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back to particular historical epochs: pre-nomadic layer, early nomadic layer and late nomadic layer. The most peculiar
ornamental motifs and compositions are distinguished for each layer. The authors also identify minor layers, which date
back to the period of sedentarization of the Nogais. The Nogai ornamental system is correlated with the ornamental
cultures of many peoples of Siberia, Kazakhstan, Western and Central Asia, the North Caucasus, the Volga region, and
the Black Sea region.
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CraTbsl MOCBsIIIEHA MEPBOM YacTH CBHUPHJOBCKOH TeTpanorun «Mu¢ o Poccunm». Amnammsupyercs obOpas
«POJTHOM 3eMIIM») KaK BaYKHEHILHMH apXETHI PYyCCKOTO HAI[MOHAJIBHOTO CO3HAHHS U €r0 OCMBICICHUE B TBOPYECTBE
I'.B. CBupunosa. PaccmarpuBarorcst MeJIOAHYECKUE, TADMOHHYECKHE, CTUIINCTHYECKUE, JXKAaHPOBBIE U KOMITO3HUIIH-
OHHbIE 0COOCHHOCTH MOCTPOCHHS MTPOU3BEICHUS, TOCPEICTBOM KOTOPHIX KOMIIO3UTOP BBHIBOAUT CIOXHBII MeTa-
(du3nUecKuii KOHTEKCT coOUMHeHNs. [IpoBeeHHbIe NCCIIeI0OBAHNS TTO3BOJIMIM MPUHTH K BBIBOAY, YTO BBISIBICHHAs
B3aMMOCBS3b MY3BIKQJIBHOTO U JINTEPATYPHOTO TEKCTOB CO3JA€T B KakJOM HOMepe «II03MBI...» OTpeeeHHBII
o6pa3 Pycu. Ero pa3sutre 00ycinaBinBaeTcs 4eTKON apXHUTEKTOHUYECKOH BBICTPOCHHOCTBIO Tpou3BeaeHus. Ha-
psily ¢ 9TUM OTMEYaeMBblil B CTaThe CaMOOBITHBI HHTOHAIIMOHHBIH CTPOH COUMHEHHS TOMOTAeT PACKPBITHIO TITy-
OuHHOM KoHIenH «[109MBI...»: >SH0XajbHBIE CBEpIICHUS B Cyab0e POIMHEI Kak Hen30e)KHbIE CTIBITAHNS U Ty Th
B npeoOpakeHHy10 Poccuro.
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The article is devoted to the first part of the Sviridov’s tetralogy, so-called myth of Russia. The author analyzes
the image of the “native land” as the most important archetype of Russian national consciousness and its reflection
inside the musical heritage of G.V. Sviridov. The article considers melodic, harmonic, stylistic, genre and compositional
characteristics of the “Poem...”, by means of which the composer displays a deep metaphysical context of his musical
masterpiece. Investigation of the relationship of music and literary texts of the “Poem...” allowed to detail a certain
image of Russia in each part of this «Poemy. Its development is driven by a clear architectonic structure of the musical
composition. Along with this, the article contains analyzis of intonational original compositions which helps to reveal
the author’s concept: the epochal achievements in the fate of the Motherland as the inevitable trials and the way to
transforming Russia.
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B crarbe ocBeIaroTCsl HEKOTOPBIE XapaKTePHbIe TEXHUKN MMIIPOBU3AUH W KOMIIO3UIMU (hOPTEITHAHHOTO JIKa-
30BOTO TBOPYECTBA COBpeMEeHHOCTH. Omucanbl HanOonee MOMyIApHbIE U IIUPOKO UCTIONb3yeMbIe CErOAHs Crenupu-
YecKue CpeJICTBA U MPUEMBI. ABTOD M3ydaeT ITyTH 3BOIIONUH (OPTENHAHO B JKa3e, BOIPOCHI COXPAHCHNUS U Pa3BUTHS
TpaAuIMi MPeaIecTBEHHNKOB. MccaenyroTest mpoOneMbl HHIANBUAYaIU3aIlMi TBOPUECTBA MY3bIKAHTOB — BHEAPEHHE
B JPKa3 IPHHIMIIOB aKaJIeMHYeCKOl, HapOIHOI, MOMYJSIPHOM MY3bIKH; OPUTHHATIbHAST KOMITWIIILMS YJIEMEHTOB M MO-
JIeTIeif; aBTOPCKUE TPAKTOBKH M3BECTHBIX KOMIIO3HULUHA. ABTOp 0003peBaeT MOMCKH HOBOTO 3ByKOBOTO 00nuKa (opre-
MTUAHO — CTPEMJICHHUE JXKA30BbIX THAHMCTOB K NCIIOIb30BAHMIO SJIEKTPOHHBIX KIIABUIIHBIX HHCTPYMEHTOB, BHEAPEHHE
aIBTEPHATUBHBIX CIIOCOOO0B 3BYKOM3BIIEUEHUS Ha (popTenuaHo. B 3akmoueHne aBTop 0TMEUAET MOSBICHUE HOBBIX TEH-
JICHIMI ¥ HAaIpaBJIeHHUH, IPOHNKAOIINX B JUKA30BYIO chepy 1 GOpMUPYIOMINX MPOLECCH B3aUMOIACHCTBYS H Pa3BUTHS
JKaHPOB MMPOBOM My3bIKanbHOH KynbTypbl XXI Beka.
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The article highlights some of the characteristic art of piano improvisation and composition jazz creativity
modernity. Describes the most popular and widely used today specific tools and techniques. The author studies the
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path of evolution in jazz piano, conservation and development of traditions of its predecessors. The problems of
creativity customize a musician - the introduction of the principles of academic jazz , folk and popular music, the
original compilation of the elements and models; copyrights interpretation of known compositions . The author
overlooks search of new piano sound image - jazz pianists desire to use electric keyboards, the introduction of
alternative methods of sound of the piano. In conclusion, the author notes the emergence of new trends and directions,
penetrating into the jazz sphere and forming processes of interaction and the development of world music genres of
the XXI century.

