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LABORATORY THEATRE AND THE WORK OF THE STAGE DIRECTOR
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The article is about the birth of the American creative theatre through the introduction and establishment of
Russian theatrical traditions. It shows the fundamental principles of the Theatre Laboratory and its main program.
The article presents the materials confirming the fact that Laboratory Theatre was the first attempt in American theatre
to organize a permanent creative team. This unique school-theater became the place where the American students
were first taught of acting technique. During the seven years of «Laby it was visited by about five hundred students,
some of them studied for two or three years, the others took lessons for a few months, and the dissemination of
Stanislavsky’s ideas in America owes a lot to the activity of «Lab» follow up students.
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Crarhst TOCBSIICHA BOCTIPUSTHIO /Ka3a, KaK CaMOOBITHOTO BHJIa MYy3BIKAJILHOTO TBOpUecTBa, B Poccuu 1920-x TomoB u
ICTETHYECKOMY B3aHMMOZIEHCTBHIO aBaHTap/ia 1 Ka3a B IPOCTPAHCTBE OTEUECTBEHHOI Ky/IBTyphl yKa3aHHOTO iepuoza. Ileppas
MHMPOBasi BOIMHA IPYBENa K BOSHUKHOBEHHIO MHOXKECTBA Xy/IOXKECTBEHHBIX HallpaBlICHUH B HCKycCTBe. [IpencraBureny aBan-
rapjia Mmojiarajiy, 9T0 TPpaUIHOHHOE HCKYCCTBO Hadajla BeKa MPHIILIO K KPU3HUCY, BBIXOZ U3 KPH3HCA OHH BUJICIH B PA/IHKaIb-
HOM OOHOBJICHHM OCHOB HMCKYCCTBA M XYHOKECTBEHHOTO TBOpuecTBa. Creyromue (pakTopbl TOCITYKUIH ONPECIITIOIIAMEI
«TPaH3UTaMI» JDKa3a B MPOCTPAHCTBO OTEUECTBEH-HOU KyNBTypbI 1920-X T070B, a TakKe [NIaBHBIMH (pakTOpaMK B3auMOJIeHc-
TBUSI JDKa3a ¥ aBaHrap/a B IIPOCTPAHCTBE OTEUECTBEHHON KyIbTyphl 1920-X rofoB: - 0OIIHIT AMHAMI3M HOBOTO BPEMEHH, Xa-
PaKTepHBIi /Ul aBaHTap/a U JHKasa, - CBS3b C IIyMOBBIMH OIBITAMHI KOMIIO3UTOPOB-()y TypPHCTOB, CXOJICTBO 3ByJaHHS IIEPBBIX
JDKa3-09HIOB C IIYMOBBIMH OPKECTPAMH, - CKIIOHHOCTb K 3MaTaXy ¥ MOJIa Ha 9K30THKY, - CTpEeMJICHHE K CBOOOZIE TBOPIECTBA,
- HOBOE OILYLIICHHE PUTMA, €TI0 «OCBOOOKICHHE, - CBA3b C SCTECTUKOH ypOaHH3Ma, B YACTHOCTHU C 00pa30M MallIMHBI, - CBS3b C
TeMol criopra (CIopT 1 JUKa3 Kak MPOSIBIICHHE YIIOPSIIOUYEHHOTO M BBIBEPEHHOTO aKI[EHTHOTO PUTMA).
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The article is devoted to the perception of jazz as an original musical art form in Russia of the 1920s and the
in-teraction of aesthetic avant-garde and jazz in the space of the national culture of this period. The First World War
led to the emergence of many artistic movements in art. The representatives of the avant-garde considered that the
traditional art of the early twentieth century came to a crisis. The exit from the crisis, they have seen a radical update
of the arts and artistic creativity. The following factors were the defining «transit» of jazz in the space of the national
culture of the 1920s, as well as the main factors of interaction of jazz and avant-garde space in the national culture of
the 1920s: - The general dynamism of modern times, characteristic of the avant-garde and jazz, - Communication with
the noise background as a composer-Futurists, the similarity of the sound of the first jazz bands with noise bands, - A
tendency to outrageous fashion and exotic, - The desire for creative freedom - A new sense of rthythm, his «liberation» -
Communication with the aesthetics of urbanism, especially with the image of the machine, - Relationship with a sports
theme (sports and jazz as a manifestation of the orderly and calibrated accent rhythm).
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B cratbe paccMarpuBacTCs (bOHOl"pa(bI/I‘-IeCKOG HacCJIEAMEC BbIAAOMICTOC PYCCKOI'O ITMaHnuCTa B. B. CO(l)pOHI/II_IKOFO.
HCCMOTp?I Ha TO 4YTO CaM ITMAHUCT CKENTUYCCKU OTHOCUJICA K CBOUM 3aIIUCAM, Ha3bIBasA UX «TPyHaMU», XyJOKCCTBCHHAA
1 Hay4Hasl HEHHOCTh €ro Z[I/ICKOI‘pa(i)I/II/I oueHb BbIcOKa. Hamu BIICPBLIC MPEANPUHATA IMOINBITKA KOMIUIEKCHOI'O U3Yy4YCHUSL
ay;mosanncei/i APTUCTA: B TBOPUECKOM U IMEAATOTMUCCKUX HAITPABJICHUAX. ITommmo 06].1.[I/IX JAHHBIX O MIPOU3BOAUTEIIAX
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KOMIIaKT-/IICKOB, BAYKHEHIIIM aCIIEKTOM CTAHOBSITCS KiIacCu(pUKanus u nepuoausanus. Kpome toro, 3arparuaercs mpo-
OeMa M3MEHCHHsI Ka4ecTBa 3ByKa, CBSI3aHHAS C OLM(POBKOH, pecTaBpaliell INIACTHHOK M MAarHUTHBIX JICHT, & TAKKe
COBPEMEHHBIMH OTEUECTBEHHBIMHU pa3pabOTKaMu B 9Tol 00acTy, npesxae Becero, A.M. JlexHuuxoro.
