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The article is about the birth of the American creative theatre through the introduction and establishment of
Russian theatrical traditions. It shows the fundamental principles of the Theatre Laboratory and its main program.
The article presents the materials confirming the fact that Laboratory Theatre was the first attempt in American theatre
to organize a permanent creative team. This unique school-theater became the place where the American students
were first taught of acting technique. During the seven years of «Laby it was visited by about five hundred students,
some of them studied for two or three years, the others took lessons for a few months, and the dissemination of
Stanislavsky’s ideas in America owes a lot to the activity of «Lab» follow up students.
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Crarhst TOCBSIICHA BOCTIPUSTHIO /Ka3a, KaK CaMOOBITHOTO BHJIa MYy3BIKAJILHOTO TBOpUecTBa, B Poccuu 1920-x TomoB u
ICTETHYECKOMY B3aHMMOZIEHCTBHIO aBaHTap/ia 1 Ka3a B IPOCTPAHCTBE OTEUECTBEHHOI Ky/IBTyphl yKa3aHHOTO iepuoza. Ileppas
MHMPOBasi BOIMHA IPYBENa K BOSHUKHOBEHHIO MHOXKECTBA Xy/IOXKECTBEHHBIX HallpaBlICHUH B HCKycCTBe. [IpencraBureny aBan-
rapjia Mmojiarajiy, 9T0 TPpaUIHOHHOE HCKYCCTBO Hadajla BeKa MPHIILIO K KPU3HUCY, BBIXOZ U3 KPH3HCA OHH BUJICIH B PA/IHKaIb-
HOM OOHOBJICHHM OCHOB HMCKYCCTBA M XYHOKECTBEHHOTO TBOpuecTBa. Creyromue (pakTopbl TOCITYKUIH ONPECIITIOIIAMEI
«TPaH3UTaMI» JDKa3a B MPOCTPAHCTBO OTEUECTBEH-HOU KyNBTypbI 1920-X T070B, a TakKe [NIaBHBIMH (pakTOpaMK B3auMOJIeHc-
TBUSI JDKa3a ¥ aBaHrap/a B IIPOCTPAHCTBE OTEUECTBEHHON KyIbTyphl 1920-X rofoB: - 0OIIHIT AMHAMI3M HOBOTO BPEMEHH, Xa-
PaKTepHBIi /Ul aBaHTap/a U JHKasa, - CBS3b C IIyMOBBIMH OIBITAMHI KOMIIO3UTOPOB-()y TypPHCTOB, CXOJICTBO 3ByJaHHS IIEPBBIX
JDKa3-09HIOB C IIYMOBBIMH OPKECTPAMH, - CKIIOHHOCTb K 3MaTaXy ¥ MOJIa Ha 9K30THKY, - CTpEeMJICHHE K CBOOOZIE TBOPIECTBA,
- HOBOE OILYLIICHHE PUTMA, €TI0 «OCBOOOKICHHE, - CBA3b C SCTECTUKOH ypOaHH3Ma, B YACTHOCTHU C 00pa30M MallIMHBI, - CBS3b C
TeMol criopra (CIopT 1 JUKa3 Kak MPOSIBIICHHE YIIOPSIIOUYEHHOTO M BBIBEPEHHOTO aKI[EHTHOTO PUTMA).
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The article is devoted to the perception of jazz as an original musical art form in Russia of the 1920s and the
in-teraction of aesthetic avant-garde and jazz in the space of the national culture of this period. The First World War
led to the emergence of many artistic movements in art. The representatives of the avant-garde considered that the
traditional art of the early twentieth century came to a crisis. The exit from the crisis, they have seen a radical update
of the arts and artistic creativity. The following factors were the defining «transit» of jazz in the space of the national
culture of the 1920s, as well as the main factors of interaction of jazz and avant-garde space in the national culture of
the 1920s: - The general dynamism of modern times, characteristic of the avant-garde and jazz, - Communication with
the noise background as a composer-Futurists, the similarity of the sound of the first jazz bands with noise bands, - A
tendency to outrageous fashion and exotic, - The desire for creative freedom - A new sense of rthythm, his «liberation» -
Communication with the aesthetics of urbanism, especially with the image of the machine, - Relationship with a sports
theme (sports and jazz as a manifestation of the orderly and calibrated accent rhythm).
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B cratbe paccMarpuBacTCs (bOHOl"pa(bI/I‘-IeCKOG HacCJIEAMEC BbIAAOMICTOC PYCCKOI'O ITMaHnuCTa B. B. CO(l)pOHI/II_IKOFO.
HCCMOTp?I Ha TO 4YTO CaM ITMAHUCT CKENTUYCCKU OTHOCUJICA K CBOUM 3aIIUCAM, Ha3bIBasA UX «TPyHaMU», XyJOKCCTBCHHAA
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