMAIIBHOIN PEaJbHOCTH BbIJEICH KMHEMATorpad, pacCMOTPEHbI €ro KOHCTPYKTHBHbBIC
BO3MOXKHOCTHU. [IpoaHann3npoBaHbl BOZMOKHOCTH KnHeMarorpaga B cdepe KOHCTPYUPOBAHUS SITHUUSCKOW M HAIH-
OHAJILHOW MJICHTHYHOCTEH Ha mpuMepe kuHodmibMa «Kykynika». O003Ha9eHBI OCHOBHBIE COCTABIISIONIHE, KOTOPBIM
HEOOXOMMO yZeNSATh BHUMAHHUE B MPOIECcCe KOHCTPYHPOBAHMS MIACHTUIHOCTH: Pa3paboTKa COOTBETCTBYIOIIUX IT0-
HATHH ¥ pELICHNE UACOJIOTHYECKUX BOIIPOCOB; HCIIOJIb30BAHUE KOHCTPYKTUBUCTCKHX BO3MOXKHOCTEI KMHEeMaTorpada;
HOJIKPEIUICHUE U JIOTIOJIHEHNE KOHCTPYMPOBAHMS MJICHTHYHOCTH, OCYLIECTBISIEMOIO MOCPEICTBOM KHHemarorpada,
KOHCTPYUPOBAHUEM 4epe3 Jpyrue BUbl UCKYCCTBA, HOMUTHYECKUM U MEAUAUCKYPCHL.

VALUE OF THE CINEMA FOR FORMATION OF THE RUSSIAN NATIONAL IDENTITY
Reznikova K.V.
Siberian Federal University

The problem of a conceptual framework existing in a domestic discourse, concerning the terms «nation» and «ethnosy
is considered, attempt of their demarcation is made. As one of the most significant means in formation of social reality the
cinema is selected, its constructive opportunities are considered. Possibilities of a cinema in the sphere of construction of
ethnic and national identities on the example of the movie “Cuckoo” are analyzed. The main components which need to
pay attention in the process of construction of identity are designated: development of appropriate concepts and solution
of ideological questions; use of constructivist opportunities of a cinema; reinforcement and addition of construction of
identity realized by means of a cinema, construction through other forms of art, political and media discourses.

XTI MEKAYHAPOJIHBIE TMXAYEBCKUE HAYYHBIE YTEHUS KAK
COLUAJIBHO-3HAYNMbBIN KYJIIBTYPOJOI'MYECKHUU ITPOEKT

Por:koBa H.A.
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B crarbe npezcrarnen 0630p Marepraion XIII MexayHaporHbix JInxaueBCKknx HayqHbIX YTEHHH, mporueammx 16-17 mast
2013 . B Cankr-TlerepOyprexom ['ymanurapaoM yruBepcurere npodcoro3on. Ha Urenrsix Obumi paccMOTpeHBI TpaHC(hopMary-
OHHBIE TIPOLIECCHI BO BCEX C(hepax KyIBTypbl U PA3IIYHBIE aCTIEKThI ITTOOAI3AIIN COBPEMEHHOTO o0miecTsa. B uactHoCTH, B ieH-
Tpe BHUMaHKs UTeHnH N0 TpaMIMK OKa3aIMCh Haubonee YHUBEPCAIbHbIE JUCKYCCHOHHBIE TeMbl COBPEMEHHOCTH, CBA3AHHbIC
C NPOTHBOPEUHBBIMH TCHICHIIMAMH B Pa3BUTHH 4EJIOBEUECKOro OOIIECTBA, POLECCaMU [IOOATH3ALIHH, POIbIO IYMaHHTAPHOH
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KYJIBTYPbI 1 00pa30BaHHsI B COBPEMEHHOM MHPE, TIPOOIeMaMi MEKKOH(DECCHOHATIHOTO OOIIEHYS, TOJIGPAHTHOCTH M HPABCTBEH-
HOCTH. B nx unicrie 0co0yro AMCKYCCHIO TIOYHYHIIN BOIPOCEL, CBSI3aHHBIE ¢ IPOOJIEMATHKOH IEHHOCTEH 1 CMBICIIOB COBPEMEHHON
KyIBTYPBI, IyXOBHO-HPABCTBEHHBIMI OPHEHTUPAMHI COBPEMEHHOTO COITYMA 1 MOJIOZIOTO TTOKOJICHHSL.

XIII LIKHACHOV INTERNATIONAL SCIENTIFIC CONFERENCE
AS SIGNIFICANT SOCIAL AND CULTURAL PROJECT

Ryzhova N.I.

