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KOMIIaKT-/IICKOB, BAYKHEHIIIM aCIIEKTOM CTAHOBSITCS KiIacCu(pUKanus u nepuoausanus. Kpome toro, 3arparuaercs mpo-
OeMa M3MEHCHHsI Ka4ecTBa 3ByKa, CBSI3aHHAS C OLM(POBKOH, pecTaBpaliell INIACTHHOK M MAarHUTHBIX JICHT, & TAKKe
COBPEMEHHBIMH OTEUECTBEHHBIMHU pa3pabOTKaMu B 9Tol 00acTy, npesxae Becero, A.M. JlexHuuxoro.
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The article is devoted to the phonografic’s heritage of outstanding Russian pianist V.V. Sofronitsky. Despite the
fact that the pianist was skeptical to his records, calling them «corpses», art and scientific value of his discography is
very high. We first attempt to explore the complex of artist’s audio recordings: in creative and educational areas. Besides
general information about the CD manufacturers, becomes the most important aspect classification and periodization.
Moreover here concerns the problem of changing the sound quality associated with the digitization, restoration of
records and tapes, as well as modern russian developments in this area, first of all A. M. Lekhnitskiy.
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Crarbs IIOCBSIILEHA JIMYHOCTH M TBOPYECTBY BEJIMKOTO pycckoro nuanucta B.B. Copponuikoro. Bo BBeneHnn kparko
XapaKTEePHU3YIOTCs JIETCKUE BITICYATICHHS, BO MHOTOM OIPE/IE/IMBIINE OOJIMK apTrcTa. B 0CHOBHOM acTH paboThI OCBEIAIOTCS
HauOoree sipkue CTOPOHBI )KU3HH U TBopyecTBa Codponuikoro. Hanbonsiee Bunmanue ynensercs pomt A.H. Cxpsiouna B
ero uckyccrse. OcoOEHHO aKTyaIbHbIM SIBIsieTcst ToHnMaHue CopOHUIIKMM BEICOKOH HPABCTBEHHOH (DyHKIIHH UCTIOTHUTEITb-
CTBa, YTO COMMIKACT €TO € BETMKUM 3aMbicioM Ckpsaduna — «Muctepueii». Bropast muaust yaukaasHoro nuanmma CoppoHu-
KOTO 00YCJIOBIIEHA €10 JIFOOOBBIO K My3bIKAIBHOMY POMAaHTH3MY. Takike pacKphIBalOTCSI BHEMY3bIKaIbHBIE HCTOKH TBOPYECTBA
1 TICHXOJIOTMYECKHE TPEIOCHUIKH €0 OTHOLICHHS K 3BYKO3AIMCsAM CBOeH urpbl. OcBelaercs: poiib aHcaMONeBoi UIpbl B
ncnomaurenseTBe CoppoHuIKoro. MCKmOUNTeIbHBIM IPEACTABIISETCS KPYT OOIIEHHMS apTUCTA — «COPPOHHCTED), MHOTUE H3
KOTOPBIX OCTABHJIM OECLICHHBIC BOCIIOMHHAHHS O €r0 XKU3HH M TBOPYECTBE M CIIOCOOCTBOBAJIM COXPAHEHMIO 3ByKO3anmceit
NMaHKCTA. B 3aKimioueHn oTMedaeTcst HEHOBTOPHMOCT | 3araJIoqHOCT TBOpYeCcKoro oomika Co(hpoHHIIKOTO.
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The article is devoted to the figure and work of the great Russian pianist Vladimir Sofronitsky. The introduction
briefly describes childhood impressions, largely determined the creativity of the artist. In the main part of the article
highlights the most significant aspects of the life and art of Sofronitsky. The greatest attention is paid to the role of
Scriabin in his art. Particularly actual becomes the high moral function of performance for Sofronitsky, that brings
him to the grand creation of Scriabin - «Mystery.» The second line of Sofronitsky’s unique pianism due to his love of
musical Romanticism. Also reveals another beginnings of his creativity and psychological preconditions of its relation
to his sound recordings. Highlights the role of ensemble playing in performance of Sofronitsky. «Sofronisty» were an
exclusive social circle round the pianist, many of whom wrote the valuable memories of his life and work, and helped
to save his recordings. In conclusion we noted the uniqueness and mystique creative figure of Sofronitsky.

