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The main point of the article is analyzing the interaction between music and choreography in Jiri Kylian’s «Clouds»
ballet dance with C. Debussy’s music, the ballet being viewed as synthetic art text. This lets us view the synthetic genre
of ballet as the result of choreographic interpretation of music scores. Debussy’s music also has plenty of prerequisites
for plastic interpretation by the means of choreographic art, the main one of which is the synestheticis of composer’s
creative musical mind. The plastic interpretation by the means of choreographic art is for the first time shown stimulate
the deeper understanding of Debussy’s synesthetic images and the deeper layers of musical text meaning structure, as
well as demolishing the filters created by sample mindset.
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B crarbe ocBemaercs anpTepHaTHBA OLICHOK UCTIOMHHUTENBCTBA B COBPEMEHHON (DOPTEMHAHHON KYJIBType, OTME-
YCHBI Pa3JIMYHbIC OTHOMICHUS K MHTEPIPETAIUU: MPOJOIDKCHHE TPAIUIUOHHON MOTPEOHOCTH TyXOBHOTO OOIICHUS
apTHCcTa ¢ MyOMMKON M KyJbT MHAHUCTA-BUPTYO3a. B onope Ha ayauo- ¥ BHICO3aMKCH, a TAK)KE MaTepUalIbl IIPECCHI,
BBICKA3bIBAHUS BBIAIOIIUXCS] MY3bIKAHTOB MIPOCIIEKUBACTCS BIUSHIE BUPTYO3HOCTH HA COBPEMEHHBIN UCTIOIHUTEIb-
CKHUIl CTHJIb BBIJAIOLIMXCA MPEICTaBUTENCH MUPOBOTO MUaHKW3Ma. PaccMOTpeHBI XapaKkTepHble TEHACHIIMU B BBIOOpE
penepTyapa MOKOJICHUEM MOJIONBIX apTUCTOB. [10Ka3aHbl JOCTIIKCHUSI MY3bIKAHTOB B c(epe MCIIOTHEHUS U CO3JaHuUs
CJIOXKHBIX BHUPTYO3HBIX TPAHCKPHIILHK KIACCHYECKOTO M POMAHTHYECKOro penepTyapa. IIpociexena cMeHa MOTHBa-
LUl CITyIIaTeIbCKOM ayTUTOPUH B OIICHKAX MCIOJHUTEIBCKON CTHIMCTUKU. B 0030pe MHEHUIT O COBPEMECHHBIX THa-
HUCTaX, JIS CO3/1aHMs TAHOPAaMbl YCTAHOBOK M MPEANOYTCHUI IIMPOKO UCTIONB3YIOTCS MaTepUalbl Peccsl, GopyMoB
U 00cyxKieHuid B ceT HTEepHET.
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The article highlights the alternative count of piano performance in the modern culture, marked by a different
relationship to the interpretation: the continuation of the traditional needs of spiritual communion with the audience
and the artist cult virtuoso pianist. In support of audio and video recordings and press materials, statements of
outstanding musicians was influenced by the virtuosity of the modern style of performance of outstanding
representatives of the world of pianism. The characteristic trends in the choice of repertoire generation of young
artists. Showing achievements of musicians in performance and create complex virtuosic transcriptions of classical
and romantic repertoire. Traced motivations change in the estimates of audience performing style. In a review of
opinions on contemporary pianists, to create a panorama settings and preferences are widely used press materials,
and discussion forums on the Internet.
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Crarhs MOCBSAIIEHA HCTOPUH BOHUKHOBEHHUS My3BIKATBHBIX PafHocKa3ok b. A. HalfkoBCKOTO, aHAIIN3Y X KAHPOBBIX
U JPYTUX CTUIMCTHYECKUX 0coOeHHOCTeH. OHM CO3aBAICh KOMITO3UTOPOM Ha mpotsbkeHud 1950-70 rr. Oto — «CBu-
Homacy, «OJIOBSHHBIN comuartuky, «Kamomm caactesh» 1 1p. o m3BecTHBIM ckaskam [. X. Anzepcena, «Kot B camorax»
nio 1. Ieppo, yetsipe cka3ku npo Cronenka Ha TekeT [I. C. Camoiinosa u ap. Cka3ku sSBISETCS HEOTHEMIICMON YacThiO
TBOPYECTBAKOMITO3UTOPA, OIIKE BCETO OHH COMPUKACAETCS C €r0 KaMEPHO-BOKATEHBIMI ITPON3BEICHUSIMI X KHHOMY3BIKOIL.
Otmeuaercs, YTo B My3bIKE CKAa30K Pa3BUBAIOTCS OCHOBHBIE YePThI aBTOpCKOro cTwiist b. A. HalikoBcKoro, cpean KOTOpbIX
TIPEXIE BCETO BBICISETCS pebe(hHbIC MENIONH, SIPKast JKaHPOBast OCHOBA. 3HAUUTEIBHOCTh MY3BIKAIBHOTO MaTepraa Bbl-
BOJIMT MHOTHE CKa3Ké B cepy My3bIKaJIbHO-TeaTPAIbHBIX JKAHPOB: BOJCBHIIS, MIOZHKIIA, O ckaske «JlockyTuk n Obnake»
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MOXHO I'OBOPHUTH Kak O KOMHUYECKOU OIEepe 10 TUITY 3UHTTUITAJIA. MYSLIKaJ'[BHLIe ckasku b. A. YallKOBCKOTO OTJIMYArOTCS
CBCTIIBIM O6pa3HI:IM MHUPOM U NOCTYHHBIM 11 HOHMMAaHUSI MY3bIKaJIbHBIM S3BIKOM. OHU SBIISIOTCS HIEHHBIM pENepPTyapoM
JUIA MY3bIKaJIBHOI'O BOCIIUTAHU L[eTeﬁ, B 4YaCTHOCTHU JIs1 l'lpI/IO6U_[eHI/I$[ HX K MY3BIKaJIbHO-T€ATPAJIbHBIM JKaHPaM.
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The Article is devoted to history of emergence of musical radio fairy tales of B. A. Tchaikovsky, the analysis
of their genre and other stylistic features. They were created by the composer for 1950-70. It is Swineherd, The tin
tell-tale, Happiness galoshes, etc. according to known fairy tales of G. H. Andersen, Puss in Boots according to Che.
Perrault, four fairy tales about the Elephant calf on D. S. Samoylov’s text, etc. Fairy tales is an integral part of works
of the composer, most closer they adjoins to his chamber-and vocal works and film music. It is noted that in music
of fairy tales the main lines of the author’s style develop. B. A. Tchaikovsky from which first of all it is distinguished
relief melodies, a bright genre basis. Relevancy of musical material outputs many fairy tales to the sphere of musical
and theatrical genres: the vaudeville, the musical, about the fairy tale Rag and Cloud it is possible to speak as about the
comic opera on type singspiel. Musical fairy tales of B. A. Tchaikovsky differ in the light figurative world and musical
language, available to understanding. They are valuable repertoire for musical education of children, in particular for
their familiarizing with musical and theatrical genres.
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B crarbe paccMaTpuBaroTCsi U3MEHEHHS COLMAIBHOTO TTOJIOKEHUsI My3bIKaHTa 310xH [IpocBemieHus, npuBeame
K TIepeMeHe B OCO3HAHHH CAMOTO MY3bIKAaHTa KaK JMYHOCTH. ABTOp aHAJIM3HUPYET BIHSHUE HTOH MEpEeMEHBI Ha caM
TEKCT My3bIKaJIbHOTO NPOM3BEJCHHS M €ro MHIMBUyalbHOCTh. Ha mpumepe »xu3HM u TBopuecTBa B.A. Mouapra
(B cpaBHenuu ¢ V. TaiiiHOM) MOKa3aH mepexoj OT POJIU HPHABOPHOTO My3bIKAHTA K HOBOMY COL[MAIBHOMY CTarycy
CBOOOIHOTO Xy/IO)KHHKA. ABTOpP BBIACISET Psifi ()aKTOPOB, BBI3BABIINX 3Ty CMEHY M ONpPEACIUBIIMX MOLAPTOBCKYIO
HE3aBHCHUMOCTh. Cpe/in HUX BBISBJICHBI KaK (h)aKTOPbI, OTHOCSIIMECS K JIMYHOCTH CAMOTO KOMITO3UTOPA, TaK U (hakTopbl
My3bIKaJIbHO-00IEeCTBEHHOH KU3HU. DTO NPUBOAUT K KAPJAMHAIBLHON [IEPEOPUEHTAIINH MY3bIKaJIbHOTO IPOU3BEACHUS
C HaNpaBJIECHHOCTHU Ha ITyOINKY, Kak BOCHPHHUMAIONIYI0 cTopony (y W. T'afiHa), Ha caMO MPOM3BEICHHE, Ha €ro MH-
JBHIyansHOCTh (y B.A. Mouapra).

