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traced the evolution of its design and variety (from pits to forges); 4) the use of standard set of casting tools (crucibles,
intakes, etc.) by local craftsmen; 5) high social status of the master who works with metal; 6) local craftsmen used a variety
of metal-forming techniques (granulation, filigree, inlaying with precious stones and glass, hammering, etc.); 7) analysis
of the evolution in chemical composition of some artifacts, and conclusions about changes in the ability to make alloys.

XPUCTHAHCKHUE APXETHUIIBI B CTUWJINCTUYECKOM PASHOOBPA3UHN TBOPYECTBA
IMPUMOPCKOI'O XYJOKHUKA TEHHA IS OMEJIBYEHKO
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TeopuectBo u nu4HOCTh [eHHanmst OmensaeHKo (pox. B 1936 ) mpencTaBieHO Kak IIEHHOCTHBIM (GpeHOMEeH
HCKyCCTBa MPUMOpPCKOH >kuBormcH. MccnenoBanne Gpunocodckoil 0OCHOBBI TBOPUECTBA XyHOXKHUKA U €T0 TBOpPUEC-
KOI 3BOJIIOLIMU HA NPOTSHKEHUM 25 JIeT TOKa3blBaeT JOMUHAHTHOE 3HAYE€HHUE U IMEPBOCTENEHHYIO POJIb B PAa3BUTHU
PETHOHANBEHOTO apT-co00ImIecTBa. AHAIN3 XyHOKECTBEHHBIX paOOT BBISBMII HEKOTOPBIE XPUCTHAHCKHUE apXEeTHUIBI U
BHEBPEMEHHBIE CHMBOJIBI B CTHIIUCTHYECKOM Pa3HOOOPAa3HU M XyI0)KECTBEHHBIX IKCIIEPUMEHTaxX XyHnoxkHuKa. Crienyst
HMHHOBAIMSAM M HAy9HOMY IIPEBOCXOZICTBY, OH ITUIIET KapTHHBI aOCTPAKTHO, BBOJS B XY[J0’KECTBEHHBIH TEKCT CHMBOJIBL,
3HAKH, TEXHUYECKHE IEMEHTHI M OHOJIOrnuecKre cTpyKTypsl. Bmecte ¢ Tem I. OMensaeHKo HOBaTOPCKH IepeaeT Ka-
HoHMYeckue o0passl ['eoprus [Tobenonocna, OCHOBHBIE TPAAUIIMOHHBIE CHMBOJIBI, XPUCTHAHCKHE aPXETUIIBI, KOTOPBIE
OH JIONOJIHSIET COOCTBEHHOM CTUIIMCTHKOM.

CHRISTIAN ARCHETYPES IN THE STYLISTIC VARIETY OF THE WORKS
OF PRIMORSKY ARTIST BY GENNADY OMELCHENKO
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The article deals with creativity and personality by Gennady Omelchenko (born in 1936). This report is devoted to
Christian archetypes, timeless symbols in the art-works of Gennady Alekseevich. The solution of this problem is concentrated
on some issues. The main concern in his creativity is problem a value phenomenon primorsky painting. The current interest in
this problem lies in creative activity for the past 25 years, using color palette and traditional symbols. Analysis of the artistic
heritage revealed some differences. The author explores the philosophical basis of the artist, sociological approach, iconology
and other. In the frame work the author focuses on stylistic range of Far-Eastern artist through universal archetypical symbols. In
the present time of creativity and personality by Gennady Omelchenko may be achived by comprehensive study of this problem.

K ITPOBJIEME 'EHE3UCA HOTAVCKOI'O HAPOJJTHOI'O OPHAMEHTA
Ky3seesa 3.3., Mypra3zae A.O., lllaymes K.b.

DenepanbHOE TOCYIapCTBEHHOE OIOKETHOE YUIpExkIeHHe HayKu VIHCTHTYT HCTOPUH, apXEOIOTHH
u atHOrpaduu larecranckoro HayuHoro 1eHTpa Poccuiickoit Akagemun Hayk, Maxadkana, Poccust
(367030, Maxaukana, yi1. M. SIparckoro, 75) kuzeeva-zuhra@mail.ru

