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MMMaHEHTHO MPHCYIINE MEH3YPAIBHOI cucTeMe crienddeckne npusHaky. Pacimpenye n ynty0ieHrne Ha COBpeMeHHOM
JTarne Hay4IHbBIX MPEeICTABICHNH 0 MEH3yPAIbHOH My3bIKe (B CTAaThE, B TOM UHCIIE, 0000IAIOTCS Pe3yabTaThl HCCIeJOBAHIH
aBTOpA IAHHOM ITyOJIMKAIINH ) TO3BOJISIET BHECTH YTOUHEHUS B CYIIECTBYIOIIHME HCTOPHISCKUE TUIIOIOTUH (DOPM 3ariaJHOeB-
POIEHCKOro My3bIKaJILHOTO MeTpa, npeanaraembie M. I Xapnanom u B. H. XononoBoil, kpynHeHumMHu 0Te4eCTBEHHBIMU
YYEHBIMH B O0JIACTH My3bIKQJIGHOTO PHTMA. ABTOP HPUXOAUT K BaXKHBIM 3aKIIFOUCHHSIM OTHOCHTEIBHO THIOJIOTHYECKHX
CBOHCTB JIBYX IVIaBHBIX CyOCHCTEM MeTpa B HCTOPUH MEH3YPaIbHOH My3bIKH: MOJAIBHON PUTMHIECKOH CHCTEMBI BTOPOIt
nosioBuHbl XI[-XIII BexoB 1 coOCTBEHHO MeH3ypabHOU putMuueckor cuctembl XIV-XVI BekoB.

MENSURAL SYSTEM OF MUSICAL RHYTHM: EXPERIENCE OF IDENTIFICATION
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This article discusses mensural system of musical rhythm — a form of metric organization, which operated in Western
polyphonic music from the middle of the XII century to the end of the X VI century. The upper and lower historical boundaries
of mensural music (so was called the area of professional musical creativity obeying the laws of mensural system) are denoted,
fundamental, specific features, immanent for mensural system, are outputted. Widening and deepening of scientific ideas about
mensural music at the present stage (this article summarizes also the results of author’s studies) allowed to make adjustments in
the existing historical typologies of forms of Western European musical meter, offered M. G. Kharlap and V. N. Kholopova, the
leading national scholars in the field of musical rhythm. The author comes to important conclusions regarding the typological
properties of two major meter’s subsystems in the history of mensural music: modal rhythmic system of the second half XII —
XIII centuries and (strictly speaking) mensural rhythmic system of the XIV — X VI centuries.
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Hacrosimast crarsst MOCBSIIIEHa MHOTOTPAHHOM JITYHOCTH KPYITHOTO TEOPETHKA H MPAKTUKA B 00IACTH My3bIKATBHOTO (DOMb-
Kopa, rpodeccopa JIpea JIbBoBIMa XpHCTHAHCEHA — OCHOBATENIS M XYIOKECTBEHHOTO PYKOBOIHTEIIST YPAIECKOTO TOCYJAPCTBEHHO-
TO PYCCKOTO HAPOITHOTO XOPa, CTOSIBIIIETO Y HCTOKOB COBPEMEHHOH (hONBKIIOPUCTHUECKOH HAyKN M HAPOIHO-TIEBIECKOr0 00pa30BaHIs
B Poccrm. B crarbe 0603Ha4eHB! OCHOBHBIE TIPOOJIEMB, OCTABICHHBIE YUYEHBIM B IIEPHOJ €T0 HAayqHO-TIPAKTHYECKOH M Ie/]aroru-
YECKOH JESITeNTbHOCTH, MOMUEPKHYTA MX aKTyalTbHOCTh HAa COBPEMEHHOM Tare Pa3BUTHsI HAPOIHO-TIEBYECKOTO UCKyccTBa. B urore
OTMEYAETCsl HCKITIOUUTENbHASL POITh MPaKTUIECKUX pexomenaimii JIJ1. Xpuctnancena UCTIOMHUTEISIM M PyKOBOIIMTESISIM HAPOJTHO-
TIEBYECKUX KOJIIEKTHBOB, A TAKOKE A((PEKTHBHAS IIIONOTBOPHOCTH Pa3padOTaHHBIX MM HayYHBIX METOZIOB, ITO3BOJIMBILIMX YIEHOMY BO
MHOTOM IPEeJTyTaiarh ITyTH OyTyIIero pa3BUTHs (hOIBKIOPHON TPAUIIK B OBITY U B TIPO(ECCHOHATLHOM TBOPUYECTBE.

