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MOXHO I'OBOPHUTH Kak O KOMHUYECKOU OIEepe 10 TUITY 3UHTTUITAJIA. MYSLIKaJ'[BHLIe ckasku b. A. YallKOBCKOTO OTJIMYArOTCS
CBCTIIBIM O6pa3HI:IM MHUPOM U NOCTYHHBIM 11 HOHMMAaHUSI MY3bIKaJIbHBIM S3BIKOM. OHU SBIISIOTCS HIEHHBIM pENepPTyapoM
JUIA MY3bIKaJIBHOI'O BOCIIUTAHU L[eTeﬁ, B 4YaCTHOCTHU JIs1 l'lpI/IO6U_[eHI/I$[ HX K MY3BIKaJIbHO-T€ATPAJIbHBIM JKaHPaM.
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The Article is devoted to history of emergence of musical radio fairy tales of B. A. Tchaikovsky, the analysis
of their genre and other stylistic features. They were created by the composer for 1950-70. It is Swineherd, The tin
tell-tale, Happiness galoshes, etc. according to known fairy tales of G. H. Andersen, Puss in Boots according to Che.
Perrault, four fairy tales about the Elephant calf on D. S. Samoylov’s text, etc. Fairy tales is an integral part of works
of the composer, most closer they adjoins to his chamber-and vocal works and film music. It is noted that in music
of fairy tales the main lines of the author’s style develop. B. A. Tchaikovsky from which first of all it is distinguished
relief melodies, a bright genre basis. Relevancy of musical material outputs many fairy tales to the sphere of musical
and theatrical genres: the vaudeville, the musical, about the fairy tale Rag and Cloud it is possible to speak as about the
comic opera on type singspiel. Musical fairy tales of B. A. Tchaikovsky differ in the light figurative world and musical
language, available to understanding. They are valuable repertoire for musical education of children, in particular for
their familiarizing with musical and theatrical genres.
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B crarbe paccMaTpuBaroTCsi U3MEHEHHS COLMAIBHOTO TTOJIOKEHUsI My3bIKaHTa 310xH [IpocBemieHus, npuBeame
K TIepeMeHe B OCO3HAHHH CAMOTO MY3bIKAaHTa KaK JMYHOCTH. ABTOp aHAJIM3HUPYET BIHSHUE HTOH MEpEeMEHBI Ha caM
TEKCT My3bIKaJIbHOTO NPOM3BEJCHHS M €ro MHIMBUyalbHOCTh. Ha mpumepe »xu3HM u TBopuecTBa B.A. Mouapra
(B cpaBHenuu ¢ V. TaiiiHOM) MOKa3aH mepexoj OT POJIU HPHABOPHOTO My3bIKAHTA K HOBOMY COL[MAIBHOMY CTarycy
CBOOOIHOTO Xy/IO)KHHKA. ABTOpP BBIACISET Psifi ()aKTOPOB, BBI3BABIINX 3Ty CMEHY M ONpPEACIUBIIMX MOLAPTOBCKYIO
HE3aBHCHUMOCTh. Cpe/in HUX BBISBJICHBI KaK (h)aKTOPbI, OTHOCSIIMECS K JIMYHOCTH CAMOTO KOMITO3UTOPA, TaK U (hakTopbl
My3bIKaJIbHO-00IEeCTBEHHOH KU3HU. DTO NPUBOAUT K KAPJAMHAIBLHON [IEPEOPUEHTAIINH MY3bIKaJIbHOTO IPOU3BEACHUS
C HaNpaBJIECHHOCTHU Ha ITyOINKY, Kak BOCHPHHUMAIONIYI0 cTopony (y W. T'afiHa), Ha caMO MPOM3BEICHHE, Ha €ro MH-
JBHIyansHOCTh (y B.A. Mouapra).
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The article is about changes in the social position of a musician during the age of Enlightenment which
resulted in a different understanding of a musician as a personality. The author analyzes the influence of these
changes on the music text and its individuality. The example of Mozart’s life (in comparison with Haydn’s) shows
the shift from Kapellmeister status to the new social position of free independent artist. The author distinguishes
some factors, which led to these changes and determined Mozart’s independence. They are both factors related
to Mozart’s personality and those concerning music and social life. This leads to drastic reorientation of music
composition from audience as perceiving side (Haydn’s works) to the work of art itself and its individuality
(Mozart’s work).
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KirogeBbIM aceKTOM JAaHHOM CTaThU SBIACTCS PACCMOTPEHHE MPOOIEMbI IPUCYTCTBHSA B CTApOOOPSTIECKOit
KyJIBType MPU3HAKOB DBOJIONNH U U3MeHeHUs1. COBPEMEHHBII B3NS Ha CTAPOOOPSAUECKYIO TPAIULIUIO, B OTIININE
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oT MHeHHs yueHbIX XIX—XX BB., 3aKIII04aeTCsl B PACCMOTPEHUH TOW TPaJUIIMU KaK Pa3BUBAIOIICHCS KYJIBTYPHOU
cuctembl. Ha mpumepe capaToBckoif peTHOHANBHOM cTapooOpAaUecKoil TpaauIiny aBTOpP CTAaThbU IOKA3bIBAET, UYTO
B KyJbTYpE€, OPHEHTHPOBAHHOW Ha KaHOH, BOJIOLUS HE TOIBKO HAXOOWUT IMPOSIBICHUE, HO M IPHOOpETacT CBOIO
cnenuduky. I[Ipu 5ToM aBTOp CTOUT Ha COBPEMEHHON METOIOJIOTHIECKON ITO3UIINH MHOTOJIMHEIHOM BOIIOINH, YTO
MaKCUMaJIbHO 3()(PEKTHBHO MPOSBISIET ceOsl MPU U3YyUYCHUH TPAIUIMOHHBIX KyJIbTYp. B cTaTbe BBISBISIETCS CIie-
nuQUKa BOTIONNN B paMKaX CTapoOOpPSIICCKOH KyIbTyphl, Ha3bIBAIOTCS €€ OCHOBHBIC Mpu3HakH. 1) OTcyTcTBHE
npolecca MOCTEIEHHOTO YCIOKHEHUsI M Pa3BUTUS CBOCH KylIbTYpHOH CHUCTEMBl. M3MeHEeHUs, KOTOpble IPOHUCXO-
IST B paMKax CTapooOpsITIecKOi KyIbTyphl, HE HOCAT MPHHIUIIAAIGHO WHHOBAIMOHHOTO XapaKTepa, UX MOXKHO
0XapaKTepU30BaTh KaKk BapbUPOBaHUE, OOHOBJICHUE HUCXOAHON KaHOHMYecKoi Mozenu. 2) [Ipoueccsl oOpaTuMocTi
B JAHHOH KyJIBTYPHOH CHCTEME SBISIIOTCS HE OyKBaJbHO OOpaTMMBIMH, 2 TOIBKO OTHOCHTEIHHO OOpPAaTHMBIMH. 3)
[IpaxkTuka Bocco3naHus B JaHHOW KyJbType, Kak IpaBUJIO, HOCUT TBOPYECKUI, reHepaTUBHBIN Xapaktep. 4) Pas-
BHTHE B paMKaxX CTapoOOpSAUECKON KYIbTypHOH CHCTEMBI MPOMCXOANUT HEPAaBHOMEPHO M HECHHXPOHHO B PAa3HBIX
JIOKycax U NepHojax.

