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mroniedd. CerofHsi MAaHbEPU3MOM MMEHYETCs TaKasi CTUIIMCTHYECKasl BApHaLUsl H300pa3suTeIbHOTO HCKYCCTBA, B KOTOPOH
(opManpHOE HAYMHACT IPEBAIMPOBAThH HA/I COZleprKaTeIbHEIM. MaHbepPUCTHIHOCTD MOPA3/ICIIOT Ha BHYTPEHHIOO (CO-
JIepKaTeNIbHYI0, HACTPOCHYECKYIO) M aTpHOYTHBHYIO, (JOPMAIbHYIO, MPOSIBISIONIYIOCS B JIMHUU, KOMITO3UIINH, (opMme.
VImeHHO MaHBEpHCTHYECKAs IPAKTHKA BBI3BANIA K JKH3HH TaKOH ()eHOMCH, KaK CyOBeKTHBHOE BHJICHHE MHPA, AUATOTHI-
HOCTb IIPOM3BEJICHNSI, B KOTOPOM OOIIAIOTCS 3PUTEITh U XYJOXKHUK.
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Mannerism — artistic style that emerged in the second half of the XVI century in Western Europe. Specificity
of that style, which sometimes called «autumn of the Renaissancey, is that it had preached new aesthetic ideal. The
Renaissance humanism, glorification of the human as «measure of all things» had filed as a history. Mannerism
maximized manifestation of evil: pain, misery, irrationalism of people behavior. Nowadays the term mannerism describes
stylistically variation of fine art in which the formalistic supersedes the substantial. Style of mannerism divided into the
inner (the substantial, the emotional) and the predicable, the formalistic demonstrated in lines, compositions and forms.
It was mannerism that induced in to life the phenomenon like subjective view to life, the dialogueness of the creation
in which spectator and artist intercommunicate.
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Tema nccnenoBanmst — ManonsydeHHast B Poccrm mpodrema 00pasa «oco00oro JenioBekay, 4eloBeka ¢ HHBATMIAHOCTBIO, B I~
poBoM kuHemarorpade. ITpever JaHHOM cTarby — KHHOIPOU3BEIECHHS], PACKPBIBAIOLIME BHYTPEHHIOH JIpaMy «0CO00r0 Ye/IOBEKa»
B CTOJIKHOBEHHH CO CMEPTBIO. 3a1a4a — BBIIBUTH OCOOCHHOCTH PEKUCCEPCKON TPAKTOBKH SK3UCTEHIMATIBHON IPaMBbl, B IIEHTPE KO-
TOPOI HAXOIUTCST MAJIONOBIDKHBIH IIEPCOHAXK C HEM3IIEUNMOH O0ne3Hbt0. B cTarbe paccmarpuBaeTest XyIoKeCTBeHHAs HHTEpIIpe-
TaIws Ha SKpaHe BTopoid monoBrHbEI XX Hadana XX Beka mpoGrieMbl JITIHOTO BHIOOpa B COOTBETCTBHH C ABTOPCKUM B3IIZIOM U
COLMOKYJIBTYPHBIM KOHTEKCTOM. B X07ie nccrenoBanmst onpesieNieHbl TPH OCHOBHBIE TEHJCHIMN Pa3pelIeHus Ipamaryprideckoro
KOH(ITHKTA. B CBA31 € BOTUIOIIEHHBIMI Ha SKPaHE TOXOAAMH K 9BTAHA3HH 3aTPOHYTHI OTAEIBHbIE TIOHSTHS PETUTHO3HOTO, aTeUCTH-
YECKOT0 IK3MCTEHIMAIIN3MA U XPHCTHAHCKHX JIOIMATOB, KACAFOIIMECS PELIIEHNS YETIOBEKA O CBOEH JKU3HH U CMEPTH.
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The main topic of the research is the representation of «exceptional people», i.e. disabled people, in fictional films, an
issue, which hitherto has been little investigated by Russian scientists. The subject of this article is the cinematic portrayal
of the revealing of the inner drama of «exceptional people» in an encounter with the death. The research aims to identify the
particularities of the directorial interpretation of an existential drama, which has a main focus on a sedentary character with an
incurable disease. The article reviews the artistic cinematic interpretation of the mentioned topic in the second half of the 20th
and the beginning of the 21st century and discusses the problems of personal choice of the director in accordance with his or
her view and the corresponding socio cultural context. The study identified three main trends of dramatic conflict resolution.
The cinematic realizations include approaches to euthanasia which are related to certain concepts of religious and atheistic
existentialism as well as Christian dogmas of individual decisions about a person’s life and death.

MEH3YPAJIbHASI CHCTEMA MY3BIKAJIBHOM PUTMHUKHA: OIBIT WIAEHTU®UKALIMA
T'upgpanosa M.E.

OI'BOY BIIO «Ka3zanckas rocynapcTBeHHas koHcepBaropus (akagemusi) umenu H.I'. JKuranosay,
Kazans, Poccus, Tarapcran (420015, Kazans, yin. b. Kpacnas, 38), e-mail: grfn@inbox.ru

B crarbe paccmarpuBaeTcsi MEH3ypalibHasi CHCTEeMa My3bIKaJIbHOW PUTMHUKU — ()opMa METPHYECKOM OpraHH3alyiy,
JIEHCTBOBABIIIAS B 3aIaIHOCBPOIICICKO MHOTOTONOCHON My3bike ¢ ceperuubl X1 n no xorma X VI Beka. O6o3Ha4aroTcst
BEPXHSIS1 ¥ HIDKHSISL ICTOPHYECKUE TPAHMUIIBI MEH3YPaJIbHONW MY3bIKH — TaK Ha3bIBAJIACHh 0071acTh MPO(ECCHOHAIBHOTO My-
3BIKJIFHOTO TBOPYECTBA, KOTOpask MOMYMHSIIACH 3aKOHAM MEH3ypaJIbHOH CHCTEMBI METpa, BRIBOIATCS (DyHIaMEHTAIbHEIE,
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