SOCIAL STATUS OF MUSICIAN IN THE AGE OF ENLIGHTENMENT
AND THE INDIVIDUALITY OF MUSICAL TEXT

Pechenkina S.O.

Saratov State Conservatory (Academy) them. L.V. Sobinova, Saratov, Russia
(410012, Saratov, Kirov Avenue, 1), e-mail: svetlana.o.pechenkina@gmail.com

The article is about changes in the social position of a musician during the age of Enlightenment which
resulted in a different understanding of a musician as a personality. The author analyzes the influence of these
changes on the music text and its individuality. The example of Mozart’s life (in comparison with Haydn’s) shows
the shift from Kapellmeister status to the new social position of free independent artist. The author distinguishes
some factors, which led to these changes and determined Mozart’s independence. They are both factors related
to Mozart’s personality and those concerning music and social life. This leads to drastic reorientation of music
composition from audience as perceiving side (Haydn’s works) to the work of art itself and its individuality
(Mozart’s work).
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KirogeBbIM aceKTOM JAaHHOM CTaThU SBIACTCS PACCMOTPEHHE MPOOIEMbI IPUCYTCTBHSA B CTApOOOPSTIECKOit
KyJIBType MPU3HAKOB DBOJIONNH U U3MeHeHUs1. COBPEMEHHBII B3NS Ha CTAPOOOPSAUECKYIO TPAIULIUIO, B OTIININE
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