L.L. CRISTIANSEN’S ACHIEVEMENTS IN FOLK-SINGING CULTURE,
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This article focuses on the multifaceted personality of a large and practitioners in the field of musical folklore,
Professor Leo L. Christiansen - founder and artistic director of the Ural State Russian Folk Choir, was behind the
modern science of folklore and folk-singing education in Russia. The paper outlines the key issues raised by the
scientists during his scientific practical and pedagogical activity, emphasize their relevance at the present stage of
development of folk art of singing. As a result, says the exclusive role of practical recommendations L.L. Christiansen
performers and managers folk-singing groups, as well as effective fruitfulness he developed scientific techniques have
allowed scientists to predict in many ways the future of folk traditions in the home and in professional work.
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B myOrmkyemoii cTaThe aHAIM3UPYIOTCS TCHICHIMH PA3BUTHS OPKECTPOBOIM MY3BIKH JUTS HAPOIHBIX WHCTPYMEHTOB.
deHoMEeH MPOrpaMMHOCTH Ha3BaH OCOOBIM, CHHKPETHYHBIM CIIOCOOOM My3bIKaJIbHOIO MBIIUICHUA. [IpuBeneHa Tumonorus
MPOTrPAMMHBIX COYMHEHUM, JIIS 4ETO aBTOP CTaTh BOCHIONB30BANICS Kiaccupukaiwei B. bodposckoro. B crarbe 1aH KpaTkwmit
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9KCKYPC B HCTOPHIO sKaHpa JIsl HILTFOCTPAIME OCHOBHOM njien. B cTaThe pa3BUBaeTCsl MBICIIb, UTO C YCIIOXKHEHHEM My3bIKallb-
HOTO $13bIKa TIPOM3BEACHHI T OPKECTpa PYCCKUX HAPOAHBIX HHCTPYMEHTOB IPOrPAMMHOCTH MOCTEIICHHO BHIOM3MEHSICTCS
U YCIIOXKHSIETCS], TIepex0isl OT UCKIIFOUUTEIbHON KapTHHHOCTY U YKaHPOBOCTH K CEOKETHOCTU. AHAIM3UPYETCsl BIMSHUE TeMO-
POBBIX U (paKTypHBIX MPHUEMOB, a TAKKe (POPMUPOBAHHE COCTABA OPKECTPA HA Pa3BUTHE MPOrPAMMHON My3BIKH B COUMHEHHSIX
UL OpPKECTpa PyCCKUX HAPOAHBIX MHCTPYMEHTOB. 3aTPOHYTHI BOIIPOCH! BOCTIPUATHUS ¥ IOHUMAHUS IPOrPAMMHOM MY3BIKH.
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In the published article examines trends in the development of orchestral music for folk instruments. Phenomenon of
program music called a special, syncretic way of musical thinking. Shows the typology of program music. Shows the typology
of program compositions, which the author takes V.Bobrovskiy classification. The article gives a brief history of the genre to
illustrate the basic idea. Develops the idea that with the complexity of the musical language of works for orchestra of Russian
folk instruments software gradually mutates and complicated transition from purely pictorial of plot and genre to. Analyzes the
impact of tone and textural techniques, as well as the formation of the orchestra at the development of program music in the
works for the orchestra of Russian folk instruments. The issues of perception and understanding of program music.
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Kunemarorpad u siureparypa — aBa Bujia HCKyCCTBa, TECHO CBSI3aHHBIC MEX/Y CO0Oi, HO MMEIOLIHME CBOM OCO-
OCHHOCTH M CBOM CPE/ICTBA BBIPA3UTEIBLHOCTH, O1arofaps 4eMy BO3HHKAIOT TPYIHOCTH IIEPEHECEHHMs JINTEPATypPHOTO
NIPOM3BE/ICHNS Ha PKpaH. B cTaTbe paccMaTpuBaeTCs M aHAIM3UPYETCs OJHA M3 BAXKHBIX NMPOOIEM SKpaHHU3ALHH,
KOTOpasi 3aKJII0YaeTCs B BEIOOpE IyTH, 110 KOTOPOMY JIOJDKHBI CJI€Z0BATh aBTOPHI SKPAaHN3AlNH, BEIOMPast IPHOPHUTETH
ULt co3aHus (PHITbMa, MaKCHMAaIIbHO MEPEAIOIIEro BCe JIOCTOMHCTBA JINTEPATypPHOTo IIEPBOMCTOUHKKA. Ha npumepe
JIBYX dKpaHu3anuii 3HameHuToro pomana llonepno ne Jlakino «OnacHsle csi3m» — «Banemon» pexxuccepa Musoma
®dopmana (1989 1) u «OnacHele cBs3u» pexuccepa Ctuena Ppupsa (1988 1) aBTOp cTaTbu TOKA3bIBAET, YTO K-
paHHOE IIPOM3BEACHHE JOJDKHO AlleJINPOBATh HE TONBKO K TEKCTY JINTEPATypPHOTO MPOU3BECHUS, HO U K €TI0 JIyXY.

TO THE PROBLEM OF CHOSEN PRIORITIES FOR CREATION OF THE FILM
ADAPTATIONS. (ON AN EXAMPLE OF TWO SCREEN VERSIONS OF THE NOVEL
BY CHODERLOS DE LAKLOS «DANGEROUS LIAISONS» — «VALMONT» DIRECTOR
BY MILOS FORMAN AND «DANGEROUS LIAISONS» DIRECTOR BY STEPHEN FREARS)
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Cinema and literature are two parts of art, whish closely connected themselves, but both having characteristics
and means of expression, because what there are some difficulties of film adapt it. This article discusses and analyzes
one of the great problems the film adaptation, which is to choose the way in which authors should follow the film
adaptation, choosing priorities for making the film, the maximum transmitting all the advantages of the literary origin.
The example of two film adaptations of the famous novel by Choderlos de Laclos «Dangerous Liaisons» — «Valmont»
directed by Milos Forman (1989) and «Dangerous Liaisons» directed by Stephen Frears (1988), the author argues that
the screen work have to appeal not only to text of a literary work, but also to its spirit.
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B crarwse HCCIICAYETCA NMPpUpoAa TaKOIo MOHATHSA, KaK KUHOXAHP, MPOCICIKUBACTCSA UCTOPUSL ITPOUCXOKIC-
HUA U q)OpMI/IpOBaHI/ISI OCHOBHBIX JXKaHpPOB KI/IHeMaTol"pa(i)a, YCIOKXKHEHUE CUCTEMbI KUHOXAaHPOB, OCHOBHBIC TCH-
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