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TRADITIONAL FOLK ARTS OF OMSK IRTYSH REGION: FORMATION,
DEVELOPMENT AND CONTINUITY IN THE MODERN CONTEX

Amirshanowa A.S.
Omsk State Institute of Servise, (644043, Russia, Omsk, Pevtsova Street, 13), e-mail: aina71@bk.ru

This article contains material about traditional folk crafts in Omsk city and Omsk region: its formation,
development and specificity. The author examines in details the content of the «folk art» concept, and also defines
its main components which are collective and individual creation. Expanding these concepts, the author refers to the
works of well-known theorists and researchers of traditional folk art. The author also provides an overview of migration
processes, which have influenced on the formation and development of traditional folk art in the whole West Siberian
region, and the basic culture of the indigenous peoples who inhabited the territory. Further the author analyses certain
types of folk art and denotes their specifics. It is said that peasant art of Omsk Irtysh traditions were influenced from the
outside and in the first half of the XX century it has got a distinct innovative character. In the conclusion, the author pays
attention to the fact that folk art is a living art and at the same time the historical memory. The studying of experience
and using of folk art examples in the creative practice of modern applied artists and designers is a necessary process,
because the best examples were extant from the past. Therefore it is necessary to pay more attention to the problems
associated with traditional folk art and to introduce folk crafts creation into the curricula, in the content of educational
work about not only in the Western Siberian region, but Omsk Irtysh region particularly.

MYCYJIBMAHCKHE TEMbI B TPOU3BEJEHUAX
COBPEMEHHBIX XYJTOKHUKOB TATAPCTAHA 1990-2000-X I'T.
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B rarapckom nckyccrse B 1990-2000-e roap! et npouecc 6oiee yooKoro 0CBOSHHS U TBOPYECKOTO PAa3BUTHUS
Pa3THYHBIX MIACTOB XyI0’KECTBEHHOTO HACIIEIHsI, HAPOAHOH KyNbTyphl B ienioM. Hapsiny ¢ pacimipenuem temMarudec-
KOTO JMana3oHa ¥ CTHJIEBOIO Pa3HOOOPAa3us CBETCKOTO (CTAHKOBOTO U MOHYMEHTAJIBHOT0), IIPOUCXOHUT BO3POKACHHE
HCIIAMCKOTO CaKpaJbHOro McKyccTBa. [Iporecc cTaHOBIEHMS] HOBOW HAI[MOHANBHOM MapagurMbl U BOCCTAHOBICHHUS
[IPEPBAHHBIX TPAJULUI MyCyIbMaHCKON KylbTyphl B TaTapcTaHe IpUBel K BO3POXKICHUIO TAKUX TPAJAULHOHHBIX JJIs
MYCYJIbMAaHCKOTO UCKYCCTBAa BUIOB M )KaHPOB, KaK KaIurpadus, maManib. B mpou3BeneHUsX COBPEMEHHBIX XymT0XK-
HUKOB TarapcTaHa HAaXOAAT MECTO CaMble Pa3HOOOpa3HBIE MYCYIbMAHCKUE CIOXKETHI U MU(EI, 0TOOpakas KOTOpbIe
XyI0KHHUKH SIBISTIOT CO00H SPKUil MpuMep MHTEPIIPETaN MyCYIbMAaHCKOH KyIbTYpPbI, XyA0KECTBEHHOTO HACIEINs
TaTapCKOro HapoJa ¢ MO3UIUI COBPEMEHHBIX SCTETHYECKUX UICAJIOB M HOPM, UTO IIPUAAET N300pa3UTEILHOMY HCKYC-
CTBY perHoHa 0co0yI0 caMOOBITHOCT U HETOBTOPUMOCTb.
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There is a process of a deeper learning and creative development of various forms of artistic heritage and of a whole folk
culture in the Tatar art in 1990-2000 years. Along with the expansion of thematic range and stylistic diversity secular (easel
and monumental) there was the revival of Islamic sacred art. The process of formation of a new national paradigm and restore
the interrupted traditions of Muslim culture in Tatarstan, led to the revival of these traditional Muslim art types and genres,
such as calligraphy and shamail. In the works of contemporary artists of Tatarstan You can see a variety of Muslim stories and
myths, showing that artists are vivid examples of the interpretation of Muslim culture, the artistic heritage of the Tatar people
from positions of modern aesthetic ideals and norms makes fine arts of this region original and unique.
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B nanHOIll cratbe paccMaTpUBacTCsl BOIPOC B3aUMOACHCTBUS My3bIKU M apXUTEKTypbl. OCyILECTBIACTCs MIpoLece
«TIepeBosia» COAEPIKAHUS apXUTEKTYPHON TEOPUH (BHEMY3BIKAIBHOTO) B 00IACTh MY3bIKAIBHO-TEOPETHYECKOTO COIEpIKa-
HYS ¢ HO3ULIMI MEXIUCLUILIMHApHOIo noaxona. Ha mpumepe Teoperuyeckoro Merona apxurekropa bepaapno AHTOHHO
BuTtToHe 1eMOHCTpUpYETCS YHUBEPCAIU3M XYO0KECTBEHHOTO MBIIITICHHS 0QpOKKO, TIPOSIBIISIOLIHUIACS B OPraHUIHOM SIMHC-
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TBE MPUHIIMIIOB MaTEMATUKH, apXUTEKTYPhl U MYy3bIKH. DJIEMCHTBI CMEXKHBIX HAyK OMpPEICICHBI Yepe3 TIOHATHS: MPOIop-
LHs1, 9UCIT0, OpAIep, aTTHIeckas 0a3a, KaHTyC (UpMyC, KOHCOHAHC. B X0jie HAyYHOTO WMCCICIOBaHHs TPAKTATa BCKPHIBA-
eTCsl YHUKAJIBHOCTh METOId, OPUCHTUPOBAHHOTO HA JOMYIIECHHE MY3bIKAIbHON aHAJIOTHH M0 OTHOIICHUIO K MPOOPIIUSIM
[JIABHOTO 2JIEMEHTA HECYIIeH KOHCTPYKIMK Opiepa — arTuaeckoi 0a3pl. OOHAPYKEHHBIN PUHIHI CTPOTOTO COOTBETCTBHS
MaTEeMaTHUCCKUX, MY3bIKATbHBIX U apXUTEKTYPHBIX MTPOIOPIMI TTO3BOJISET BBINTH 3a MPEICbl MCTAQOPHICCKIX CPABHE-
HHH B CTOPOHY HAHOOJIbINCH KOHKPETHU3AIMH IOIyCTHMBIX B OOIACTH MCKYCCTBO3HAHWSI mapauieseil Mexay Mys3bIkoi 1
ApXHUTEKTYpOI.
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In this article the question of interaction between music and architecture is considered. The process of translation
of the content of architectural theory in the field of music-theoretical content is implemented through the position of the
interdisciplinary approach. The universalism of the creative thinking of Barocco is demonstrated on the example of the
theoretical method of the architect Bernardo Antonio Vittone. This universalism is shown in the organic unity of principles of
mathematics, architecture and music. The elements of these science are identified through concepts of proportion, numeric,
order, attic base, cantus firmus, consonance. The uniqueness of the method is shown in the assumption of the musical
analogy in the relation of the attic base. The principle of the strict conformity of the mathematical, musical and architectural
proportions allows to specify the parallels between the Music and Architecture.

