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mroniedd. CerofHsi MAaHbEPU3MOM MMEHYETCs TaKasi CTUIIMCTHYECKasl BApHaLUsl H300pa3suTeIbHOTO HCKYCCTBA, B KOTOPOH
(opManpHOE HAYMHACT IPEBAIMPOBAThH HA/I COZleprKaTeIbHEIM. MaHbepPUCTHIHOCTD MOPA3/ICIIOT Ha BHYTPEHHIOO (CO-
JIepKaTeNIbHYI0, HACTPOCHYECKYIO) M aTpHOYTHBHYIO, (JOPMAIbHYIO, MPOSIBISIONIYIOCS B JIMHUU, KOMITO3UIINH, (opMme.
VImeHHO MaHBEpHCTHYECKAs IPAKTHKA BBI3BANIA K JKH3HH TaKOH ()eHOMCH, KaK CyOBeKTHBHOE BHJICHHE MHPA, AUATOTHI-
HOCTb IIPOM3BEJICHNSI, B KOTOPOM OOIIAIOTCS 3PUTEITh U XYJOXKHUK.
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Mannerism — artistic style that emerged in the second half of the XVI century in Western Europe. Specificity
of that style, which sometimes called «autumn of the Renaissancey, is that it had preached new aesthetic ideal. The
Renaissance humanism, glorification of the human as «measure of all things» had filed as a history. Mannerism
maximized manifestation of evil: pain, misery, irrationalism of people behavior. Nowadays the term mannerism describes
stylistically variation of fine art in which the formalistic supersedes the substantial. Style of mannerism divided into the
inner (the substantial, the emotional) and the predicable, the formalistic demonstrated in lines, compositions and forms.
It was mannerism that induced in to life the phenomenon like subjective view to life, the dialogueness of the creation
in which spectator and artist intercommunicate.

«OCOBBIN YEJIOBEK» KAK ITOJIE §K3I/ICTEHHI/IAJII)HOI71 JAPAMBI B 3AITATHOM
KHUHEMATOI'PA®E BTOPOHU ITOJIOBUHBI XX - HAHAJIA XXI BEKA
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Tema nccnenoBanmst — ManonsydeHHast B Poccrm mpodrema 00pasa «oco00oro JenioBekay, 4eloBeka ¢ HHBATMIAHOCTBIO, B I~
poBoM kuHemarorpade. ITpever JaHHOM cTarby — KHHOIPOU3BEIECHHS], PACKPBIBAIOLIME BHYTPEHHIOH JIpaMy «0CO00r0 Ye/IOBEKa»
B CTOJIKHOBEHHH CO CMEPTBIO. 3a1a4a — BBIIBUTH OCOOCHHOCTH PEKUCCEPCKON TPAKTOBKH SK3UCTEHIMATIBHON IPaMBbl, B IIEHTPE KO-
TOPOI HAXOIUTCST MAJIONOBIDKHBIH IIEPCOHAXK C HEM3IIEUNMOH O0ne3Hbt0. B cTarbe paccmarpuBaeTest XyIoKeCTBeHHAs HHTEpIIpe-
TaIws Ha SKpaHe BTopoid monoBrHbEI XX Hadana XX Beka mpoGrieMbl JITIHOTO BHIOOpa B COOTBETCTBHH C ABTOPCKUM B3IIZIOM U
COLMOKYJIBTYPHBIM KOHTEKCTOM. B X07ie nccrenoBanmst onpesieNieHbl TPH OCHOBHBIE TEHJCHIMN Pa3pelIeHus Ipamaryprideckoro
KOH(ITHKTA. B CBA31 € BOTUIOIIEHHBIMI Ha SKPaHE TOXOAAMH K 9BTAHA3HH 3aTPOHYTHI OTAEIBHbIE TIOHSTHS PETUTHO3HOTO, aTeUCTH-
YECKOT0 IK3MCTEHIMAIIN3MA U XPHCTHAHCKHX JIOIMATOB, KACAFOIIMECS PELIIEHNS YETIOBEKA O CBOEH JKU3HH U CMEPTH.

