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9KCKYPC B HCTOPHIO sKaHpa JIsl HILTFOCTPAIME OCHOBHOM njien. B cTaThe pa3BUBaeTCsl MBICIIb, UTO C YCIIOXKHEHHEM My3bIKallb-
HOTO $13bIKa TIPOM3BEACHHI T OPKECTpa PYCCKUX HAPOAHBIX HHCTPYMEHTOB IPOrPAMMHOCTH MOCTEIICHHO BHIOM3MEHSICTCS
U YCIIOXKHSIETCS], TIepex0isl OT UCKIIFOUUTEIbHON KapTHHHOCTY U YKaHPOBOCTH K CEOKETHOCTU. AHAIM3UPYETCsl BIMSHUE TeMO-
POBBIX U (paKTypHBIX MPHUEMOB, a TAKKe (POPMUPOBAHHE COCTABA OPKECTPA HA Pa3BUTHE MPOrPAMMHON My3BIKH B COUMHEHHSIX
UL OpPKECTpa PyCCKUX HAPOAHBIX MHCTPYMEHTOB. 3aTPOHYTHI BOIIPOCH! BOCTIPUATHUS ¥ IOHUMAHUS IPOrPAMMHOM MY3BIKH.
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In the published article examines trends in the development of orchestral music for folk instruments. Phenomenon of
program music called a special, syncretic way of musical thinking. Shows the typology of program music. Shows the typology
of program compositions, which the author takes V.Bobrovskiy classification. The article gives a brief history of the genre to
illustrate the basic idea. Develops the idea that with the complexity of the musical language of works for orchestra of Russian
folk instruments software gradually mutates and complicated transition from purely pictorial of plot and genre to. Analyzes the
impact of tone and textural techniques, as well as the formation of the orchestra at the development of program music in the
works for the orchestra of Russian folk instruments. The issues of perception and understanding of program music.

K IIPOBJIEME PACCTAHOBKH ITPUOPUTETOB I1PU IIEPEHECEHMH HA 9KPAH
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Kunemarorpad u siureparypa — aBa Bujia HCKyCCTBa, TECHO CBSI3aHHBIC MEX/Y CO0Oi, HO MMEIOLIHME CBOM OCO-
OCHHOCTH M CBOM CPE/ICTBA BBIPA3UTEIBLHOCTH, O1arofaps 4eMy BO3HHKAIOT TPYIHOCTH IIEPEHECEHHMs JINTEPATypPHOTO
NIPOM3BE/ICHNS Ha PKpaH. B cTaTbe paccMaTpuBaeTCs M aHAIM3UPYETCs OJHA M3 BAXKHBIX NMPOOIEM SKpaHHU3ALHH,
KOTOpasi 3aKJII0YaeTCs B BEIOOpE IyTH, 110 KOTOPOMY JIOJDKHBI CJI€Z0BATh aBTOPHI SKPAaHN3AlNH, BEIOMPast IPHOPHUTETH
ULt co3aHus (PHITbMa, MaKCHMAaIIbHO MEPEAIOIIEro BCe JIOCTOMHCTBA JINTEPATypPHOTo IIEPBOMCTOUHKKA. Ha npumepe
JIBYX dKpaHu3anuii 3HameHuToro pomana llonepno ne Jlakino «OnacHsle csi3m» — «Banemon» pexxuccepa Musoma
®dopmana (1989 1) u «OnacHele cBs3u» pexuccepa Ctuena Ppupsa (1988 1) aBTOp cTaTbu TOKA3bIBAET, YTO K-
paHHOE IIPOM3BEACHHE JOJDKHO AlleJINPOBATh HE TONBKO K TEKCTY JINTEPATypPHOTO MPOU3BECHUS, HO U K €TI0 JIyXY.

TO THE PROBLEM OF CHOSEN PRIORITIES FOR CREATION OF THE FILM
ADAPTATIONS. (ON AN EXAMPLE OF TWO SCREEN VERSIONS OF THE NOVEL
BY CHODERLOS DE LAKLOS «DANGEROUS LIAISONS» — «VALMONT» DIRECTOR
BY MILOS FORMAN AND «DANGEROUS LIAISONS» DIRECTOR BY STEPHEN FREARS)
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Cinema and literature are two parts of art, whish closely connected themselves, but both having characteristics
and means of expression, because what there are some difficulties of film adapt it. This article discusses and analyzes
one of the great problems the film adaptation, which is to choose the way in which authors should follow the film
adaptation, choosing priorities for making the film, the maximum transmitting all the advantages of the literary origin.
The example of two film adaptations of the famous novel by Choderlos de Laclos «Dangerous Liaisons» — «Valmont»
directed by Milos Forman (1989) and «Dangerous Liaisons» directed by Stephen Frears (1988), the author argues that
the screen work have to appeal not only to text of a literary work, but also to its spirit.

