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neHuu. B mpouecce pa3BuTus 3kpaHHBIX HcKyccTB B XX—XXI BekaXx OZHOBPEMEHHO NMPOMCXOAMIIO ABa IPO-
necca — GOpMUPOBAHHE CHCTEMBI )KAaHPOB U Pa3MbIBAHNE )KAHPOBBIX T'PaHMII, 3aKJII0UABIIeeCS B 3aNMCTBOBAHUN
NPHUEMOB U BBIPAa3UTEIbHBIX CPEACTB, CIOKETHBIX MOCTPOCHHH, TeM, nepconaxeid. B XXI Beke mpobiema xaH-
poBOIi KiTaccH(UKAIINH 3KPAaHHOTO UCKYCCTBA KaK HUKOT/JA aKTyalbHA B BUAY MHOT00Opa3Hs JKaHPOB, UX CIOXK-
HBIX B3aUMOCBSI3€H, OTCYTCTBUS OOIIENpUHATON cucTteMbl auddepeHnuanuu. B crarbe Takke aHAIU3HPYIOTCS
pasHBIE TTOAXOABl K >KaHPOBOH KiIacCH(MKAIUK, IPEAIOKESHHBIE B CBOE BPEMs H3BECTHBIMH HCKYCCTBOBEIAMH
U KMHOBEJAaMH B CBS3M C pEIIaeMbIMH TCOPETUUYECKUMU 3a7a4aMM, BO3SHUKABIIMMH Ha Pa3HbIX 3Tanax pa3BUTUA
KuHemarorpada.
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This article examines the nature of such concepts as cinematic genre, traces the history of the origin and formation
of the major genres of film, complication of the genre system, the basic tendencies. In the development of Screen
Arts in the XX-XXI centuries there were two processes occurred at the same time - the formation of a genres system
and blurring genre boundaries with borrowing of methods and expression means, plots and characters. In the XXI
century, the problem of genre classification of screen art is relevant as ever in mind of variety of genres, their complex
relationship, and common differentiation system absence. The article also examines different approaches to genre
classification proposed in their time by famous Art and Film critics in connection with solving theoretical problems
arising at different stages of development of Film art.
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B crarbe paccmaTpuBaeTCsl MOSBICHUE W Pa3BHTHE MPAKTHKH MOIPOOHOTO OIMMCAHUS ONEPHBIX TOCTAHOBOK B
IJTaBHOM TIApHKCKOM Tearpe — KoponeBckoil akageMun My3bIkH. YTBepkaeHue B 1827 romy IloctanoBodHOTO KO-
MHTETa U JOJDKHOCTH PeXHccepa CriocoOCTBOBANIO PACIBETY MCKYCCTBAa MU3AHCIIEHBI, OT Ka4eCTBa KOTOPOil 3aBHCeN
ycrex npousBesieHuHs. [0CTaHOBKM MapHKCKUX ONEPHBIX CHEKTAKICH B IPYTUX eBPONEHCKHUX TeaTpax, B TOM YHC-
Jie IPOBHHIMAJIBHBIX, BBI3BAIM HEOOXOUMOCTh B ITyOJIMKAIIMU CLEHHYECKHX PYKOBOJICTB, Ha3bIBaeMbIX Bo PpaHIyn
livrets de mise en scéne. VX m3gaHue OCYIIECTBIUIOCH C TIOMOIIBIO Psfa TE€aTPalbHBIX areHTCTB, CPEIH KOTOPBIX
Correspondance des spectacles, Bureau dramatique, Agence générale des théatres. bombioit Bkian B esio myoinka-
[IUH ATUX OECICHHBIX NCTOPHYECKHUX JOKyMeHTOB BHecnu u3marenu O. Ileprne, XK. Comome, B. JlroBepke U ero coiH
JL.-K.TroBepixe, JI. Tlanmuantu. Ecnu 3apyOeXHBIMH My3BIKOBEAaMH OIPOMHAsl 4acThb livrets MapmkKCKUX orep Kara-
JIOTH3UPOBAHA U H3YUCHA ellle B Hayaje XX BeKa, TO OTEYECTBEHHBIM HCCIIEI0BATENSM €IIE MPEICTOUT OCBOUTH STOT
MAacCHB UCTOPHUYECKHX UCTOUYHHMKOB, 0€3 AETaJbHOrO N3YUEHHsI KOTOPBIX HEMBICIMMA MOJTHAs M OOBbEKTHBHAS KAPTHHA
pasBuTHs PpaHIry3cKoii omepsl XIX Beka.
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The article examines the emergence and development of practice of the detailed description of opera productions
in Royal Academy of Music, the main Paris Theater. Creation of Staging Committee and régisseur positions in 1827
contributed to the flourishing of mise en scéne upon which the success of the whole work depended. Staging Paris
operas in other European theaters, including provincial ones have necessitated the publication of guidelines for
staging which were called livrets de mise en scéne in France. They were published with the help of several theatrical
agencies including Correspondance des spectacles, Bureau dramatique, Agence générale des théatres among them.
Such publisher as E. Perle, J. Solomé, V. Duverger, and his son L.-C. Duverger, L. Palianti made great contribution
to publish these invaluable documents of history. If foreign musicologists studied and catalogued a great part of
Paris opera livrets as early as at the start of XX century, Russian experts will have yet to research this array of
historic sources because it is hard to have an objective and full picture of French opera development in XIX century
without their detailed study.
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