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TBE MPUHIIMIIOB MaTEMATUKH, apXUTEKTYPhl U MYy3bIKH. DJIEMCHTBI CMEXKHBIX HAyK OMpPEICICHBI Yepe3 TIOHATHS: MPOIop-
LHs1, 9UCIT0, OpAIep, aTTHIeckas 0a3a, KaHTyC (UpMyC, KOHCOHAHC. B X0jie HAyYHOTO WMCCICIOBaHHs TPAKTATa BCKPHIBA-
eTCsl YHUKAJIBHOCTh METOId, OPUCHTUPOBAHHOTO HA JOMYIIECHHE MY3bIKAIbHON aHAJIOTHH M0 OTHOIICHUIO K MPOOPIIUSIM
[JIABHOTO 2JIEMEHTA HECYIIeH KOHCTPYKIMK Opiepa — arTuaeckoi 0a3pl. OOHAPYKEHHBIN PUHIHI CTPOTOTO COOTBETCTBHS
MaTEeMaTHUCCKUX, MY3bIKATbHBIX U apXUTEKTYPHBIX MTPOIOPIMI TTO3BOJISET BBINTH 3a MPEICbl MCTAQOPHICCKIX CPABHE-
HHH B CTOPOHY HAHOOJIbINCH KOHKPETHU3AIMH IOIyCTHMBIX B OOIACTH MCKYCCTBO3HAHWSI mapauieseil Mexay Mys3bIkoi 1
ApXHUTEKTYpOI.
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In this article the question of interaction between music and architecture is considered. The process of translation
of the content of architectural theory in the field of music-theoretical content is implemented through the position of the
interdisciplinary approach. The universalism of the creative thinking of Barocco is demonstrated on the example of the
theoretical method of the architect Bernardo Antonio Vittone. This universalism is shown in the organic unity of principles of
mathematics, architecture and music. The elements of these science are identified through concepts of proportion, numeric,
order, attic base, cantus firmus, consonance. The uniqueness of the method is shown in the assumption of the musical
analogy in the relation of the attic base. The principle of the strict conformity of the mathematical, musical and architectural
proportions allows to specify the parallels between the Music and Architecture.
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B crarbe paccMarpuBaeTcs ceMaHTHUECKHi 00pa3 « MUpPOBOTo ipeBay (MHUPOBOIT OCH), KOTOPBIH SIBISIETCST OHUM
13 OCHOBHBIX JISHTMOTHBOB yAMYPTCKOH HAIIMOHAIBHON KyIbTyphl. OHIM H3 MaTepHaIbHBIX HOCHTENIEH oOpa3a BEI-
CTymaja TpaJULHOHHAS YIMYPTCKas IpsIka «Ky0o», B popMe 1 OpPHAMEHTAIUK KOTOPOH OTYETIMBO IPOCICKUBACTCS
B3aUMOCBSI3b JKCHCKOTO Hadaja, UJeu MAPO3JaHuUsI, TUIOOPOIHS, IUKINIHOCTHY KI3HEHHBIX MPOIECCOB, OMHAPHOCTH
00pa3oB. ABTOPOM IPOBEJEHO HCKYCCTBOBEIUECKOE MCCIECI0BAHUE TPAJAULUOHHOH YAMYPTCKOH MPSUIKH «Ky00», Ha
OCHOBE KOTOPOTO BBISIBICHB! OCHOBHBIC OPHAMEHTAIBHBIC MOTUBBI 1 NMPUHIHUIIEI UX PACIOJIOKEeHUs. B cratbe oboc-
HOBBIBAETCA MOJIOKEHUE, UTO TIPU AN3AHH-IPOEKTHPOBAHUN COBPEMEHHBIX 0OBEKTOB MPEIMETHON Cpefibl (HarpHMep,
TOpIIEp U PYTHE BePTHKAIbHbIC KOHCTPYKTHBHBIC JJIEMEHTHI) ITyOOKUH yIMYpPTCKAI STHUUSCKHUI OpHAMEHTAJIbHBIN
MOTUB «MHPOBOE IPEBOY JOIKEH ABIATHCS 0053aTEIbHBIM HIIEMEHTOM.
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The article describes the semantic image of the «World Tree» (world axis), which is one of the main leitmotifs of
Udmurt national culture. One of the tangible media image performed traditional Udmurt distaff «kuboy, in the form and
ornamentation which a distinctly feminine relationship, the idea of creation, fertility, cycling of vital processes, binary
image. Author conducted an Art study of traditional Udmurt distaff «kubo» on which identified the main principles of
ornamental motifs and their location. The article explains the position that the design of modern objects related to the
environment (for example, a floor lamp and other vertical structural elements) deep ethnic Udmurt ornamental motif
«world tree» should be a required element.
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MaHpepH3M — CTUIIb )KUBOIMCH, BO3HUKIINK BO Bropoii monoBuHe X VI B. B 3anagnoii EBpone. Crnennduka sto-
IO CTWJIS, KOTOPBIN HA3bIBAIOT MHOIZA «OCEHbIO BOo3poxIeHUs», 3aKIH04aeTcs B TOM, YTO OH IIPOIIOBEIOBANl HOBBIN 3C-
TeTHdyeckuit uaean. I'ymanuctudeckne uaeansl Bo3poxkieHus, BoCIeBaHHE YelOBEKa KaK «MephI BCEX BelIei» yIuIo
B Tponuioe. MaHbepn3M JOBOAMI O MakCHMyMa IPOSIBIICHHMS 371a: OOJH, CTpagaHHi, HPPalMOHATEHOCTH HOCTYIIKOB