INOCTAHOBOYHASI UHTEPIIPETALIUS B COBPEMEHHOM MY3BbIKAJIBHOM TEATPE:
CTPATEI'UA JEKOHCTPYKIIMH

JIbicenxo C.1O.
XabapoBCKU TOCYIapCTBEHHbIH HHCTUTYT UCKYCCTB M KYJIbTYPBI

B crartbe uccienyercst npodieMa B3anMOACHCTBUSL My3bIKaJIbHO-TE€ATPaIbHbBIX POU3BEICHNIN KIIaCCHYECKOi
TPAJUIUH U UX TIOCTMOJEPHUCTCKUX IOCTAHOBOYHBIX HHTEPIPETAINH B COBPEMEHHOM MY3BIKAIFHOM TeaTpe. AK-
TYaJIN3UPYyeTCsl HECOCTOATEILHOCTh TPAJAUIIMOHHBIX METO0JIOTHYECKHUX MTOAX0/0B K aHAJIU3Y HOBBIX (opM auanora
aBTOPOB M MHTEPIIPETATOPOB, B3aNMOJCHCTBHS aBTOPCKOTO 3aMbICIIa U COBPEMEHHBIX PEXHUCCEPCKUX MPOYTCHHUH.
C nenpio paclIMpeHUs NOHATUHHO-aHAIUTHYECKOrO alnapaTa UCKYCCTBO3HAHUSA U aJjaTallil OCHOBHBIX MOHATHH
MTOCTHEKJIACCHYECKON HAyKH K aHAJIH3y MY3BIKAJIbHO-CIEHHIECKOTO OIBITA B CTAThe AHANH3UPYIOTCS TEKCTOJIOTH-
yeckass U KOMMYHUKaTHBHAas CTpaTerMy IIOCTMOJEPHU3MA. BBISABIAIOTCS CyILIECTBEHHbIE U3MEHEHHs B TPAKTOBKE
MIOHATHS «MHTEPIPETAIs» B COBPEMEHHON MCCIEeA0BAaTENIbCKON MpakTHKe. OTMeuaeTcst BayKHAsl POIIb TEKCTOJIOTH-
yeckoil konuenuuu XK. Jleppuzaa, onpenenuBuiero B Ka4ecTBE BeAYyLIeH cTpaTeruy B paboTe ¢ TEKCTaMHU KyJIbTYPHOU
TPAJUIUH AEKOHCTPYKITHIO — HOBYIO MOJIENIb KOMMYHHKAIIUH MEXy aBTOPOM, TEKCTOM M HHTeprpeTaTopoM. Ha ma-
Tepuaje COBPEMEHHBIX PEXUCCEPCKUX MpouTeHui npoussenenuil I1.1. YalikoBckoro BrepBble UCCIEAYIOTCS MPO-
LeTypHl JeNEeHTPAlud UX CMBICIIOBOM CTPYKTYpHI B IIPOIIECCEe TTOCTAHOBOYHOM MHTepIpeTanuu. B anammse oneps
«ITukoBas nama» B pexuccepckoi Bepcuu 1llaada momyuaer noaTBepkIeHNE TEOPHSI O CMEIICHUN CEMaHTHYECKOM
JOMHMHAHTBI ¥ POXKJCHUU HOBBIX BAPHAHTOB CEMAaHTHYECKOH EHTPANH TeKCTa MpH (GOPMHUPOBAHUHU CIOKHOTO My-
3BIKAJIbHO—IOCTAHOBOYHOI'O LIEJIOTO.