TBOPYECKHE IIOAXO/bI
B IN3ANH-OBPA3OBAHUN

KonomuieBa H.A., lanunosa O.H., 3aiineBa T.A.

OI'BOY BIIO «BraauBocTOKCKHiT rOCyIapCTBEHHBII YHUBEPCUTET SKOHOMHKH 1 cepBruca MunoOpHayku POy,
Bnanusoctok, Poccus (690014, Bnagusoctoxk, yn. [oromns, 41),
e-mail: Nina.konopleva@vvsu.ru

B crarbe aHaNMM3UPYIOTCS TEOPETHKO-METOOJIOTHIECKIE OCHOBAHHUS OpTaHM3alliH NPOeCCHOHATBHOTO AN3aifH-00-
Pa3oBaHysl ¥ IPHHIIUIIBI BOCIIUTAHNUS TATAHTIIMBONM MOJIOZICKH, OCHOBAaHHBIE HA TIOHUMaHUK CBOEOOpa3sys TBOPUECKON Iy~
HOCTH, 3HAaHUH TIOAXOJI0B K CHOCOOHOCTSIM, OJapEHHOCTH, KPEaTHBHOCTH M CO3/IaHHH B By3¢ HH()OPMAIIOHHO-KPEaTHBHOTO
MPOCTPAHCTBA, 00ECTICUNBAOIIETO KOMIUIEKCHOCTh, MHOTOYPOBHEBOCTh M HENIPEPHIBHOCTH B IIPHOOPETEHUH HEOOXOTMMBIX
JuIst Oymytiero npogeccroHana KOMIeTeHIMH. [Ipi BocnTaHny 1 pa3BUTHH TBOPYECKOH JTMIHOCTH HEOOXOIMMO YIHTHI-
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BaTh MPO(ECCHOHATIBHBIC OPUEHTHPHI YeJIOBEKa B COBPEMEHHOM 00pa30BaTeIbHOM MPOCTpaHCTBe. [Ipu 3ToM BHenpeHne
CHCTEMBI HETIPEPHIBHOTO MPO(ECCHOHANBHOTO AM3aifH-00pa30BaHms OXBATHIBACT BCE YPOBHU (hPOPMHUPOBAHMS TBOPUECKOI
JIMYHOCTH, YTO TI03BOJISIET CTYJICHTaM IIPOSIBUTH JINYHOCTHBIC Ka4eCTBA B MH(POPMAIIMOHHO-KPEaTUBHOM cpejie By3a. Crieru-
aNM3aIysl HapaBlIeHHH 3aiiH-00pa30BaHUs CIOCOOCTBYET HE TOIBKO YITyOIeHHOMY H3YUCHHIO IPOEKTHBIX 3a/ad, HO 1
(OpMHUPOBAHHIO MOTHBALIMH TAIAHTIIMBOI MOJIOZIEKH K JOCTHKCHHIO MPO(ECCHOHATBHBIX YCIIEXOB.
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This article analyzes the theoretical and methodological foundation organization of professional design education,
principles of education for talented young people, based on an understanding of the creative personality originality,
knowledge of approaches to his ability, talent, creativity and creating awareness in the university-creative space that
provides an integrated, multilevel and continuity to acquire the necessary professional competencies for the future.
The education and development of the creative person must take the professional guidance of man in the modern
educational space. At the same time the introduction of a system of continuous professional design education covers all
levels of the formation of a creative personality that allows students to demonstrate personal qualities in information
and creative environment of the university. Specialty of design education contributes not only in-depth study of design
problems, but also the formation of motivation talented young people to achieve professional success.
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B crarbe mpoBoauTCS aHAIN3 TEXHUKO-TEXHOIOTHYECKUX 0COOCHHOCTEH cpeHeBeKoBoil Opon3sl [Ipukambs, ko-
TOpast SIBJSIETCS OHUM 13 HanboJee ApeBHUX BUIOB Mpon3BozacTaa B [Ipuypainse. Kak n3BectHo, oHO chopMupoBaiocs
Ha OCHOBE 3HaHUII PEIeNTOB INThs Meau 1 Opon3bl. K HacTOsIEMy BpEMEHH COOPAHBI THICSIYM MEAHBIX H OPOH30BBIX
MIPEIMETOB, IIPONUCXOISIINX U3 Pa3IHMIHBIX YroiKoB [IprKamMbs U JaTHPyeMbIX, HAYWHAS C ATIOXH SHEOJIUTA BILIOTH JI0
