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chosen. This concert can be seen as an example the composer of the Mannheim chapel contributed to the development
of a form of concert cycle (a triadic -movement with tempo comparison of parts, fast-slow-quickly, the statement of
a double exposition), composition of the orchestra and instrumentation which are based on Stamitz’s experience as a
conductor. In the analysis special aspects of the clarinet playing the leading part were considered, which express both
technical & distinctive possibilities, and different ways of interaction between soloist and orchestra giving an impulse
for a further development of the clarinet genre concert in the works of the musicians.
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ITpoBezneH aHaIM3 IPUYUH U CIOCOOOB OOPAILCHHS K TeMe MPHPO/IbI B OJHOM U3 Haubojee 3HaYUMBbIX (pHUIIbMOB
neproja KnHodKcnpeccuonnsma «Hubemynrm» (1924). BersiiieHo ee scTeTHYecKoe, HCTOPHIECKOE, CHMBOINIECKOE,
SMOLHOHAIILHO-BO3/ICIICTBYIOIIEE U XKAHPOBO-CTUIIEBOE MecTo. OnpeneneHo, uro pexuccep Opun Jlanr (1890-1976)
B psijie CIIydaeB HAMEPEHHO OTCTYIAET OT CIOXKeTa CpeJHeBeKoBo 1m0dMbl «IlecHb o Hubemynrax», Ha KOTOpoit OCHO-
BaH CIIEHApHii, YTOObI C TIOMOIIBIO MTPUPOAHBIX 3aAPUCOBOK CO3JaTh «UCTOPUUECKHH (DOH», OXapaKTepU30BaTh CBOMX
repoeB, BBICIUTE UX Ha ()OHE OCTAIBHBIX IIEPCOHaXKEH, OAIEPKHYTh HX «CBEPXUCIIOBCUECKUE» KaueCTBa, OUCPTUTh
MOTy4He U IPKUE UHANBHUYaIbHOCTH, a TAKKe MepeiaTh UX nepexuBanus. [Ipupona JoMomHseT «3HAKOBbIE CMbICIIBD»
OTJICIIBHBIX CLICH, HACTPAMBAaCT 3pUTEJIS Ha IIOBECTBOBAHNE, HA «MECTa MaMSITN, IEPEIaeT ONpe/eIeHHOE OIIyIIeHHE,
BBI3BIBAET KOHKPETHBIC 4yBCTBA. Kpome Toro, criocob oOparieHust K U300paKeHUIO IPUPO/IBI TO3BOJISET TOBOPUTH O €€
CTUJICBOH POJIM: C OAHOH CTOPOHBI, B (PHIIbME IPHCYTCTBYET SHHCHUE HHIMBHAA C IPUPOLOH, C IPYToif — IKCTpario-
JISILUST SMOLIMIA Ha Hee, U3 4ero cienyet, uto « Hubemynrm» Jlanra HaXoasTCsl Ha «CTHIKE» POMAHTH3Ma U 3KCIIPECCHO-
HU3Ma U HE MOTYT OBITh OJJHO3HAYHO IPHYHCIICHBI K OHOMY U3 STHX HalpaBICHHUH.
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The author have analyzed reasons and ways of the appeal to a nature theme in one of the most significant movies
of the expressionism period called «The Nibelungs» (1924). It was investigated esthetic, historical, symbolical,
emotional and stylistic place of nature in this movie. The research showed that the film director Fritz Lang (1890-
1976) intentionally distorted a plot of the medieval poem «Nibelungenlied» (The Song of the Nibelungs) on which the
scenario is based. He did it to plug the natural sketches, which create «a historical background», characterize the heroes,
allocate them against other characters, emphasize their «superhuman» qualities, outline mighty and bright identity, and
transfer their experiences. Nature supplements the «sign meanings» of separate scenes, adjusts the viewer on a narration
and «memory places», causes concrete feelings. More of it, we can see that nature has a stylistic role in the movie. On
the one hand, there is a unification of the individual with nature, and on the other — we see extrapolation of emotions
on nature. This fact shows that «The Nibelungs» are on the crossroads of romanticism and expressionism and can't be
unambiguously ranked as one of these directions.
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B crarbe paccMmaTpuBaeTcsi MaTepHaIbHOE BOILIOIICHHE B IIPEIMETHOM MUpPE CeMaHTHYecKoro obpasa Bemn-
kot Matepu (PonoBoit bornnu) — oqHOTO U3 IMIaBHBIX CAKpaIbHBIX 00pa30B (GUMHHO-YTOPCKON KYABTYypBl. ABTOPOM
pa3BUBAETCSI MBICIIb O HEOOXOAMMOCTH COXPAHEHUs] B COBPEMEHHBIX MaTepPHaJbHBIX HOCHTEISIX TOH YHHKaIbHOU
CMBICIIOBOM 3THOKYJIBTYPHOI cocTaBistonieil o0pasa Benukoit MaTtepu, KoTopyio BMeIIain B cebe U HeCIu Ha Ipo-
TSDKCHHU CTOJIETUH TPaJUIMOHHBIEC JKCHCKUE MTPEAMETHI, YXOISIINe, B CHITy ITI00aIbHBIX H3MCHEHUH 00IIero Kyib-
TYpPHOTO IPOCTPAHCTBA, B MPOLIIIOE, U YHOCSIIUE ¢ cOO0I OrPOMHBIN IIIACT HAIIMOHAIBHOU KyNbTypbl. [lpu aTOM, Ha
IprMepe I0BEJIIMPHBIX YKpameHnii 000CHOBBIBAETCS MBICIb 00 HMMEIOIIUXCS IMUPOKUX BApUATUBHBIX BOZMOKHOCTSIX
TBOPUYECKOT'O MOUCKA 110 PACIIMPEHUIO CEMAaHTHUECKOTO Psiia KOMIIO3ULIMM, onuLeTBopsitonnii Benukyio Mare, uto
MIO3BOJIUT AJIAIITUPOBATh U COXPAHUTH €€ ATHOKYJIBTYPHBIH CMBICIIOBOM 00pa3 B COBPEMEHHBIX MPEAMETaX KEHCKOTO
obuxona.
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