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TBE MPUHIIMIIOB MaTEMATUKH, apXUTEKTYPhl U MYy3bIKH. DJIEMCHTBI CMEXKHBIX HAyK OMpPEICICHBI Yepe3 TIOHATHS: MPOIop-
LHs1, 9UCIT0, OpAIep, aTTHIeckas 0a3a, KaHTyC (UpMyC, KOHCOHAHC. B X0jie HAyYHOTO WMCCICIOBaHHs TPAKTATa BCKPHIBA-
eTCsl YHUKAJIBHOCTh METOId, OPUCHTUPOBAHHOTO HA JOMYIIECHHE MY3bIKAIbHON aHAJIOTHH M0 OTHOIICHUIO K MPOOPIIUSIM
[JIABHOTO 2JIEMEHTA HECYIIeH KOHCTPYKIMK Opiepa — arTuaeckoi 0a3pl. OOHAPYKEHHBIN PUHIHI CTPOTOTO COOTBETCTBHS
MaTEeMaTHUCCKUX, MY3bIKATbHBIX U apXUTEKTYPHBIX MTPOIOPIMI TTO3BOJISET BBINTH 3a MPEICbl MCTAQOPHICCKIX CPABHE-
HHH B CTOPOHY HAHOOJIbINCH KOHKPETHU3AIMH IOIyCTHMBIX B OOIACTH MCKYCCTBO3HAHWSI mapauieseil Mexay Mys3bIkoi 1
ApXHUTEKTYpOI.
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In this article the question of interaction between music and architecture is considered. The process of translation
of the content of architectural theory in the field of music-theoretical content is implemented through the position of the
interdisciplinary approach. The universalism of the creative thinking of Barocco is demonstrated on the example of the
theoretical method of the architect Bernardo Antonio Vittone. This universalism is shown in the organic unity of principles of
mathematics, architecture and music. The elements of these science are identified through concepts of proportion, numeric,
order, attic base, cantus firmus, consonance. The uniqueness of the method is shown in the assumption of the musical
analogy in the relation of the attic base. The principle of the strict conformity of the mathematical, musical and architectural
proportions allows to specify the parallels between the Music and Architecture.

TPAAUIIMOHHASA ITIPOEKTHAA KYJIBTYPA YAMYPTOB
C O3 COBPEMEHHOI'O INU3ANHA

Bboprauxkosa H.B.

OI'BOY BIIO «YamypTckuii rocyaapcTBeHHbINH yHUBepcUTeT», MokeBck, Poccust
(426034, V>xeBck, yn. YHUBepcHTETCKas, 1), e-mail: rector@udsu.ru; www.udsu.ru

B crarbe paccMarpuBaeTcs ceMaHTHUECKHi 00pa3 « MUpPOBOTo ipeBay (MHUPOBOIT OCH), KOTOPBIH SIBISIETCST OHUM
13 OCHOBHBIX JISHTMOTHBOB yAMYPTCKOH HAIIMOHAIBHON KyIbTyphl. OHIM H3 MaTepHaIbHBIX HOCHTENIEH oOpa3a BEI-
CTymaja TpaJULHOHHAS YIMYPTCKas IpsIka «Ky0o», B popMe 1 OpPHAMEHTAIUK KOTOPOH OTYETIMBO IPOCICKUBACTCS
B3aUMOCBSI3b JKCHCKOTO Hadaja, UJeu MAPO3JaHuUsI, TUIOOPOIHS, IUKINIHOCTHY KI3HEHHBIX MPOIECCOB, OMHAPHOCTH
00pa3oB. ABTOPOM IPOBEJEHO HCKYCCTBOBEIUECKOE MCCIECI0BAHUE TPAJAULUOHHOH YAMYPTCKOH MPSUIKH «Ky00», Ha
OCHOBE KOTOPOTO BBISIBICHB! OCHOBHBIC OPHAMEHTAIBHBIC MOTUBBI 1 NMPUHIHUIIEI UX PACIOJIOKEeHUs. B cratbe oboc-
HOBBIBAETCA MOJIOKEHUE, UTO TIPU AN3AHH-IPOEKTHPOBAHUN COBPEMEHHBIX 0OBEKTOB MPEIMETHON Cpefibl (HarpHMep,
TOpIIEp U PYTHE BePTHKAIbHbIC KOHCTPYKTHBHBIC JJIEMEHTHI) ITyOOKUH yIMYpPTCKAI STHUUSCKHUI OpHAMEHTAJIbHBIN
MOTUB «MHPOBOE IPEBOY JOIKEH ABIATHCS 0053aTEIbHBIM HIIEMEHTOM.
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The article describes the semantic image of the «World Tree» (world axis), which is one of the main leitmotifs of
Udmurt national culture. One of the tangible media image performed traditional Udmurt distaff «kuboy, in the form and
ornamentation which a distinctly feminine relationship, the idea of creation, fertility, cycling of vital processes, binary
image. Author conducted an Art study of traditional Udmurt distaff «kubo» on which identified the main principles of
ornamental motifs and their location. The article explains the position that the design of modern objects related to the
environment (for example, a floor lamp and other vertical structural elements) deep ethnic Udmurt ornamental motif
«world tree» should be a required element.
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MaHpepH3M — CTUIIb )KUBOIMCH, BO3HUKIINK BO Bropoii monoBuHe X VI B. B 3anagnoii EBpone. Crnennduka sto-
IO CTWJIS, KOTOPBIN HA3bIBAIOT MHOIZA «OCEHbIO BOo3poxIeHUs», 3aKIH04aeTcs B TOM, YTO OH IIPOIIOBEIOBANl HOBBIN 3C-
TeTHdyeckuit uaean. I'ymanuctudeckne uaeansl Bo3poxkieHus, BoCIeBaHHE YelOBEKa KaK «MephI BCEX BelIei» yIuIo
B Tponuioe. MaHbepn3M JOBOAMI O MakCHMyMa IPOSIBIICHHMS 371a: OOJH, CTpagaHHi, HPPalMOHATEHOCTH HOCTYIIKOB

HAYYHOE OBO3PEHUE Nel