B crarse BriepBbIe pacCMOTPEHBI BOIIPOCHI TeHE3MCa TPaUIIIOHHOTO OpHaMeHTa HoraiineB CeBepo-BocToynoro
Kaskasza. [[yist HOJTHOTBI MCCIIeIOBaHMS JIaHa KpaTKasi HCTOpHYecKasi HHPOpMaIHs 0 HOrailax U IpUYMHAX UX pacce-
JEeHHUS B OTAAIeHHOM mponuioM. OOyCIOBICHBI XapaKTEpHBIE COUETAHMS IPEBHUX HCTOPHUECKUX OPHAMEHTAIbHBIX
TpaauIuil ¢ OOHOBISAIOIUMUCS (pOPMaMH DJIEMEHTOB, BBISIBUBIINX TPU OCHOBHBIX, IIOCJICIOBATEIBHO Pa3BHBABIIMX-
CSl ICTOPHKO-TeHETUYECKHUX CIIOSI, BOCXOASAIINX K OIPEIENCHHBIM HCTOPHIESCKUM SIO0XaM: JOKOUEBHUUECKUH CIIOH,
PaHHEKOUCBHUUECKHH CIIOMH, ITO3JHEKOUEBHUUECKHI CIIOH. B KakoM ciioe oTMedeHb! Hanboliee CBOMCTBEHHBIE OpHa-
MEHTAIIbHbIE MOTUBBI H KOMIIO3UIIMU. ABTOPAaMH BBIACIEHBI 1 MEHEE 3HAUNTENIBHbIC CIION TTO3JHET0 MPOUCXOXKICHHS,
OTHOCSIINECS K IEPUOJY IIepexoia Horailes K oceanocTi. Onpesiee bl CBA3U HOraliCKoi OpHAMEHTAIbHOM CUCTEMBI
C OpHaMEHTAJIBHOU KyNbTypoil MHOTHX HaponoB Cubupn, Kazaxcrana, [lepenneit u Cpenneir Asun, CeBeproro Kas-
ka3a, [ToBomxkes, CeBepHoro IlpuuepHoMOpbsL.

ON THE PROBLEM OF THE GENESIS OF NOGAI FOLK ORNAMENT
Kuzeeva Z.Z., Murtazaev A.O., Shaushev K.B.
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The article deals with the problem of the genesis of traditional ornament of the Nogais of the Northeast Caucasus.
To give a complete picture, the authors present a brief historical overview of the Nogais and the reasons for their
resettlement in the distant past. They reveal the specific combinations of ancient historic ornamental traditions with
renovating forms of elements and identify three major, consistently developing historical and genetic layers, dating
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back to particular historical epochs: pre-nomadic layer, early nomadic layer and late nomadic layer. The most peculiar
ornamental motifs and compositions are distinguished for each layer. The authors also identify minor layers, which date
back to the period of sedentarization of the Nogais. The Nogai ornamental system is correlated with the ornamental
cultures of many peoples of Siberia, Kazakhstan, Western and Central Asia, the North Caucasus, the Volga region, and
the Black Sea region.

«MHU® O POCCHUN»: «IIOOMA MAMATH CEPTESI ECEHUHA» I''B. CBUPUJIOBA
B KOHTEKCTE PYCCKOU HAIIUOHAJIBHOU KYJIbTYPbI

Kysnenosa C.B.

MockoBckuii rocygapcTBeHHbIN yHuBepcuTeT nMenu M.B. JlomonocoBa, Mocksa, Poccust
(119991, Mockga, yi. JleanHckue ropsl, 1), e-mail: kositronich@gmail.com

CraTbsl MOCBsIIIEHA MEPBOM YacTH CBHUPHJOBCKOH TeTpanorun «Mu¢ o Poccunm». Amnammsupyercs obOpas
«POJTHOM 3eMIIM») KaK BaYKHEHILHMH apXETHI PYyCCKOTO HAI[MOHAJIBHOTO CO3HAHHS U €r0 OCMBICICHUE B TBOPYECTBE
I'.B. CBupunosa. PaccmarpuBarorcst MeJIOAHYECKUE, TADMOHHYECKHE, CTUIINCTHYECKUE, JXKAaHPOBBIE U KOMITO3HUIIH-
OHHbIE 0COOCHHOCTH MOCTPOCHHS MTPOU3BEICHUS, TOCPEICTBOM KOTOPHIX KOMIIO3UTOP BBHIBOAUT CIOXHBII MeTa-
(du3nUecKuii KOHTEKCT coOUMHeHNs. [IpoBeeHHbIe NCCIIeI0OBAHNS TTO3BOJIMIM MPUHTH K BBIBOAY, YTO BBISIBICHHAs
B3aMMOCBS3b MY3BIKQJIBHOTO U JINTEPATYPHOTO TEKCTOB CO3JA€T B KakJOM HOMepe «II03MBI...» OTpeeeHHBII
o6pa3 Pycu. Ero pa3sutre 00ycinaBinBaeTcs 4eTKON apXHUTEKTOHUYECKOH BBICTPOCHHOCTBIO Tpou3BeaeHus. Ha-
psily ¢ 9TUM OTMEYaeMBblil B CTaThe CaMOOBITHBI HHTOHAIIMOHHBIH CTPOH COUMHEHHS TOMOTAeT PACKPBITHIO TITy-
OuHHOM KoHIenH «[109MBI...»: >SH0XajbHBIE CBEpIICHUS B Cyab0e POIMHEI Kak Hen30e)KHbIE CTIBITAHNS U Ty Th
B npeoOpakeHHy10 Poccuro.