CHCTEMA KMHOKAHPOB: TEHE3UC, B3AUMOJIEIICTBUE,
MOJIXO/bI K KIACCU®PUKALINN
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B crarwse HCCIICAYETCA NMPpUpoAa TaKOIo MOHATHSA, KaK KUHOXAHP, MPOCICIKUBACTCSA UCTOPUSL ITPOUCXOKIC-
HUA U q)OpMI/IpOBaHI/ISI OCHOBHBIX JXKaHpPOB KI/IHeMaTol"pa(i)a, YCIOKXKHEHUE CUCTEMbI KUHOXAaHPOB, OCHOBHBIC TCH-
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neHuu. B mpouecce pa3BuTus 3kpaHHBIX HcKyccTB B XX—XXI BekaXx OZHOBPEMEHHO NMPOMCXOAMIIO ABa IPO-
necca — GOpMUPOBAHHE CHCTEMBI )KAaHPOB U Pa3MbIBAHNE )KAHPOBBIX T'PaHMII, 3aKJII0UABIIeeCS B 3aNMCTBOBAHUN
NPHUEMOB U BBIPAa3UTEIbHBIX CPEACTB, CIOKETHBIX MOCTPOCHHH, TeM, nepconaxeid. B XXI Beke mpobiema xaH-
poBOIi KiTaccH(UKAIINH 3KPAaHHOTO UCKYCCTBA KaK HUKOT/JA aKTyalbHA B BUAY MHOT00Opa3Hs JKaHPOB, UX CIOXK-
HBIX B3aUMOCBSI3€H, OTCYTCTBUS OOIIENpUHATON cucTteMbl auddepeHnuanuu. B crarbe Takke aHAIU3HPYIOTCS
pasHBIE TTOAXOABl K >KaHPOBOH KiIacCH(MKAIUK, IPEAIOKESHHBIE B CBOE BPEMs H3BECTHBIMH HCKYCCTBOBEIAMH
U KMHOBEJAaMH B CBS3M C pEIIaeMbIMH TCOPETUUYECKUMU 3a7a4aMM, BO3SHUKABIIMMH Ha Pa3HbIX 3Tanax pa3BUTUA
KuHemarorpada.

THE SYSTEM OF GENRES: GENESIS, INTERACTION,
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This article examines the nature of such concepts as cinematic genre, traces the history of the origin and formation
of the major genres of film, complication of the genre system, the basic tendencies. In the development of Screen
Arts in the XX-XXI centuries there were two processes occurred at the same time - the formation of a genres system
and blurring genre boundaries with borrowing of methods and expression means, plots and characters. In the XXI
century, the problem of genre classification of screen art is relevant as ever in mind of variety of genres, their complex
relationship, and common differentiation system absence. The article also examines different approaches to genre
classification proposed in their time by famous Art and Film critics in connection with solving theoretical problems
arising at different stages of development of Film art.

LIVRETS DE MISE EN SCENE BO ®PAHI[Y3CKOM OITIEPE
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B crarbe paccmaTpuBaeTCsl MOSBICHUE W Pa3BHTHE MPAKTHKH MOIPOOHOTO OIMMCAHUS ONEPHBIX TOCTAHOBOK B
IJTaBHOM TIApHKCKOM Tearpe — KoponeBckoil akageMun My3bIkH. YTBepkaeHue B 1827 romy IloctanoBodHOTO KO-
MHTETa U JOJDKHOCTH PeXHccepa CriocoOCTBOBANIO PACIBETY MCKYCCTBAa MU3AHCIIEHBI, OT Ka4eCTBa KOTOPOil 3aBHCeN
ycrex npousBesieHuHs. [0CTaHOBKM MapHKCKUX ONEPHBIX CHEKTAKICH B IPYTUX eBPONEHCKHUX TeaTpax, B TOM YHC-
Jie IPOBHHIMAJIBHBIX, BBI3BAIM HEOOXOUMOCTh B ITyOJIMKAIIMU CLEHHYECKHX PYKOBOJICTB, Ha3bIBaeMbIX Bo PpaHIyn
livrets de mise en scéne. VX m3gaHue OCYIIECTBIUIOCH C TIOMOIIBIO Psfa TE€aTPalbHBIX areHTCTB, CPEIH KOTOPBIX
Correspondance des spectacles, Bureau dramatique, Agence générale des théatres. bombioit Bkian B esio myoinka-
[IUH ATUX OECICHHBIX NCTOPHYECKHUX JOKyMeHTOB BHecnu u3marenu O. Ileprne, XK. Comome, B. JlroBepke U ero coiH
JL.-K.TroBepixe, JI. Tlanmuantu. Ecnu 3apyOeXHBIMH My3BIKOBEAaMH OIPOMHAsl 4acThb livrets MapmkKCKUX orep Kara-
JIOTH3UPOBAHA U H3YUCHA ellle B Hayaje XX BeKa, TO OTEYECTBEHHBIM HCCIIEI0BATENSM €IIE MPEICTOUT OCBOUTH STOT
MAacCHB UCTOPHUYECKHX UCTOUYHHMKOB, 0€3 AETaJbHOrO N3YUEHHsI KOTOPBIX HEMBICIMMA MOJTHAs M OOBbEKTHBHAS KAPTHHA
pasBuTHs PpaHIry3cKoii omepsl XIX Beka.
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The article examines the emergence and development of practice of the detailed description of opera productions
in Royal Academy of Music, the main Paris Theater. Creation of Staging Committee and régisseur positions in 1827
contributed to the flourishing of mise en scéne upon which the success of the whole work depended. Staging Paris
operas in other European theaters, including provincial ones have necessitated the publication of guidelines for
staging which were called livrets de mise en scéne in France. They were published with the help of several theatrical
agencies including Correspondance des spectacles, Bureau dramatique, Agence générale des théatres among them.
Such publisher as E. Perle, J. Solomé, V. Duverger, and his son L.-C. Duverger, L. Palianti made great contribution
to publish these invaluable documents of history. If foreign musicologists studied and catalogued a great part of
Paris opera livrets as early as at the start of XX century, Russian experts will have yet to research this array of
historic sources because it is hard to have an objective and full picture of French opera development in XIX century
without their detailed study.
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