TPAAUIIMOHHASA ITIPOEKTHAA KYJIBTYPA YAMYPTOB
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B crarbe paccMarpuBaeTcs ceMaHTHUECKHi 00pa3 « MUpPOBOTo ipeBay (MHUPOBOIT OCH), KOTOPBIH SIBISIETCST OHUM
13 OCHOBHBIX JISHTMOTHBOB yAMYPTCKOH HAIIMOHAIBHON KyIbTyphl. OHIM H3 MaTepHaIbHBIX HOCHTENIEH oOpa3a BEI-
CTymaja TpaJULHOHHAS YIMYPTCKas IpsIka «Ky0o», B popMe 1 OpPHAMEHTAIUK KOTOPOH OTYETIMBO IPOCICKUBACTCS
B3aUMOCBSI3b JKCHCKOTO Hadaja, UJeu MAPO3JaHuUsI, TUIOOPOIHS, IUKINIHOCTHY KI3HEHHBIX MPOIECCOB, OMHAPHOCTH
00pa3oB. ABTOPOM IPOBEJEHO HCKYCCTBOBEIUECKOE MCCIECI0BAHUE TPAJAULUOHHOH YAMYPTCKOH MPSUIKH «Ky00», Ha
OCHOBE KOTOPOTO BBISIBICHB! OCHOBHBIC OPHAMEHTAIBHBIC MOTUBBI 1 NMPUHIHUIIEI UX PACIOJIOKEeHUs. B cratbe oboc-
HOBBIBAETCA MOJIOKEHUE, UTO TIPU AN3AHH-IPOEKTHPOBAHUN COBPEMEHHBIX 0OBEKTOB MPEIMETHON Cpefibl (HarpHMep,
TOpIIEp U PYTHE BePTHKAIbHbIC KOHCTPYKTHBHBIC JJIEMEHTHI) ITyOOKUH yIMYpPTCKAI STHUUSCKHUI OpHAMEHTAJIbHBIN
MOTUB «MHPOBOE IPEBOY JOIKEH ABIATHCS 0053aTEIbHBIM HIIEMEHTOM.

TRADITIN UDMURT DESIGN CULTURE TO POSITION OF MODERN DESIGN
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The article describes the semantic image of the «World Tree» (world axis), which is one of the main leitmotifs of
Udmurt national culture. One of the tangible media image performed traditional Udmurt distaff «kuboy, in the form and
ornamentation which a distinctly feminine relationship, the idea of creation, fertility, cycling of vital processes, binary
image. Author conducted an Art study of traditional Udmurt distaff «kubo» on which identified the main principles of
ornamental motifs and their location. The article explains the position that the design of modern objects related to the
environment (for example, a floor lamp and other vertical structural elements) deep ethnic Udmurt ornamental motif
«world tree» should be a required element.
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MaHpepH3M — CTUIIb )KUBOIMCH, BO3HUKIINK BO Bropoii monoBuHe X VI B. B 3anagnoii EBpone. Crnennduka sto-
IO CTWJIS, KOTOPBIN HA3bIBAIOT MHOIZA «OCEHbIO BOo3poxIeHUs», 3aKIH04aeTcs B TOM, YTO OH IIPOIIOBEIOBANl HOBBIN 3C-
TeTHdyeckuit uaean. I'ymanuctudeckne uaeansl Bo3poxkieHus, BoCIeBaHHE YelOBEKa KaK «MephI BCEX BelIei» yIuIo
B Tponuioe. MaHbepn3M JOBOAMI O MakCHMyMa IPOSIBIICHHMS 371a: OOJH, CTpagaHHi, HPPalMOHATEHOCTH HOCTYIIKOB
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