«EXCEPTIONAL PEOPLE» - THE INTERPRETATION OF EXISTENTIAL DRAMAS
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The main topic of the research is the representation of «exceptional people», i.e. disabled people, in fictional films, an
issue, which hitherto has been little investigated by Russian scientists. The subject of this article is the cinematic portrayal
of the revealing of the inner drama of «exceptional people» in an encounter with the death. The research aims to identify the
particularities of the directorial interpretation of an existential drama, which has a main focus on a sedentary character with an
incurable disease. The article reviews the artistic cinematic interpretation of the mentioned topic in the second half of the 20th
and the beginning of the 21st century and discusses the problems of personal choice of the director in accordance with his or
her view and the corresponding socio cultural context. The study identified three main trends of dramatic conflict resolution.
The cinematic realizations include approaches to euthanasia which are related to certain concepts of religious and atheistic
existentialism as well as Christian dogmas of individual decisions about a person’s life and death.

MEH3YPAJIbHASI CHCTEMA MY3BIKAJIBHOM PUTMHUKHA: OIBIT WIAEHTU®UKALIMA
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B crarbe paccmarpuBaeTcsi MEH3ypalibHasi CHCTEeMa My3bIKaJIbHOW PUTMHUKU — ()opMa METPHYECKOM OpraHH3alyiy,
JIEHCTBOBABIIIAS B 3aIaIHOCBPOIICICKO MHOTOTONOCHON My3bike ¢ ceperuubl X1 n no xorma X VI Beka. O6o3Ha4aroTcst
BEPXHSIS1 ¥ HIDKHSISL ICTOPHYECKUE TPAHMUIIBI MEH3YPaJIbHONW MY3bIKH — TaK Ha3bIBAJIACHh 0071acTh MPO(ECCHOHAIBHOTO My-
3BIKJIFHOTO TBOPYECTBA, KOTOpask MOMYMHSIIACH 3aKOHAM MEH3ypaJIbHOH CHCTEMBI METpa, BRIBOIATCS (DyHIaMEHTAIbHEIE,
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MMMaHEHTHO MPHCYIINE MEH3YPAIBHOI cucTeMe crienddeckne npusHaky. Pacimpenye n ynty0ieHrne Ha COBpeMeHHOM
JTarne Hay4IHbBIX MPEeICTABICHNH 0 MEH3yPAIbHOH My3bIKe (B CTAaThE, B TOM UHCIIE, 0000IAIOTCS Pe3yabTaThl HCCIeJOBAHIH
aBTOpA IAHHOM ITyOJIMKAIINH ) TO3BOJISIET BHECTH YTOUHEHUS B CYIIECTBYIOIIHME HCTOPHISCKUE TUIIOIOTUH (DOPM 3ariaJHOeB-
POIEHCKOro My3bIKaJILHOTO MeTpa, npeanaraembie M. I Xapnanom u B. H. XononoBoil, kpynHeHumMHu 0Te4eCTBEHHBIMU
YYEHBIMH B O0JIACTH My3bIKQJIGHOTO PHTMA. ABTOP HPUXOAUT K BaXKHBIM 3aKIIFOUCHHSIM OTHOCHTEIBHO THIOJIOTHYECKHX
CBOHCTB JIBYX IVIaBHBIX CyOCHCTEM MeTpa B HCTOPUH MEH3YPaIbHOH My3bIKH: MOJAIBHON PUTMHIECKOH CHCTEMBI BTOPOIt
nosioBuHbl XI[-XIII BexoB 1 coOCTBEHHO MeH3ypabHOU putMuueckor cuctembl XIV-XVI BekoB.