TIO37THETO CPEAHEBEKOBBS. [T PEKOHCTPYKIUHK TIporecca (POPMHUPOBAHKS M PA3BUTHUS CTUIIS BaXKHO OBLIO PAaccMOT-
peTh 0COOEHHOCTH OPOH30JIMTEITHOTO IPOU3BOJICTBO B 0Yarax ero ObIToBaHUs. M3naraercs kiaccu(UKaIys MEeIHBIX 1
OPOH30BBIX BEILEH, TPOU3BOACTBEHHBIX COOPYKEHHH, a TAK)Ke IIPUCIIOCOONCHUH AT pearn3aliy IUKIOB TPOU3BOIC-
TBa, BKJIIOYAs JINThE (THIVIN, JIbSYKH, TUTEHHBIE (DOPMBI) U METAII000padOTKy (TOBEIMPHBIC MIUITINKH, HAKOBAICHKH,
MOJIOTOYKH, ITyaHCOHBI M fp.). B cTaThe mpuBeneHBI MaTepuansl Mo ucToprorpadun somnpoca. Ilo anamutnuecknm
Marepuanam Bepxuero IIpukambsi, moxydeHHBIM BO BTopol nosioBuHe XX - Hayane XXI B., 0003HaYEHBI Clemyro-
1Me TOoNoKeHus: 1) Hanuaue coOCTBEHHOW pyaHOW 0a3bl y HaceneHus Bepxuero [Ipukames; 2) BraneHHe MECTHBI-
MH MacTepaMy Pa3JIMYHbIX IIPHEMOB M TEXHUK BBIIIIIABKU PY/bl. B OOJBIIMHCTBE CIIy4aeB 9TOT HPOIECC IPOUCXOANI
BHE TOCEIECHNH y PyAHHKOB; 3) yMEHHE MECTHBIX MACTEPOB CTPOUTH IIABHIIbHBIE COOPYyXKeHHs. IIpu 3TOM ydeHbIMU
IIPOCIIekKEHA IBOJIIOLNS MX KOHCTPYKIUH U pa3HOOOpasue (0T SM JI0 TOPHOB); 4) NpUMEHEHNE MECTHBIMU MacTepaMu
CTaHIapTHOTO HAOOpa TUTEHHBIX HHCTPYMEHTOB (TUIIIH, JIbSTYKH U T.1.); 5) BEICOKOE COLIMAIBHOE MOJIOKEHHE MacTepa
10 MeTaJuty; 6) IpIMEHEHHE MECTHBIMH MacTepaMy pa3sHOOOPa3HBIX IPUEMOB METAILI000PAabOTKH (3epHb, CKaHb, NH-
KpycCTanus IparoreHHbIMH KaMHSMH U CTEKJIOM, YeKaHKa U T.J.); 7) MPOBEICHbI aHANN3bl XUMHUUECKOTO COCTaBa psija
BEIeH ¥ ClIeNIaHbl BBIBOJIBI 00 M3MEHEHHUSX, IPOU3OMISAIINX B YMEHUH COCTABIISITh Pa3JIMYHbIE CILIABBI.
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The article describes technical and technological features of medieval bronze in Kama region, as one of the most
ancient production zones of Ural. It was formed on the basic knowledge of copper and bronze casting. Archeologists
collected thousands of copper and bronze objects from different parts of the Kama region, dating from the beginning with
the Eneolithic period until the late Middle Ages. To study the process of formation and development of this style, it was
important to examine all features of bronze-casting in areas of existence. Article gives classification of copper and bronze
items, production facilities, as well as devices used in the production cycle, like molding (crucibles, intakes, molds) and
metal-forming (jewelry pliers, anvils, hammers, puncheons, etc.). Article gives materials on the historiography of the
question. According to the analytical materials of the Upper Kama region obtained in the second half of XX - beginning of
XXI century, designated the following statements: 1) existence of their own ore base in the population of the Upper Kama
region; 2) local craftsmen were masters of various methods and techniques in ore-smelting. In most cases, this process
was carried not in settlements, but in mining camps; 3) the ability of local craftsmen to build smelting facilities. Scientists

HAYYHOE OBO3PEHUE Nel



