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B nmanHO# craThe IpeNCcTaBlIeH MaTepuall O JIepeBSHHOW apXuTekType 3amamgHoit Cubupn, o e€ SCTeTHIeCKHX
0COOEHHOCTAX U 3HAYCHUH B (POPMUPOBAHUH TBOPUYECKON JIMYHOCTH, 00 0OBEMHO-TUIAHUPOBOYHOM PEIICHUH U O CTH-
JIEBBIX PU3HAKaX. ABTOP MOAHMMAET MPOOIEMy COXPAHEHUSI ¥ H3yUCHUS IEPEBSIHHOTO HACIIEACTBA, TaK KaK TpaIiiH-
OHHOE HapOIHOE HCKYCCTBO, 30[JUECTBO — 3TO KYIbTypa, BOOpaBIas B ceds BENMUUE U TyX Hapoja. Taxke mpeacTas-
neHa 0030pHast HH(GOPMALUsI O CTAHOBJICHHN CHOUPCKHUX KPEHOCTEH, MX TePPUTOPUAIIBHOE PACIONIOKEHHE, CTPYKTYpa
n GyHKIUH. BBIsBIEHO OTIIHUME U criennu(UKa MEXIy APEBHEPYCCKUMHU M CHOMPCKUMH BOEHHBIMU KPETIOCTSIMU U T
KayecTBa, KOTOPbIE BIIOCIEICTBUN OKa3aJH BIMSHUE HA BHEIIHWH OONMK CHOMPCKHX JKWJIUIL. YUYHUTHIBAINCH TAaKXKe
CIIeyIOINe TEeHJCHIMU: CypOBbIe KIMMATHYECKHE YCIIOBHS, BOCHHBIE CTOIKHOBEHHS, MOCENCHI[BI-KATOPKHUKH. B
JalbHEHIIeM, ¢ pa3BUTHEM CHOMPCKUX 3eMellb U C yCTPONUCTBOM TPAKTOB, CBsI3bIBalOINX CHOUPH ¢ eBpOIeHCKoi yac-
ThI0 Poccun, BO3HHUKAIOT U pacTyT Oomnblinue mocenenus. M ecin mo-npeskHeMy 00beMHO-TIITAHUPOBOYHASI OPTaHU3a-
VST JKHMJTHIIA OCTAeTCst 3aAMKHYTOM, TO IEKOpaTHBHOE YOPAHCTBO INIaBHOTO (hacajia JoMa IIpHOOpeTaeT TOPIKECTBEHHBIN
n 6orato AeKOpHpyeMbIil xapakTep. B nanpHeiieM aBTop aHaIU3UPYET O BAUSHUU HEKOTOPBIX OOIBIINX aPXUTEKTYP-
HBIX CTHJICI KAMEHHOM apXHTEKTYphI Ha JiepeBsHHOE 304uecTBO0 Cubupu. 1 B 3aKirodeHHe akIeHT CTaBUTCS HA TOM,
YTO COOpaHHBIN U OMyOJIMKOBAHHBINA MaTepHall K HACTOSIIEMY BPEMEHH UMeeT cBoM mpobensl. IlosTomy HeoOxoqmmo
YAIATH ele OoJiee MpUCTabHOE BHUMAaHUE MCCIIENOBATEIISIM, HCKYCCTBOBEIAaM, YTOOBI 3aMOIHUTE 3TH IIPOOEIbI 1
OCTaBUTH IEHHYIO MH(OPMAINIO O ApJalIIeM AEpeBIHHOM HAcIequu, TeM Ooree 3TO camasi XpymKas 4acTh Hamieit
KyJIBTYpBI.
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This article contains material about wooden architecture of Western Siberia, its features and aesthetic importance
in formation of creative personality, as well as space-planning decisions and stylistic traits. The author raises the issue of
conservation and studying of wooden heritage as traditional folk art and architecture is culture which incorporates the majesty
and spirit of the people. An overview of the Siberian fortresses formation, their geographical locations, structures and functions
are also presented. The specificity and differences between old Russian fortresses and Siberian military fortresses and those
qualities which influenced subsequently on the exterior of the Siberian houses are determined. Such trends as severe climate,
military engagements, settlers who were convicts, were also took into account. Later, large settlements emerge and grow with
the development of the Siberian lands and the setting of paths which linked Siberia with the European part of Russia. If space-
planning organization of houses still remains reserved, the decoration of the house’s main facade becomes solemn and richly
decorated. Further, the author analyzes the effect how some great architectural styles of stone architecture influence on wooden
architecture of Siberia. Finally, the author emphasizes the fact that the collected and published material has its own gaps at
present. Therefore it is necessary to pay more attention to the researchers, art historians to fill these gaps and keep valuable
information about the brightest wooden heritage; especially it is the most fragile part of our culture.
