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BaTh MPO(ECCHOHATIBHBIC OPUEHTHPHI YeJIOBEKa B COBPEMEHHOM 00pa30BaTeIbHOM MPOCTpaHCTBe. [Ipu 3ToM BHenpeHne
CHCTEMBI HETIPEPHIBHOTO MPO(ECCHOHANBHOTO AM3aifH-00pa30BaHms OXBATHIBACT BCE YPOBHU (hPOPMHUPOBAHMS TBOPUECKOI
JIMYHOCTH, YTO TI03BOJISIET CTYJICHTaM IIPOSIBUTH JINYHOCTHBIC Ka4eCTBA B MH(POPMAIIMOHHO-KPEaTUBHOM cpejie By3a. Crieru-
aNM3aIysl HapaBlIeHHH 3aiiH-00pa30BaHUs CIOCOOCTBYET HE TOIBKO YITyOIeHHOMY H3YUCHHIO IPOEKTHBIX 3a/ad, HO 1
(OpMHUPOBAHHIO MOTHBALIMH TAIAHTIIMBOI MOJIOZIEKH K JOCTHKCHHIO MPO(ECCHOHATBHBIX YCIIEXOB.
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This article analyzes the theoretical and methodological foundation organization of professional design education,
principles of education for talented young people, based on an understanding of the creative personality originality,
knowledge of approaches to his ability, talent, creativity and creating awareness in the university-creative space that
provides an integrated, multilevel and continuity to acquire the necessary professional competencies for the future.
The education and development of the creative person must take the professional guidance of man in the modern
educational space. At the same time the introduction of a system of continuous professional design education covers all
levels of the formation of a creative personality that allows students to demonstrate personal qualities in information
and creative environment of the university. Specialty of design education contributes not only in-depth study of design
problems, but also the formation of motivation talented young people to achieve professional success.
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B crarbe mpoBoauTCS aHAIN3 TEXHUKO-TEXHOIOTHYECKUX 0COOCHHOCTEH cpeHeBeKoBoil Opon3sl [Ipukambs, ko-
TOpast SIBJSIETCS OHUM 13 HanboJee ApeBHUX BUIOB Mpon3BozacTaa B [Ipuypainse. Kak n3BectHo, oHO chopMupoBaiocs
Ha OCHOBE 3HaHUII PEIeNTOB INThs Meau 1 Opon3bl. K HacTOsIEMy BpEMEHH COOPAHBI THICSIYM MEAHBIX H OPOH30BBIX
MIPEIMETOB, IIPONUCXOISIINX U3 Pa3IHMIHBIX YroiKoB [IprKamMbs U JaTHPyeMbIX, HAYWHAS C ATIOXH SHEOJIUTA BILIOTH JI0
TIO37THETO CPEAHEBEKOBBS. [T PEKOHCTPYKIUHK TIporecca (POPMHUPOBAHKS M PA3BUTHUS CTUIIS BaXKHO OBLIO PAaccMOT-
peTh 0COOEHHOCTH OPOH30JIMTEITHOTO IPOU3BOJICTBO B 0Yarax ero ObIToBaHUs. M3naraercs kiaccu(UKaIys MEeIHBIX 1
OPOH30BBIX BEILEH, TPOU3BOACTBEHHBIX COOPYKEHHH, a TAK)Ke IIPUCIIOCOONCHUH AT pearn3aliy IUKIOB TPOU3BOIC-
TBa, BKJIIOYAs JINThE (THIVIN, JIbSYKH, TUTEHHBIE (DOPMBI) U METAII000padOTKy (TOBEIMPHBIC MIUITINKH, HAKOBAICHKH,
MOJIOTOYKH, ITyaHCOHBI M fp.). B cTaThe mpuBeneHBI MaTepuansl Mo ucToprorpadun somnpoca. Ilo anamutnuecknm
Marepuanam Bepxuero IIpukambsi, moxydeHHBIM BO BTopol nosioBuHe XX - Hayane XXI B., 0003HaYEHBI Clemyro-
1Me TOoNoKeHus: 1) Hanuaue coOCTBEHHOW pyaHOW 0a3bl y HaceneHus Bepxuero [Ipukames; 2) BraneHHe MECTHBI-
MH MacTepaMy Pa3JIMYHbIX IIPHEMOB M TEXHUK BBIIIIIABKU PY/bl. B OOJBIIMHCTBE CIIy4aeB 9TOT HPOIECC IPOUCXOANI
BHE TOCEIECHNH y PyAHHKOB; 3) yMEHHE MECTHBIX MACTEPOB CTPOUTH IIABHIIbHBIE COOPYyXKeHHs. IIpu 3TOM ydeHbIMU
IIPOCIIekKEHA IBOJIIOLNS MX KOHCTPYKIUH U pa3HOOOpasue (0T SM JI0 TOPHOB); 4) NpUMEHEHNE MECTHBIMU MacTepaMu