HAYYHOE OBO3PEHUE Nel



46 ART CRITICISM

mroniedd. CerofHsi MAaHbEPU3MOM MMEHYETCs TaKasi CTUIIMCTHYECKasl BApHaLUsl H300pa3suTeIbHOTO HCKYCCTBA, B KOTOPOH
(opManpHOE HAYMHACT IPEBAIMPOBAThH HA/I COZleprKaTeIbHEIM. MaHbepPUCTHIHOCTD MOPA3/ICIIOT Ha BHYTPEHHIOO (CO-
JIepKaTeNIbHYI0, HACTPOCHYECKYIO) M aTpHOYTHBHYIO, (JOPMAIbHYIO, MPOSIBISIONIYIOCS B JIMHUU, KOMITO3UIINH, (opMme.
VImeHHO MaHBEpHCTHYECKAs IPAKTHKA BBI3BANIA K JKH3HH TaKOH ()eHOMCH, KaK CyOBeKTHBHOE BHJICHHE MHPA, AUATOTHI-
HOCTb IIPOM3BEJICHNSI, B KOTOPOM OOIIAIOTCS 3PUTEITh U XYJOXKHUK.
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Mannerism — artistic style that emerged in the second half of the XVI century in Western Europe. Specificity
of that style, which sometimes called «autumn of the Renaissancey, is that it had preached new aesthetic ideal. The
Renaissance humanism, glorification of the human as «measure of all things» had filed as a history. Mannerism
maximized manifestation of evil: pain, misery, irrationalism of people behavior. Nowadays the term mannerism describes
stylistically variation of fine art in which the formalistic supersedes the substantial. Style of mannerism divided into the
inner (the substantial, the emotional) and the predicable, the formalistic demonstrated in lines, compositions and forms.
It was mannerism that induced in to life the phenomenon like subjective view to life, the dialogueness of the creation
in which spectator and artist intercommunicate.
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Tema nccnenoBanmst — ManonsydeHHast B Poccrm mpodrema 00pasa «oco00oro JenioBekay, 4eloBeka ¢ HHBATMIAHOCTBIO, B I~
poBoM kuHemarorpade. ITpever JaHHOM cTarby — KHHOIPOU3BEIECHHS], PACKPBIBAIOLIME BHYTPEHHIOH JIpaMy «0CO00r0 Ye/IOBEKa»
B CTOJIKHOBEHHH CO CMEPTBIO. 3a1a4a — BBIIBUTH OCOOCHHOCTH PEKUCCEPCKON TPAKTOBKH SK3UCTEHIMATIBHON IPaMBbl, B IIEHTPE KO-
TOPOI HAXOIUTCST MAJIONOBIDKHBIH IIEPCOHAXK C HEM3IIEUNMOH O0ne3Hbt0. B cTarbe paccmarpuBaeTest XyIoKeCTBeHHAs HHTEpIIpe-
TaIws Ha SKpaHe BTopoid monoBrHbEI XX Hadana XX Beka mpoGrieMbl JITIHOTO BHIOOpa B COOTBETCTBHH C ABTOPCKUM B3IIZIOM U
COLMOKYJIBTYPHBIM KOHTEKCTOM. B X07ie nccrenoBanmst onpesieNieHbl TPH OCHOBHBIE TEHJCHIMN Pa3pelIeHus Ipamaryprideckoro
KOH(ITHKTA. B CBA31 € BOTUIOIIEHHBIMI Ha SKPaHE TOXOAAMH K 9BTAHA3HH 3aTPOHYTHI OTAEIBHbIE TIOHSTHS PETUTHO3HOTO, aTeUCTH-
YECKOT0 IK3MCTEHIMAIIN3MA U XPHCTHAHCKHX JIOIMATOB, KACAFOIIMECS PELIIEHNS YETIOBEKA O CBOEH JKU3HH U CMEPTH.
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The main topic of the research is the representation of «exceptional people», i.e. disabled people, in fictional films, an
issue, which hitherto has been little investigated by Russian scientists. The subject of this article is the cinematic portrayal
of the revealing of the inner drama of «exceptional people» in an encounter with the death. The research aims to identify the
particularities of the directorial interpretation of an existential drama, which has a main focus on a sedentary character with an
incurable disease. The article reviews the artistic cinematic interpretation of the mentioned topic in the second half of the 20th
and the beginning of the 21st century and discusses the problems of personal choice of the director in accordance with his or
her view and the corresponding socio cultural context. The study identified three main trends of dramatic conflict resolution.
The cinematic realizations include approaches to euthanasia which are related to certain concepts of religious and atheistic
existentialism as well as Christian dogmas of individual decisions about a person’s life and death.
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B crarbe paccmarpuBaeTcsi MEH3ypalibHasi CHCTEeMa My3bIKaJIbHOW PUTMHUKU — ()opMa METPHYECKOM OpraHH3alyiy,
JIEHCTBOBABIIIAS B 3aIaIHOCBPOIICICKO MHOTOTONOCHON My3bike ¢ ceperuubl X1 n no xorma X VI Beka. O6o3Ha4aroTcst
BEPXHSIS1 ¥ HIDKHSISL ICTOPHYECKUE TPAHMUIIBI MEH3YPaJIbHONW MY3bIKH — TaK Ha3bIBAJIACHh 0071acTh MPO(ECCHOHAIBHOTO My-
3BIKJIFHOTO TBOPYECTBA, KOTOpask MOMYMHSIIACH 3aKOHAM MEH3ypaJIbHOH CHCTEMBI METpa, BRIBOIATCS (DyHIaMEHTAIbHEIE,
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