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back to particular historical epochs: pre-nomadic layer, early nomadic layer and late nomadic layer. The most peculiar
ornamental motifs and compositions are distinguished for each layer. The authors also identify minor layers, which date
back to the period of sedentarization of the Nogais. The Nogai ornamental system is correlated with the ornamental
cultures of many peoples of Siberia, Kazakhstan, Western and Central Asia, the North Caucasus, the Volga region, and
the Black Sea region.
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CraTbsl MOCBsIIIEHA MEPBOM YacTH CBHUPHJOBCKOH TeTpanorun «Mu¢ o Poccunm». Amnammsupyercs obOpas
«POJTHOM 3eMIIM») KaK BaYKHEHILHMH apXETHI PYyCCKOTO HAI[MOHAJIBHOTO CO3HAHHS U €r0 OCMBICICHUE B TBOPYECTBE
I'.B. CBupunosa. PaccmarpuBarorcst MeJIOAHYECKUE, TADMOHHYECKHE, CTUIINCTHYECKUE, JXKAaHPOBBIE U KOMITO3HUIIH-
OHHbIE 0COOCHHOCTH MOCTPOCHHS MTPOU3BEICHUS, TOCPEICTBOM KOTOPHIX KOMIIO3UTOP BBHIBOAUT CIOXHBII MeTa-
(du3nUecKuii KOHTEKCT coOUMHeHNs. [IpoBeeHHbIe NCCIIeI0OBAHNS TTO3BOJIMIM MPUHTH K BBIBOAY, YTO BBISIBICHHAs
B3aMMOCBS3b MY3BIKQJIBHOTO U JINTEPATYPHOTO TEKCTOB CO3JA€T B KakJOM HOMepe «II03MBI...» OTpeeeHHBII
o6pa3 Pycu. Ero pa3sutre 00ycinaBinBaeTcs 4eTKON apXHUTEKTOHUYECKOH BBICTPOCHHOCTBIO Tpou3BeaeHus. Ha-
psily ¢ 9TUM OTMEYaeMBblil B CTaThe CaMOOBITHBI HHTOHAIIMOHHBIH CTPOH COUMHEHHS TOMOTAeT PACKPBITHIO TITy-
OuHHOM KoHIenH «[109MBI...»: >SH0XajbHBIE CBEpIICHUS B Cyab0e POIMHEI Kak Hen30e)KHbIE CTIBITAHNS U Ty Th
B npeoOpakeHHy10 Poccuro.
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The article is devoted to the first part of the Sviridov’s tetralogy, so-called myth of Russia. The author analyzes
the image of the “native land” as the most important archetype of Russian national consciousness and its reflection
inside the musical heritage of G.V. Sviridov. The article considers melodic, harmonic, stylistic, genre and compositional
characteristics of the “Poem...”, by means of which the composer displays a deep metaphysical context of his musical
masterpiece. Investigation of the relationship of music and literary texts of the “Poem...” allowed to detail a certain
image of Russia in each part of this «Poemy. Its development is driven by a clear architectonic structure of the musical
composition. Along with this, the article contains analyzis of intonational original compositions which helps to reveal
the author’s concept: the epochal achievements in the fate of the Motherland as the inevitable trials and the way to
transforming Russia.
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B crarbe ocBeIaroTCsl HEKOTOPBIE XapaKTePHbIe TEXHUKN MMIIPOBU3AUH W KOMIIO3UIMU (hOPTEITHAHHOTO JIKa-
30BOTO TBOPYECTBA COBpeMEeHHOCTH. Omucanbl HanOonee MOMyIApHbIE U IIUPOKO UCTIONb3yeMbIe CErOAHs Crenupu-
YecKue CpeJICTBA U MPUEMBI. ABTOD M3ydaeT ITyTH 3BOIIONUH (OPTENHAHO B JKa3e, BOIPOCHI COXPAHCHNUS U Pa3BUTHS
TpaAuIMi MPeaIecTBEHHNKOB. MccaenyroTest mpoOneMbl HHIANBUAYaIU3aIlMi TBOPUECTBA MY3bIKAHTOB — BHEAPEHHE
B JPKa3 IPHHIMIIOB aKaJIeMHYeCKOl, HapOIHOI, MOMYJSIPHOM MY3bIKH; OPUTHHATIbHAST KOMITWIIILMS YJIEMEHTOB M MO-
JIeTIeif; aBTOPCKUE TPAKTOBKH M3BECTHBIX KOMIIO3HULUHA. ABTOp 0003peBaeT MOMCKH HOBOTO 3ByKOBOTO 00nuKa (opre-
MTUAHO — CTPEMJICHHUE JXKA30BbIX THAHMCTOB K NCIIOIb30BAHMIO SJIEKTPOHHBIX KIIABUIIHBIX HHCTPYMEHTOB, BHEAPEHHE
aIBTEPHATUBHBIX CIIOCOOO0B 3BYKOM3BIIEUEHUS Ha (popTenuaHo. B 3akmoueHne aBTop 0TMEUAET MOSBICHUE HOBBIX TEH-
JICHIMI ¥ HAaIpaBJIeHHUH, IPOHNKAOIINX B JUKA30BYIO chepy 1 GOpMUPYIOMINX MPOLECCH B3aUMOIACHCTBYS H Pa3BUTHS
JKaHPOB MMPOBOM My3bIKanbHOH KynbTypbl XXI Beka.
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The article highlights some of the characteristic art of piano improvisation and composition jazz creativity
modernity. Describes the most popular and widely used today specific tools and techniques. The author studies the

HAYYHOE OBO3PEHUE Nel