CTaHIapTHOTO HAOOpa TUTEHHBIX HHCTPYMEHTOB (TUIIIH, JIbSTYKH U T.1.); 5) BEICOKOE COLIMAIBHOE MOJIOKEHHE MacTepa
10 MeTaJuty; 6) IpIMEHEHHE MECTHBIMH MacTepaMy pa3sHOOOPa3HBIX IPUEMOB METAILI000PAabOTKH (3epHb, CKaHb, NH-
KpycCTanus IparoreHHbIMH KaMHSMH U CTEKJIOM, YeKaHKa U T.J.); 7) MPOBEICHbI aHANN3bl XUMHUUECKOTO COCTaBa psija
BEIeH ¥ ClIeNIaHbl BBIBOJIBI 00 M3MEHEHHUSX, IPOU3OMISAIINX B YMEHUH COCTABIISITh Pa3JIMYHbIE CILIABBI.
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The article describes technical and technological features of medieval bronze in Kama region, as one of the most
ancient production zones of Ural. It was formed on the basic knowledge of copper and bronze casting. Archeologists
collected thousands of copper and bronze objects from different parts of the Kama region, dating from the beginning with
the Eneolithic period until the late Middle Ages. To study the process of formation and development of this style, it was
important to examine all features of bronze-casting in areas of existence. Article gives classification of copper and bronze
items, production facilities, as well as devices used in the production cycle, like molding (crucibles, intakes, molds) and
metal-forming (jewelry pliers, anvils, hammers, puncheons, etc.). Article gives materials on the historiography of the
question. According to the analytical materials of the Upper Kama region obtained in the second half of XX - beginning of
XXI century, designated the following statements: 1) existence of their own ore base in the population of the Upper Kama
region; 2) local craftsmen were masters of various methods and techniques in ore-smelting. In most cases, this process
was carried not in settlements, but in mining camps; 3) the ability of local craftsmen to build smelting facilities. Scientists
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traced the evolution of its design and variety (from pits to forges); 4) the use of standard set of casting tools (crucibles,
intakes, etc.) by local craftsmen; 5) high social status of the master who works with metal; 6) local craftsmen used a variety
of metal-forming techniques (granulation, filigree, inlaying with precious stones and glass, hammering, etc.); 7) analysis
of the evolution in chemical composition of some artifacts, and conclusions about changes in the ability to make alloys.
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TeopuectBo u nu4HOCTh [eHHanmst OmensaeHKo (pox. B 1936 ) mpencTaBieHO Kak IIEHHOCTHBIM (GpeHOMEeH
HCKyCCTBa MPUMOpPCKOH >kuBormcH. MccnenoBanne Gpunocodckoil 0OCHOBBI TBOPUECTBA XyHOXKHUKA U €T0 TBOpPUEC-
KOI 3BOJIIOLIMU HA NPOTSHKEHUM 25 JIeT TOKa3blBaeT JOMUHAHTHOE 3HAYE€HHUE U IMEPBOCTENEHHYIO POJIb B PAa3BUTHU
PETHOHANBEHOTO apT-co00ImIecTBa. AHAIN3 XyHOKECTBEHHBIX paOOT BBISBMII HEKOTOPBIE XPUCTHAHCKHUE apXEeTHUIBI U
BHEBPEMEHHBIE CHMBOJIBI B CTHIIUCTHYECKOM Pa3HOOOPAa3HU M XyI0)KECTBEHHBIX IKCIIEPUMEHTaxX XyHnoxkHuKa. Crienyst
HMHHOBAIMSAM M HAy9HOMY IIPEBOCXOZICTBY, OH ITUIIET KapTHHBI aOCTPAKTHO, BBOJS B XY[J0’KECTBEHHBIH TEKCT CHMBOJIBL,
3HAKH, TEXHUYECKHE IEMEHTHI M OHOJIOrnuecKre cTpyKTypsl. Bmecte ¢ Tem I. OMensaeHKo HOBaTOPCKH IepeaeT Ka-
HoHMYeckue o0passl ['eoprus [Tobenonocna, OCHOBHBIE TPAAUIIMOHHBIE CHMBOJIBI, XPUCTHAHCKHE aPXETUIIBI, KOTOPBIE
OH JIONOJIHSIET COOCTBEHHOM CTUIIMCTHKOM.
