48 ART CRITICISM

9KCKYPC B HCTOPHIO sKaHpa JIsl HILTFOCTPAIME OCHOBHOM njien. B cTaThe pa3BUBaeTCsl MBICIIb, UTO C YCIIOXKHEHHEM My3bIKallb-
HOTO $13bIKa TIPOM3BEACHHI T OPKECTpa PYCCKUX HAPOAHBIX HHCTPYMEHTOB IPOrPAMMHOCTH MOCTEIICHHO BHIOM3MEHSICTCS
U YCIIOXKHSIETCS], TIepex0isl OT UCKIIFOUUTEIbHON KapTHHHOCTY U YKaHPOBOCTH K CEOKETHOCTU. AHAIM3UPYETCsl BIMSHUE TeMO-
POBBIX U (paKTypHBIX MPHUEMOB, a TAKKe (POPMUPOBAHHE COCTABA OPKECTPA HA Pa3BUTHE MPOrPAMMHON My3BIKH B COUMHEHHSIX
UL OpPKECTpa PyCCKUX HAPOAHBIX MHCTPYMEHTOB. 3aTPOHYTHI BOIIPOCH! BOCTIPUATHUS ¥ IOHUMAHUS IPOrPAMMHOM MY3BIKH.
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In the published article examines trends in the development of orchestral music for folk instruments. Phenomenon of
program music called a special, syncretic way of musical thinking. Shows the typology of program music. Shows the typology
of program compositions, which the author takes V.Bobrovskiy classification. The article gives a brief history of the genre to
illustrate the basic idea. Develops the idea that with the complexity of the musical language of works for orchestra of Russian
folk instruments software gradually mutates and complicated transition from purely pictorial of plot and genre to. Analyzes the
impact of tone and textural techniques, as well as the formation of the orchestra at the development of program music in the
works for the orchestra of Russian folk instruments. The issues of perception and understanding of program music.
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Kunemarorpad u siureparypa — aBa Bujia HCKyCCTBa, TECHO CBSI3aHHBIC MEX/Y CO0Oi, HO MMEIOLIHME CBOM OCO-
OCHHOCTH M CBOM CPE/ICTBA BBIPA3UTEIBLHOCTH, O1arofaps 4eMy BO3HHKAIOT TPYIHOCTH IIEPEHECEHHMs JINTEPATypPHOTO
NIPOM3BE/ICHNS Ha PKpaH. B cTaTbe paccMaTpuBaeTCs M aHAIM3UPYETCs OJHA M3 BAXKHBIX NMPOOIEM SKpaHHU3ALHH,
KOTOpasi 3aKJII0YaeTCs B BEIOOpE IyTH, 110 KOTOPOMY JIOJDKHBI CJI€Z0BATh aBTOPHI SKPAaHN3AlNH, BEIOMPast IPHOPHUTETH
ULt co3aHus (PHITbMa, MaKCHMAaIIbHO MEPEAIOIIEro BCe JIOCTOMHCTBA JINTEPATypPHOTo IIEPBOMCTOUHKKA. Ha npumepe
JIBYX dKpaHu3anuii 3HameHuToro pomana llonepno ne Jlakino «OnacHsle csi3m» — «Banemon» pexxuccepa Musoma
®dopmana (1989 1) u «OnacHele cBs3u» pexuccepa Ctuena Ppupsa (1988 1) aBTOp cTaTbu TOKA3bIBAET, YTO K-
paHHOE IIPOM3BEACHHE JOJDKHO AlleJINPOBATh HE TONBKO K TEKCTY JINTEPATypPHOTO MPOU3BECHUS, HO U K €TI0 JIyXY.
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Cinema and literature are two parts of art, whish closely connected themselves, but both having characteristics
and means of expression, because what there are some difficulties of film adapt it. This article discusses and analyzes
one of the great problems the film adaptation, which is to choose the way in which authors should follow the film
adaptation, choosing priorities for making the film, the maximum transmitting all the advantages of the literary origin.
The example of two film adaptations of the famous novel by Choderlos de Laclos «Dangerous Liaisons» — «Valmont»
directed by Milos Forman (1989) and «Dangerous Liaisons» directed by Stephen Frears (1988), the author argues that
the screen work have to appeal not only to text of a literary work, but also to its spirit.
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B crarwse HCCIICAYETCA NMPpUpoAa TaKOIo MOHATHSA, KaK KUHOXAHP, MPOCICIKUBACTCSA UCTOPUSL ITPOUCXOKIC-
HUA U q)OpMI/IpOBaHI/ISI OCHOBHBIX JXKaHpPOB KI/IHeMaTol"pa(i)a, YCIOKXKHEHUE CUCTEMbI KUHOXAaHPOB, OCHOBHBIC TCH-
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