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This article discusses mensural system of musical rhythm — a form of metric organization, which operated in Western
polyphonic music from the middle of the XII century to the end of the X VI century. The upper and lower historical boundaries
of mensural music (so was called the area of professional musical creativity obeying the laws of mensural system) are denoted,
fundamental, specific features, immanent for mensural system, are outputted. Widening and deepening of scientific ideas about
mensural music at the present stage (this article summarizes also the results of author’s studies) allowed to make adjustments in
the existing historical typologies of forms of Western European musical meter, offered M. G. Kharlap and V. N. Kholopova, the
leading national scholars in the field of musical rhythm. The author comes to important conclusions regarding the typological
properties of two major meter’s subsystems in the history of mensural music: modal rhythmic system of the second half XII —
XIII centuries and (strictly speaking) mensural rhythmic system of the XIV — X VI centuries.

JLJI. XPUCTUAHCEH " EI'O POJIb B CTAHOBJIEHUU TPO®ECCUOHAJIBHOT'O
HAPOJHO-INEBYECKOI'O HCKYCCTBA, HAYKH, ObPA3OBAHUS
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Hacrosimast crarsst MOCBSIIIEHa MHOTOTPAHHOM JITYHOCTH KPYITHOTO TEOPETHKA H MPAKTUKA B 00IACTH My3bIKATBHOTO (DOMb-
Kopa, rpodeccopa JIpea JIbBoBIMa XpHCTHAHCEHA — OCHOBATENIS M XYIOKECTBEHHOTO PYKOBOIHTEIIST YPAIECKOTO TOCYJAPCTBEHHO-
TO PYCCKOTO HAPOITHOTO XOPa, CTOSIBIIIETO Y HCTOKOB COBPEMEHHOH (hONBKIIOPUCTHUECKOH HAyKN M HAPOIHO-TIEBIECKOr0 00pa30BaHIs
B Poccrm. B crarbe 0603Ha4eHB! OCHOBHBIE TIPOOJIEMB, OCTABICHHBIE YUYEHBIM B IIEPHOJ €T0 HAayqHO-TIPAKTHYECKOH M Ie/]aroru-
YECKOH JESITeNTbHOCTH, MOMUEPKHYTA MX aKTyalTbHOCTh HAa COBPEMEHHOM Tare Pa3BUTHsI HAPOIHO-TIEBYECKOTO UCKyccTBa. B urore
OTMEYAETCsl HCKITIOUUTENbHASL POITh MPaKTUIECKUX pexomenaimii JIJ1. Xpuctnancena UCTIOMHUTEISIM M PyKOBOIIMTESISIM HAPOJTHO-
TIEBYECKUX KOJIIEKTHBOB, A TAKOKE A((PEKTHBHAS IIIONOTBOPHOCTH Pa3padOTaHHBIX MM HayYHBIX METOZIOB, ITO3BOJIMBILIMX YIEHOMY BO
MHOTOM IPEeJTyTaiarh ITyTH OyTyIIero pa3BUTHs (hOIBKIOPHON TPAUIIK B OBITY U B TIPO(ECCHOHATLHOM TBOPUYECTBE.
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This article focuses on the multifaceted personality of a large and practitioners in the field of musical folklore,
Professor Leo L. Christiansen - founder and artistic director of the Ural State Russian Folk Choir, was behind the
modern science of folklore and folk-singing education in Russia. The paper outlines the key issues raised by the
scientists during his scientific practical and pedagogical activity, emphasize their relevance at the present stage of
development of folk art of singing. As a result, says the exclusive role of practical recommendations L.L. Christiansen
performers and managers folk-singing groups, as well as effective fruitfulness he developed scientific techniques have
allowed scientists to predict in many ways the future of folk traditions in the home and in professional work.
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B myOrmkyemoii cTaThe aHAIM3UPYIOTCS TCHICHIMH PA3BUTHS OPKECTPOBOIM MY3BIKH JUTS HAPOIHBIX WHCTPYMEHTOB.
deHoMEeH MPOrpaMMHOCTH Ha3BaH OCOOBIM, CHHKPETHYHBIM CIIOCOOOM My3bIKaJIbHOIO MBIIUICHUA. [IpuBeneHa Tumonorus
MPOTrPAMMHBIX COYMHEHUM, JIIS 4ETO aBTOP CTaTh BOCHIONB30BANICS Kiaccupukaiwei B. bodposckoro. B crarbe 1aH KpaTkwmit
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