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B nanHoi1 cTaThe MpecTaBIeH MaTepyal o TpaJULHOHHBIX HApPOAHBIX poMbIcaax OmMcka 1 OMckoit ob6macTu: ee
CTaHOBIICHUE, Pa3BUTHE U cnenuduka. ABTOp MoApoOHO paccMaTpUBaeT BOIIPOC O COJEPIKAaHNH ITOHSATHS «HApOIHOE
HCKYCCTBOY, OIPeJIEsieT INIaBHbIE €r0 COCTABISIONINE — KOIUIEKTUBHOE TBOPUECTBO M MHAUBHIyalbHOE. PackpbiBas
9TH MOHSTHS, aBTOp OOpamiaeTcs K TpyAaM HU3BECTHBIX TEOPETHKOB-HCCIIe0BaTeIeH TpaJiIHOHHOTO HAPOJHOTO HC-
kyccTBa. Taxke mpencraBieHa 0030pHast HHGOpPMaNUs 0 MUTPALHOHHBIX TPOIECCaX, OKA3aBIINX BIUSHUE Ha CTAHOB-
JICHUE ¥ Pa3BUTHE TPAJUIHOHHOTO HApOIHOTO MCKYCCTBAa BCETO 3allaHOCHOMPCKOTO PErnoHa, 0 6a30BOil KyIbType
KOPEHHBIX HapoJ0B, HACESBLINX JAHHYIO TeppHTOpuUIO. Jlajee BefeTcss aHaIu3 HEKOTOPHIX BHIOB HAPOIHOTO TBOP-
4yecTBa, 0003Ha4YeHa crerupuKa Kaxaoro. OTMEUeHO, 9TO KPECThSIHCKOE UCcKyccTBO OMcKoro [IpnupThIibs moasepr-
JIOCh BIMSHUSAM TPaAULHNA U3BHE U B IEPBOH MOJTOBUHE XX CTONETHS PHOOPEIO SIPKO BEIPaKEHHBI HHHOBAIIMOHHBIX
xapakTep. B 3axirodeHne akneHTHpyeTCs BHUMAHHME HA TOM, YTO HApOJHOE HMCKYCCTBO — 3TO JKHBOE TBOPYECTBO M
OZIHOBPEMEHHO UCTOpUYECKas MaMsTh. V3yueHne HaKOIIIEHHOTO OMbITA U HUCIOJIb30BaHHE 00OPa3I[OB HAPOAHOIO HC-
KyCCTBa B TBOPYECKOH IPAKTHKE COBPEMEHHBIMH XYJOKHUKAaMHU-TTPUKIIQTHIKAMH 1 TH3aifHEpaMH — 3TO HEOOXOXNMBIH
nporece, 100 13 MPOLUIOTro 0 HAC JOUUTH OTYeKaHEHHBIE U JTyyine o0pa3isl. [losToMy HE0OX0nuMO ynenaTs eme 60-
Jiee IpUCTaIbHOe BHUMAHKe IpobiieMaM, CBSI3aHHBIM C TPaAUIIMOHHBIM HApOJHBIM HCKYCCTBOM, H BBOJUTH B yUeOHEIE
MIPOrpaMMBl, B COJEpKaHUE yIeOHO-BOCTIUTATENbHON PpabOThl HH(GOPMALIUIO O HAPOTHOM MPHUKIATHOM TBOPUYECTBA HE
npocro 3anagHoi Cubupu, Ho 1 OMckoro [IpuupTHIIIBS.

HAYYHOE OBO3PEHUE Nel



44 ART CRITICISM

TRADITIONAL FOLK ARTS OF OMSK IRTYSH REGION: FORMATION,
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Amirshanowa A.S.