Saint-Petersburg University of the Humanities and Social Sciences, St.Petersburg, Russia
(192238, Saint-Petersburg, Fuchika Str., 15), e-mail: nata-rizhova@mail.ru

The paper provides an overview of the proceedings of the 13th International Likhachov Scientific Conference held on
May, 16-17 2013 at St. Petersburg University of the Humanities and Social Sciences. The Conference dealt with the processes
of transformation in all fields of culture and various aspects of globalization of modern society. In particular the Conference
focused on the most urgent and universal topics for discussion related to the contradictory tendencies in the development of
human society, the processes of globalization, the role of humanitarian culture and education in the world, the problems of
interfaith dialogue, tolerance and morality. A special discussion was organized about the issues related to the problems of
values and meanings of contemporary culture, spiritual and moral guidelines for modern society and younger generation.

IMPABOCJIABHBIE OBPA3bI B XYI[O)ISECTBEHHOI‘/'I
3THOKYJBTYPE COBPEMEHHOU CUBUPU

Cepenxuna H.H.
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B crarbe paccMarpuBaeTcs TEHACHIMs 0OpaIeHUs XY0)KHUKOB M3 YHCIIa KOPEHHBIX U MaJIOYUCIICHHBIX HapOIOB
CubupH K BU3yaJHM3alliK MMPABOCIABHBIX 00pa30B. [J1laBHOE BHUMaHHE COCPEIOTOYCHO Ha HAMOHAITBHOM H300pa3UTEIIb-
HOM HCKYyCCTBE. AHAJIN3 )KUBOITMCHBIX ITPOU3BEICHNH XY/JO)KHUKOB U3 YHCIIA SIKYTCKOM, SBEHKUICKOI1, HEHEeIKOMH, XaKacCKOM
STHOKYJBTYPHBIX TPYIII MOKa3aJ, YTO TPAJAULNH MPABOCIABHON KyJIBTYPhI HE Uy’K/Ibl HAIMOHAJIBHBIM MacTepaM. MIMeHHO
NpaBoOCiIaBHas KyJIbTypa, B YaCTHOCTH TPAIHIMS MKOHOIMCAHHSI, BO MHOTOM OIpeesniia CrielrKy TBOpUeCcTBa HALHO-
HAJIBHBIX XY/I0’KHUKOB. BBISIBJIEHO, UTO B OCHOBE XY/I0’KE€CTBEHHOM STHOKYJIBTYPBI JIEKUT UJIEsT COCYILIECTBOBAHUSI MUPOBO3-
3pEHUYECKUX PHHIIUIIOB JIByX KYJIBTYPHBIX IPOCTPAHCTB: C OJHOM CTOPOHBI, IIEHHOCTEH MPaBOCIaBHOM KYJIBTYPBL, C IPYTOi
— HTHOKYJIBTYPHBIX [IEHHOCTEH KOHKPETHOTO 3THUYECKOTO cooOIIecTBa. JJaHHAs TEHICHIMS CBUIETEIBCTBYET O CTpEeMIIe-
HUM HAIIMOHAILHOTO XYAOKECTBEHHOIO COOOIIECTBA K ATHUUECKOW MHTEIPAlMK U MOOMIM3ALMHU C LIEJIbIO0 BXOXKICHUS B
OOIIHIT TOTOK Pa3BUTHSI HE TOJHKO HCTOPUH HCKYCCTBA, HO U B O0IIIEe MOJIMKYJIBTYPHOES MPOCTPAHCTBO.

IN THE ORTHODOX WAY OF ETHNOCULTURES
CONTEMPORARY ART IN SIBERIA

Seredkina N.N.
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The article discusses the trend of circulation of artists from indigenous and minority peoples of Siberia to render
orthodox images. The main focus is on the national art. Analysis of paintings by artists from among the Yakut, Evenki,
Nenets, Khakassian ethno-cultural groups is that the tradition of the Orthodox culture is not alien to the national masters.
That’s Orthodox culture, in particular the tradition of icon painting, was largely determined by the specific national creativity
of artists. It was revealed that the basis of ethnic culture is the idea of artistic philosophical principles of coexistence of two
cultural spaces: on the one hand, the values of the Orthodox culture, on the other - a specific ethno-cultural values of ethnic
communities. This trend demonstrates the desire of national artistic community to the ethnic integration and mobilization
for the entry into the mainstream of development not only of the history of art, but also in the general multicultural space.

HNCCIEJOBAHUSA «I'OPOJIA» B KTACCUYECKHUX KOHUEIIIMUAX
3APYBEXHBIX YYEHBIX

CepraxoBa E.A.

OI'AOY BIIO «Cubupckuii henepanbHblil yHUBepcuTeT, KpacHospek, Poccns
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B coBpemeHHoi1 conmanbHO punocopun ocodoe 3HaUCHHE MPHOOPETH BOIPOCH H3Y4YEHHs TOPOAa M TOPOICKO-
TO NPOCTPAHCTBA. YpOAHNCTHKA KaK HAIpaBIeHHEe HayYHOTO 3HAHUS IIOMOTaeT HallTH Ha HUX OTBEThl. CTpeMuUTeNbHas
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