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The main point of the article is analyzing the interaction between music and choreography in Jiri Kylian’s «Clouds»
ballet dance with C. Debussy’s music, the ballet being viewed as synthetic art text. This lets us view the synthetic genre
of ballet as the result of choreographic interpretation of music scores. Debussy’s music also has plenty of prerequisites
for plastic interpretation by the means of choreographic art, the main one of which is the synestheticis of composer’s
creative musical mind. The plastic interpretation by the means of choreographic art is for the first time shown stimulate
the deeper understanding of Debussy’s synesthetic images and the deeper layers of musical text meaning structure, as
well as demolishing the filters created by sample mindset.
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B crarbe ocBemaercs anpTepHaTHBA OLICHOK UCTIOMHHUTENBCTBA B COBPEMEHHON (DOPTEMHAHHON KYJIBType, OTME-
YCHBI Pa3JIMYHbIC OTHOMICHUS K MHTEPIPETAIUU: MPOJOIDKCHHE TPAIUIUOHHON MOTPEOHOCTH TyXOBHOTO OOIICHUS
apTHCcTa ¢ MyOMMKON M KyJbT MHAHUCTA-BUPTYO3a. B onope Ha ayauo- ¥ BHICO3aMKCH, a TAK)KE MaTepUalIbl IIPECCHI,
BBICKA3bIBAHUS BBIAIOIIUXCS] MY3bIKAHTOB MIPOCIIEKUBACTCS BIUSHIE BUPTYO3HOCTH HA COBPEMEHHBIN UCTIOIHUTEIb-
CKHUIl CTHJIb BBIJAIOLIMXCA MPEICTaBUTENCH MUPOBOTO MUaHKW3Ma. PaccMOTpeHBI XapaKkTepHble TEHACHIIMU B BBIOOpE
penepTyapa MOKOJICHUEM MOJIONBIX apTUCTOB. [10Ka3aHbl JOCTIIKCHUSI MY3bIKAHTOB B c(epe MCIIOTHEHUS U CO3JaHuUs
CJIOXKHBIX BHUPTYO3HBIX TPAHCKPHIILHK KIACCHYECKOTO M POMAHTHYECKOro penepTyapa. IIpociexena cMeHa MOTHBa-
LUl CITyIIaTeIbCKOM ayTUTOPUH B OIICHKAX MCIOJHUTEIBCKON CTHIMCTUKU. B 0030pe MHEHUIT O COBPEMECHHBIX THa-
HUCTaX, JIS CO3/1aHMs TAHOPAaMbl YCTAHOBOK M MPEANOYTCHUI IIMPOKO UCTIONB3YIOTCS MaTepUalbl Peccsl, GopyMoB
U 00cyxKieHuid B ceT HTEepHET.
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The article highlights the alternative count of piano performance in the modern culture, marked by a different
relationship to the interpretation: the continuation of the traditional needs of spiritual communion with the audience
and the artist cult virtuoso pianist. In support of audio and video recordings and press materials, statements of
outstanding musicians was influenced by the virtuosity of the modern style of performance of outstanding
representatives of the world of pianism. The characteristic trends in the choice of repertoire generation of young
artists. Showing achievements of musicians in performance and create complex virtuosic transcriptions of classical
and romantic repertoire. Traced motivations change in the estimates of audience performing style. In a review of
opinions on contemporary pianists, to create a panorama settings and preferences are widely used press materials,
and discussion forums on the Internet.
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Crarhs MOCBSAIIEHA HCTOPUH BOHUKHOBEHHUS My3BIKATBHBIX PafHocKa3ok b. A. HalfkoBCKOTO, aHAIIN3Y X KAHPOBBIX
U JPYTUX CTUIMCTHYECKUX 0coOeHHOCTeH. OHM CO3aBAICh KOMITO3UTOPOM Ha mpotsbkeHud 1950-70 rr. Oto — «CBu-
Homacy, «OJIOBSHHBIN comuartuky, «Kamomm caactesh» 1 1p. o m3BecTHBIM ckaskam [. X. Anzepcena, «Kot B camorax»
nio 1. Ieppo, yetsipe cka3ku npo Cronenka Ha TekeT [I. C. Camoiinosa u ap. Cka3ku sSBISETCS HEOTHEMIICMON YacThiO
TBOPYECTBAKOMITO3UTOPA, OIIKE BCETO OHH COMPUKACAETCS C €r0 KaMEPHO-BOKATEHBIMI ITPON3BEICHUSIMI X KHHOMY3BIKOIL.
Otmeuaercs, YTo B My3bIKE CKAa30K Pa3BUBAIOTCS OCHOBHBIE YePThI aBTOpCKOro cTwiist b. A. HalikoBcKoro, cpean KOTOpbIX
TIPEXIE BCETO BBICISETCS pebe(hHbIC MENIONH, SIPKast JKaHPOBast OCHOBA. 3HAUUTEIBHOCTh MY3BIKAIBHOTO MaTepraa Bbl-
BOJIMT MHOTHE CKa3Ké B cepy My3bIKaJIbHO-TeaTPAIbHBIX JKAHPOB: BOJCBHIIS, MIOZHKIIA, O ckaske «JlockyTuk n Obnake»
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