ON THE CORRELATION BETWEEN THE CONCEPTS
«OLD-BELIEVERS’ CULTURE» AND «EVOLUTION»

Polozova 1.V.

Saratov State Conservatory n.a. L.V. Sobinov, Saratov, Russia
(410012, Saratov, street n.a. Kirova, 1),
e-mail: i.v.polozova@mail.ru

The present article is focused upon the issue of evolution and changes in old-believers’ culture and the signs of
their presence. The modern approach to studying the old-believers’ tradition, in contrast to that of the XIX-XX century
scientists consists in regarding this tradition as a developing cultural system. Saratov regional old-believers’ tradition
illustrates the fact that evolution in a canon-oriented culture is not only present, but also has its characteristic features.
The author of the research follows the modern methodology of multilinear evolution which is specially effective in
studying traditional cultures. The article highlights some specific features of the evolution of the old-believers’ culture,
mentioning its main characteristics. 1) The absence of the process of gradual complication and development of a
cultural system. The changes happening in the old-believers’ culture can hardy be called innovations; they can be
characterized as variation and renewal of the canonical model. 2) The processes of reversibility in the cultural system
under discussion are relatively reversible rather than completely reversible. 3) The practice of recreation in this culture
is, as a rule, creative and generative. 4) The development of the old-believers’ cultural system is neither uniform, nor
simultaneous.
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Pabota mocesiiieHa nccneI0BaHII0 COHATHOTO TBopuecTBa [. BaBniioBa, B KOTOPOM 3aredaTiieHbl CBOMCTBA €T0
Xy/I0’KECTBEHHOTO MBIIIJICHUsI, 0COOCHHOCTH MPETBOPEHHS KIIACCHYECKNX U COBPEMEHHBIX IIPHHIMIIOB MY3bIKQJIILHOTO
muckMa. [IpoBeneH aHaaU3 TEKCTOB COHAT B COOTBETCTBUHM C BOJIIONNECH HHIWBUIYAIFHOTO aBTOPCKOTO CTHIIS, B Pa3-
00pe KOTOPBIX MPUMEHSIOTCS METOJIbI TEOPHKO-MY3BIKOBEIIECKOT0, CTHIIEBOTO M KOMILUIEKCHOTO aHainu3a. OT paHHUX
JI0 TIO3JJHAX COHAT TIPOCIIEKUBAIOTCS MIPOLECCHI PA3BUTHUSI JAHHOTO XKAHPA, OTANIAIOIINECS BEICOKOH CTETICHBIO CITOXK-
HOCTH M MH/AUBH/yalIM3UpOBaHHOCTH. V30paHHEIN B paboTe aHAIUTHYECKHI paKypc B COBOKYITHOCTH C HCTOPHKO-Te-
OPETHYECKUMH YCTAaHOBKAMH O3BOJIICT HAaNOOIee MOTHO MPEICTaBUTh KaK OCHOBHBIC MY3bIKAIbHO-XY/I0)KECTBEHHBIE
JOCTHIKEHUSI KOMIIO3UTOPA, TAK U HOBEHIINE TEHACHIIUU COBPEMEHHOM! 3IOXH.
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Work is devoted to the sonata of G. Vavilov, which sealed properties of his artistic thinking, particularly
implementation of the principles of classical and modern musical writing. The article analyzes the texts Sonatas in
accordance with the evolution of the individual author’s style. From the early to the late sonatas traced the development
processes of the genre, exhibiting a high degree of complexity and individualizirovannosti. In the analysis of musical
texts apply theoretic methods Musicological, stylistic and complex analysis. Elected in the analytical perspective in
conjunction with the historical and theoretical setting allows most fully represented as a major musical and artistic
achievements of the composer, and the latest trends in the modern era.
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