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Marepuan JaHHOH CTaThbH HAIIPaBJICH HA aHAJIM3 KOHLEPTOB Ui KiapHera ¢ opkectpoM JI. Ilnopa u K.M. BebGepa,
co3fanHble B 1epBoii Tpetu XIX Beka, ¢ LeIbl0 BbIABICHUS CXOAHBIX U OTIMYUTEIIBHBIX MOMEHTOB. DTO B IIEPBYIO OUepe/b
OTHOCHTCS K TIPOTHBOTIONOKHON TPAKTOBKE KJIAPHETA KAaK CONBHOTO MHCTPYMEHTA, IIPH STOM YUUTBIBAETCS OCHOBHASI KOMITO-
3UTOpCKast JIESTEILHOCTD aBTOPOB M MCIIOJHHTEIBCKAsT Pa3HOIUIAHOBOCTE MEpBBIX ncronHutened. [Ipn neransHoM pasbope
COYMHEHMIA PACKPBIBAIOTCS PA3TMYHBIE TOXObI KOMIIO3UTOPOB K CTPOSHHUIO KOHLIEPTHOTO IMKIIA (MacIuTal, Tpanchopmarmst
cTpyKTypbl coHatHoro Allegro). PaccmarpriBaercst MHIMBUITyaM3alysl KOHIEPTHOTO *aupa B TBopuectse JI. [lInopa u K.M.
Bebepa B cpaBHEHNN pa3BUTHS ApaMaTyprudeckux 00pa3os. I IpeamprHsaTa MombITKa PACKPBITHS SBOIOLIOHHBIX TPUEMOB Op-
KECTPOBKH, HCIIOJIB30BAHNE B [TAPTUTYPE HOBBIX HHCTPYMEHTOB (B IIEPBYIO OYEPEb ATO OTHOCHUTCS K MHCTPYMEHTAM J{yXOBOH
rpymsl), ux audepenmmarms. [lonseprarores aHanu3y pazinu4gHbIe CIOCOOBI TOCTPOSHMUST KOHLIEPTHOH JIOTHKH.
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The objective of this article is to analyse the Shpor’s concerts for clarinet with orchestra, which were created
in the first third of the 21 century, and to find the similarities and the diversities of these concertos. This analysis
is about the clarinet as a solo instrument and it involves the main composers’ functions and different performers.
Various approaches to structure a concert cycle like size and transformation of structure of the Allegro can be
seen in the detailed analysis of the compositions of different composers. In the creative works of L.Shpor and
K.M.Veber there is a certain personalization of the concert genre and this genre is used to compare the evolution of
the dramaturgic characters. This article reveals evolutionary ways of instrumentation, applying new instruments in
the music scores, especially in the wind instruments group, and their contrasts. It also studies various theories of a
concert’s consistency.
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B nanHOIl cTaThe MPEANPUHATA MOBITKA IPOCIECAUTD U BBISIBUTh XapaKTEPHbIC YEPThl CTAHOBICHUS U Pa3BUTUSA
JKaHpa KOHLEpTa IS KJIapHeTa ¢ opkecTpoM komro3zutopoB X VIII Beka. MarepuaioMm 11 UccaeOBaHUS H30HpaeT-
Csl KOHIIepT JUIs KiapHeTta ¢ opkecTpoM S1. CramuIia, kKak IepBbI paHHEKIaCCHUeCKHH oOpa3el JaHHOTo aHpa. Ha
ero mpuMepe MPOCIEKUBASTCS BKIA] KOMIO3UTOpa MaHreMCKol Kareuisl B pa3BUTHE (OPMBI KOHL[EPTHOTO LUK
(TpexJacTHOCTB C TEMIIOBBIM COITOCTAaBICHHEM YacTel: OBICTPO-MeIEHHO-OBICTPO, YTBEPXKICHUE TBOHHOI SKCIIO3H-
LIUM), COCTaBa OPKECTPa U HHCTPYMEHTOBKH, ONHUPAIOIIeecs Ha Juprkepckuii onslT Cramura. [Ipu aHannse counHe-
HUSI 0C000 YUUTBHIBAINCH 0COOCHHOCTH TIPHMEHEHHST KOMIIO3UTOPOM KJIAPHETA KaK COJNMPYIOIIETO HHCTPYMEHTA, BI-
pakaroIero Kak TeXHUYECKUE, TaK U BHIPA3UTENbHbBIE BOZMOKHOCTH, PA3IUIHBIE CIOCOOBI B3aUMOJEHCTBHUS CONNCTA
U OpKeCTpa, JaBIIKe TOTYOK K JalbHEHIeMy pa3BUTHs XKaHPA KIAPHETOBOIO KOHIEPTA B TBOPUECTBE KOMIIO3UTOPOB
KIIACCHKOB.
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In this article an attempt was made to follow and discover the particularities of a concert genre for the Concert
for Clarinet and Orchestra of composers of the XVIII century and how they were developed and established. As a
case study and as the first early classical sample of this genre the Concert for Clarinet and Orchestra of J. Stamitz was
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