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The article is devoted to the phonografic’s heritage of outstanding Russian pianist V.V. Sofronitsky. Despite the
fact that the pianist was skeptical to his records, calling them «corpses», art and scientific value of his discography is
very high. We first attempt to explore the complex of artist’s audio recordings: in creative and educational areas. Besides
general information about the CD manufacturers, becomes the most important aspect classification and periodization.
Moreover here concerns the problem of changing the sound quality associated with the digitization, restoration of
records and tapes, as well as modern russian developments in this area, first of all A. M. Lekhnitskiy.
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Crarbs IIOCBSIILEHA JIMYHOCTH M TBOPYECTBY BEJIMKOTO pycckoro nuanucta B.B. Copponuikoro. Bo BBeneHnn kparko
XapaKTEePHU3YIOTCs JIETCKUE BITICYATICHHS, BO MHOTOM OIPE/IE/IMBIINE OOJIMK apTrcTa. B 0CHOBHOM acTH paboThI OCBEIAIOTCS
HauOoree sipkue CTOPOHBI )KU3HH U TBopyecTBa Codponuikoro. Hanbonsiee Bunmanue ynensercs pomt A.H. Cxpsiouna B
ero uckyccrse. OcoOEHHO aKTyaIbHbIM SIBIsieTcst ToHnMaHue CopOHUIIKMM BEICOKOH HPABCTBEHHOH (DyHKIIHH UCTIOTHUTEITb-
CTBa, YTO COMMIKACT €TO € BETMKUM 3aMbicioM Ckpsaduna — «Muctepueii». Bropast muaust yaukaasHoro nuanmma CoppoHu-
KOTO 00YCJIOBIIEHA €10 JIFOOOBBIO K My3bIKAIBHOMY POMAaHTH3MY. Takike pacKphIBalOTCSI BHEMY3bIKaIbHBIE HCTOKH TBOPYECTBA
1 TICHXOJIOTMYECKHE TPEIOCHUIKH €0 OTHOLICHHS K 3BYKO3AIMCsAM CBOeH urpbl. OcBelaercs: poiib aHcaMONeBoi UIpbl B
ncnomaurenseTBe CoppoHuIKoro. MCKmOUNTeIbHBIM IPEACTABIISETCS KPYT OOIIEHHMS apTUCTA — «COPPOHHCTED), MHOTUE H3
KOTOPBIX OCTABHJIM OECLICHHBIC BOCIIOMHHAHHS O €r0 XKU3HH M TBOPYECTBE M CIIOCOOCTBOBAJIM COXPAHEHMIO 3ByKO3anmceit
NMaHKCTA. B 3aKimioueHn oTMedaeTcst HEHOBTOPHMOCT | 3araJIoqHOCT TBOpYeCcKoro oomika Co(hpoHHIIKOTO.
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The article is devoted to the figure and work of the great Russian pianist Vladimir Sofronitsky. The introduction
briefly describes childhood impressions, largely determined the creativity of the artist. In the main part of the article
highlights the most significant aspects of the life and art of Sofronitsky. The greatest attention is paid to the role of
Scriabin in his art. Particularly actual becomes the high moral function of performance for Sofronitsky, that brings
him to the grand creation of Scriabin - «Mystery.» The second line of Sofronitsky’s unique pianism due to his love of
musical Romanticism. Also reveals another beginnings of his creativity and psychological preconditions of its relation
to his sound recordings. Highlights the role of ensemble playing in performance of Sofronitsky. «Sofronisty» were an
exclusive social circle round the pianist, many of whom wrote the valuable memories of his life and work, and helped
to save his recordings. In conclusion we noted the uniqueness and mystique creative figure of Sofronitsky.
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B crarbe aHaNMM3UPYIOTCS TEOPETHKO-METOOJIOTHIECKIE OCHOBAHHUS OpTaHM3alliH NPOeCCHOHATBHOTO AN3aifH-00-
Pa3oBaHysl ¥ IPHHIIUIIBI BOCIIUTAHNUS TATAHTIIMBONM MOJIOZICKH, OCHOBAaHHBIE HA TIOHUMaHUK CBOEOOpa3sys TBOPUECKON Iy~
HOCTH, 3HAaHUH TIOAXOJI0B K CHOCOOHOCTSIM, OJapEHHOCTH, KPEaTHBHOCTH M CO3/IaHHH B By3¢ HH()OPMAIIOHHO-KPEaTHBHOTO
MPOCTPAHCTBA, 00ECTICUNBAOIIETO KOMIUIEKCHOCTh, MHOTOYPOBHEBOCTh M HENIPEPHIBHOCTH B IIPHOOPETEHUH HEOOXOTMMBIX
JuIst Oymytiero npogeccroHana KOMIeTeHIMH. [Ipi BocnTaHny 1 pa3BUTHH TBOPYECKOH JTMIHOCTH HEOOXOIMMO YIHTHI-
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