Omsk State Institute of Servise, (644043, Russia, Omsk, Pevtsova Street, 13), e-mail: aina71@bk.ru

This article contains material about traditional folk crafts in Omsk city and Omsk region: its formation,
development and specificity. The author examines in details the content of the «folk art» concept, and also defines
its main components which are collective and individual creation. Expanding these concepts, the author refers to the
works of well-known theorists and researchers of traditional folk art. The author also provides an overview of migration
processes, which have influenced on the formation and development of traditional folk art in the whole West Siberian
region, and the basic culture of the indigenous peoples who inhabited the territory. Further the author analyses certain
types of folk art and denotes their specifics. It is said that peasant art of Omsk Irtysh traditions were influenced from the
outside and in the first half of the XX century it has got a distinct innovative character. In the conclusion, the author pays
attention to the fact that folk art is a living art and at the same time the historical memory. The studying of experience
and using of folk art examples in the creative practice of modern applied artists and designers is a necessary process,
because the best examples were extant from the past. Therefore it is necessary to pay more attention to the problems
associated with traditional folk art and to introduce folk crafts creation into the curricula, in the content of educational
work about not only in the Western Siberian region, but Omsk Irtysh region particularly.
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B rarapckom nckyccrse B 1990-2000-e roap! et npouecc 6oiee yooKoro 0CBOSHHS U TBOPYECKOTO PAa3BUTHUS
Pa3THYHBIX MIACTOB XyI0’KECTBEHHOTO HACIIEIHsI, HAPOAHOH KyNbTyphl B ienioM. Hapsiny ¢ pacimipenuem temMarudec-
KOTO JMana3oHa ¥ CTHJIEBOIO Pa3HOOOPAa3us CBETCKOTO (CTAHKOBOTO U MOHYMEHTAJIBHOT0), IIPOUCXOHUT BO3POKACHHE
HCIIAMCKOTO CaKpaJbHOro McKyccTBa. [Iporecc cTaHOBIEHMS] HOBOW HAI[MOHANBHOM MapagurMbl U BOCCTAHOBICHHUS
[IPEPBAHHBIX TPAJULUI MyCyIbMaHCKON KylbTyphl B TaTapcTaHe IpUBel K BO3POXKICHUIO TAKUX TPAJAULHOHHBIX JJIs
MYCYJIbMAaHCKOTO UCKYCCTBAa BUIOB M )KaHPOB, KaK KaIurpadus, maManib. B mpou3BeneHUsX COBPEMEHHBIX XymT0XK-
HUKOB TarapcTaHa HAaXOAAT MECTO CaMble Pa3HOOOpa3HBIE MYCYIbMAHCKUE CIOXKETHI U MU(EI, 0TOOpakas KOTOpbIe
XyI0KHHUKH SIBISTIOT CO00H SPKUil MpuMep MHTEPIIPETaN MyCYIbMAaHCKOH KyIbTYpPbI, XyA0KECTBEHHOTO HACIEINs
TaTapCKOro HapoJa ¢ MO3UIUI COBPEMEHHBIX SCTETHYECKUX UICAJIOB M HOPM, UTO IIPUAAET N300pa3UTEILHOMY HCKYC-
CTBY perHoHa 0co0yI0 caMOOBITHOCT U HETOBTOPUMOCTb.
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There is a process of a deeper learning and creative development of various forms of artistic heritage and of a whole folk
culture in the Tatar art in 1990-2000 years. Along with the expansion of thematic range and stylistic diversity secular (easel
and monumental) there was the revival of Islamic sacred art. The process of formation of a new national paradigm and restore
the interrupted traditions of Muslim culture in Tatarstan, led to the revival of these traditional Muslim art types and genres,
such as calligraphy and shamail. In the works of contemporary artists of Tatarstan You can see a variety of Muslim stories and
myths, showing that artists are vivid examples of the interpretation of Muslim culture, the artistic heritage of the Tatar people
from positions of modern aesthetic ideals and norms makes fine arts of this region original and unique.
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B nanHOIll cratbe paccMaTpUBacTCsl BOIPOC B3aUMOACHCTBUS My3bIKU M apXUTEKTypbl. OCyILECTBIACTCs MIpoLece
«TIepeBosia» COAEPIKAHUS apXUTEKTYPHON TEOPUH (BHEMY3BIKAIBHOTO) B 00IACTh MY3bIKAIBHO-TEOPETHYECKOTO COIEpIKa-
HYS ¢ HO3ULIMI MEXIUCLUILIMHApHOIo noaxona. Ha mpumepe Teoperuyeckoro Merona apxurekropa bepaapno AHTOHHO
BuTtToHe 1eMOHCTpUpYETCS YHUBEPCAIU3M XYO0KECTBEHHOTO MBIIITICHHS 0QpOKKO, TIPOSIBIISIOLIHUIACS B OPraHUIHOM SIMHC-
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