STAGING INTERPRETATION AT THE MODERN MUSICAL THEATER:
THE STRATEGY OF DECONSTRUCTION

Lysenko S.Y.
Khabarovsk State University of Culture and Art

At the article is researched the correlation problem of the music-theatrical opus of classical tradition and their
postmodernist staging interpretation at the modern musical theater. It is actualized an inability of the traditional
methodological ways to the analysis of the new dialogue forms of the authors and interpreters, the interaction the author’s
idea and the modern staging interpretation. On the purpose to widening the concept-analytical apparatus of the art studies
and an adaptation of the main definition of postclassical science to the analysis of the scene-musical experiment, at the
article is researched the textological and communicative strategy of postmodern. It is revealed the essential changes in the
rendering «interpretation» term at the modern researching practice. It is noted an important role of J. Derrida’s textological
conception, who determined the deconstruction as the main strategy at work with the cultural tradition’s texts as the new
model of the communication between the author, text and interpretation. On the material modern acting rendition of P.I.
Chaikovsky’s opuses for the first time is researched the procedure of the decentration their sense structure in the process
of posed interpretation. At the analysis of the opera «The Queen of spades» of J.Schaaf’s acting versions is received the
confirmation of the theory about the removing of the semantic dominance and appearing the new versions of the semantic
centration of the text in forming the complex music-posed the whole.
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OCHOBHOM 3ajJaueil CTaTbyu SIBIIETCS aHAIN3 B3aMMOJICHCTBUS My3bIKH U Xopeorpaduu B Ganere V. Knnnana
«O6naka» ¢ My3bIkoii J{eOroccH, KOTOPBI pacCMaTPUBACTCS KaK CHHTETUYECKHUN XYIOKECTBEHHBIN TEKCT. DTO M03-
BOJISICT OCMBICIIMTh CHHTETHUECKHI JKaHp Oayera Kak pe3ylbraT Xopeorpaduueckoid HHTEPHpPEeTalMyu My3bIKaJIbHOM
nmapTuTypsl. B cBoro odepens, My3bika J{ebroccn MMeeT MHOKECTBO MPEANOCHIIOK JUIS TIIACTUIECKOH MHTEepIIpeTa-
IIUU CPEJICTBAMH XOpeorpauIeckoro UCKyCcCTBa, BKHEHIIEH N3 KOTOPBIX MPHU3HACTCS CHHECTETUYHOCTh MY3bIKalb-
HO-XyZOXKECTBEHHOTO CO3HAHMS KOMIIO3UTOpa. BriepBble MOKa3aHO, YTO MIACTHUECKAs MHTEPIPETALs CPEeACTBAMU
XOpeorpauueckoro HCKyccTBa MOXKET CIIOCOOCTBOBATH Ooliee ITyOOKOMY MPOHMKHOBEHHUIO B aypy CHHECTE3MHHBIX
o0pazoB Jlebroccu, MpUOMIKEHNIO K IITyOMHHBIM CJIOSIM CMBICIIOBOI CTPYKTYPBI My3BIKAIEHOTO TEKCTA, YCTPAHCHHIO
(HUIBTPOB, CO3/1ABAEMBIX TIPOIPAMMHOCTBIO.
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