«THE MYTH OF RUSSIA»: «<POEM IN MEMORY OF SERGEI YESENIN»
BY G.V. SVIRIDOV IN THE CONTEXT OF THE RUSSIAN NATIONAL CULTURE
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e-mail: kositronich@gmail.com

The article is devoted to the first part of the Sviridov’s tetralogy, so-called myth of Russia. The author analyzes
the image of the “native land” as the most important archetype of Russian national consciousness and its reflection
inside the musical heritage of G.V. Sviridov. The article considers melodic, harmonic, stylistic, genre and compositional
characteristics of the “Poem...”, by means of which the composer displays a deep metaphysical context of his musical
masterpiece. Investigation of the relationship of music and literary texts of the “Poem...” allowed to detail a certain
image of Russia in each part of this «Poemy. Its development is driven by a clear architectonic structure of the musical
composition. Along with this, the article contains analyzis of intonational original compositions which helps to reveal
the author’s concept: the epochal achievements in the fate of the Motherland as the inevitable trials and the way to
transforming Russia.

TEXHUKHU B ®OPTEIIMAHHOM JI’KA3E HA PYBEXKE XX-XXI BEKOB
Jlyosinas E.B.

PocroBckas rocynapcTBeHHast koHcepBaropus uM. C.B. Paxmanunnosa, Pocros-Ha-Jlony, Poccust
(344002, Pocros-Ha-Jlony, np. bynenHosckwuii, 23), e-mail: mselen@mail.ru

B crarbe ocBeIaroTCsl HEKOTOPBIE XapaKTePHbIe TEXHUKN MMIIPOBU3AUH W KOMIIO3UIMU (hOPTEITHAHHOTO JIKa-
30BOTO TBOPYECTBA COBpeMEeHHOCTH. Omucanbl HanOonee MOMyIApHbIE U IIUPOKO UCTIONb3yeMbIe CErOAHs Crenupu-
YecKue CpeJICTBA U MPUEMBI. ABTOD M3ydaeT ITyTH 3BOIIONUH (OPTENHAHO B JKa3e, BOIPOCHI COXPAHCHNUS U Pa3BUTHS
TpaAuIMi MPeaIecTBEHHNKOB. MccaenyroTest mpoOneMbl HHIANBUAYaIU3aIlMi TBOPUECTBA MY3bIKAHTOB — BHEAPEHHE
B JPKa3 IPHHIMIIOB aKaJIeMHYeCKOl, HapOIHOI, MOMYJSIPHOM MY3bIKH; OPUTHHATIbHAST KOMITWIIILMS YJIEMEHTOB M MO-
JIeTIeif; aBTOPCKUE TPAKTOBKH M3BECTHBIX KOMIIO3HULUHA. ABTOp 0003peBaeT MOMCKH HOBOTO 3ByKOBOTO 00nuKa (opre-
MTUAHO — CTPEMJICHHUE JXKA30BbIX THAHMCTOB K NCIIOIb30BAHMIO SJIEKTPOHHBIX KIIABUIIHBIX HHCTPYMEHTOB, BHEAPEHHE
aIBTEPHATUBHBIX CIIOCOOO0B 3BYKOM3BIIEUEHUS Ha (popTenuaHo. B 3akmoueHne aBTop 0TMEUAET MOSBICHUE HOBBIX TEH-
JICHIMI ¥ HAaIpaBJIeHHUH, IPOHNKAOIINX B JUKA30BYIO chepy 1 GOpMUPYIOMINX MPOLECCH B3aUMOIACHCTBYS H Pa3BUTHS
JKaHPOB MMPOBOM My3bIKanbHOH KynbTypbl XXI Beka.

ART OF PIANO JAZZ AT THE TURN OF THE CENTURY XX-XXI
Lubyanaya E.V.
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The article highlights some of the characteristic art of piano improvisation and composition jazz creativity
modernity. Describes the most popular and widely used today specific tools and techniques. The author studies the
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