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The article deals with creativity and personality by Gennady Omelchenko (born in 1936). This report is devoted to
Christian archetypes, timeless symbols in the art-works of Gennady Alekseevich. The solution of this problem is concentrated
on some issues. The main concern in his creativity is problem a value phenomenon primorsky painting. The current interest in
this problem lies in creative activity for the past 25 years, using color palette and traditional symbols. Analysis of the artistic
heritage revealed some differences. The author explores the philosophical basis of the artist, sociological approach, iconology
and other. In the frame work the author focuses on stylistic range of Far-Eastern artist through universal archetypical symbols. In
the present time of creativity and personality by Gennady Omelchenko may be achived by comprehensive study of this problem.
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B crarse BriepBbIe pacCMOTPEHBI BOIIPOCHI TeHE3MCa TPaUIIIOHHOTO OpHaMeHTa HoraiineB CeBepo-BocToynoro
Kaskasza. [[yist HOJTHOTBI MCCIIeIOBaHMS JIaHa KpaTKasi HCTOpHYecKasi HHPOpMaIHs 0 HOrailax U IpUYMHAX UX pacce-
JEeHHUS B OTAAIeHHOM mponuioM. OOyCIOBICHBI XapaKTEpHBIE COUETAHMS IPEBHUX HCTOPHUECKUX OPHAMEHTAIbHBIX
TpaauIuil ¢ OOHOBISAIOIUMUCS (pOPMaMH DJIEMEHTOB, BBISIBUBIINX TPU OCHOBHBIX, IIOCJICIOBATEIBHO Pa3BHBABIIMX-
CSl ICTOPHKO-TeHETUYECKHUX CIIOSI, BOCXOASAIINX K OIPEIENCHHBIM HCTOPHIESCKUM SIO0XaM: JOKOUEBHUUECKUH CIIOH,
PaHHEKOUCBHUUECKHH CIIOMH, ITO3JHEKOUEBHUUECKHI CIIOH. B KakoM ciioe oTMedeHb! Hanboliee CBOMCTBEHHBIE OpHa-
MEHTAIIbHbIE MOTUBBI H KOMIIO3UIIMU. ABTOPAaMH BBIACIEHBI 1 MEHEE 3HAUNTENIBHbIC CIION TTO3JHET0 MPOUCXOXKICHHS,
OTHOCSIINECS K IEPUOJY IIepexoia Horailes K oceanocTi. Onpesiee bl CBA3U HOraliCKoi OpHAMEHTAIbHOM CUCTEMBI
C OpHaMEHTAJIBHOU KyNbTypoil MHOTHX HaponoB Cubupn, Kazaxcrana, [lepenneit u Cpenneir Asun, CeBeproro Kas-
ka3a, [ToBomxkes, CeBepHoro IlpuuepHoMOpbsL.
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The article deals with the problem of the genesis of traditional ornament of the Nogais of the Northeast Caucasus.
To give a complete picture, the authors present a brief historical overview of the Nogais and the reasons for their
resettlement in the distant past. They reveal the specific combinations of ancient historic ornamental traditions with
renovating forms of elements and identify three major, consistently developing historical and genetic layers, dating
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