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under construction on the basis of choral melodies under the influence of the textual-musical Introit’s form. The recitative and the
subsequent aria are functionally similar to the common or personal prayer connected with a subject for church service. A function
of the finishing choral is a thanksgiving and confirmation of acceptance of God’s gifts. The cantata constructed on the pattern
«chorus (chorale)-recitative-aria-recitative-aria-chorale» functionally replenishes a liturgy but keeps the unity as an art unit.
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B nmaHHO# cTarhe aBTOp paccMaTpUBaeT HEPKOBHYIO KaHTaTy baxa Kak 4acTh JIFOTEPAHCKOTO OOTOCITYKEHWS,
BBIMOTHSIOIIYIO ONPEICICHHYI0 (YHKIMIO. ABTOp OOHApY»KHMBAacT B KAHTATE YEPThI MPOTOBEIN U CPEIHEBEKOBOTO
Exemplum, 4to onpenessieT obiee coaepKaHre KaKI0ro MPOU3BEICHHUS, 0COOCHHOCTH JAPAMATyPIrUH M MYy3bIKAIbHO-
10 s13bIKa. [10100HO MPOMOBEIN, TEKCT KAHTAThI COCTOUT U3 TE3UCA, €r0 PA3BUTHS, APTYMEHTAIMH U 3aKJIFOYUTEIILHOTO
BbIBOZIa. TeKCT BKITFOYAeT B ceOsl UTAThl U AJUTIO3UH CBSIIEHHBIX TEKCTOB, KOTOPBIE OOpAIICHBI K MMOCBSIICHHOMY
cinymarento. OyHKIHS KaHTaThl B 00r0CIYKEHIH HIUTIOCTPATHBHAS, €€ COJCPIKaHUE OTTMPACTCS Ha JIMYHBIN OTIBIT MPH-
XOKaH, TIOBECTBOBAHUE BEIETCS OT MEpBOTO Jmna. Marepuan i aHanmu3a: kaHTatel Ne 51 «Jauchzet Gott in allen
Landeny, Ne 53 «Schlage doch gewiinschte Stunde», Ne 82 «Ich habe genugy.
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In this article the author considers the I.S. Bach’s church cantata as the part of Lutheran church service which is carrying
out a certain function. In the cantata the author discloses the traits of a sermon and medieval Exemplum that defines the
general content of each composition, features of its development and musical language. Like the sermon, the text of the
cantata consists of the thesis, its development, arguments and a final conclusion. The text includes quotes and allusions
of sacred texts which are addressed to the consecrated listener. Function of the cantata in church service is illustrative, its
contents relies on personal experience of parishioners, the narration is led from the first person. Material for the analysis:
cantatas No. 51 «Jauchzet Gott in allen Landen», No. 53 «Schlage doch gewiinschte Stunde», No. 82 «Ich habe genugy.
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Ponp cuennueckoit cpenbl B pacKphITUH 00pa3oB KOCTIOMOB MHOroacnekTHa. CpencTBa TeaTpaabHON BBIPa3H-
TEJIBHOCTH, TaKUE KaK JIEKOpally, My3bIKa, CBET U MacKa IIOMOTraloT JIy4llleMy YCBOCHUIO UJECU U XY[JOKECTBEHHOIO
ob6pasza koctioma. IToatomy neduiie (moka3 Mojt) BCEra OCyLIECTBISETCS Ha clieHe. [Ioka3 MO ¢ KayK/IbIM T'O/IOM BCE
Oosee yromoOIsieTcst TeaTpaIbHOMY CIIEKTAKIIIO, U OCHOBBI CIIEHOTpaUy BXOST B YHCIIO 00s3aTEIIBHBIX KOMIIETCH-
THOCTeHl nu3aifHepa-Mozenbepa. DIEMEHTHI AeKOPAMOHHOTO MCKYCCTBA OBLIM YKOPEHEHBI €I B aHTHUYHOCTH U C
HeOOJIBIINMY U3MEHEHHSIMHU JIOLIIH 10 HamuX JHeil. OCHOBY CIIEHHYECKON CPeIbl COCTABISIIOT AEKOpaNys, IIyMOBOE
o(opmIIeHHE, CBET, IPUM, Macka. Kaxk/Iblii 37IeMEHT nMeeT CBO0 (DYHKIHMIO B JOCTHKEHUH Te€aTpasibHOI BbIPa3UTEIIb-
HoctH. leduie crynendeckoit crynun koctioMa «Tatar Style», mpoBoxumere ¢ 2010 1., anpobupoBanu Bce criocoOs!
CIICHUYECKOH BhIpa3suTenbHOCTH. C MOMOIIBIO AEKOPALUii, CBETa, My3bIKH HJEs, 3aMBICEN AN3aiiHepa 1 caM 00pa3HbIi
CTPOI1 KOJUTEKIIMU BO3JECHCTBYIOT HA 3PUTEIIS M KaK BU3YaJIbHBIH, M KaK IMOILMOHAIEHBIH OOBEKT.
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The role of the scenic environment in disclosure of images of suits opens up in multiple aspects. Means of
theatrical expressiveness, such as scenery, music, light and a mask help the best understanding of the idea and an
artistic image of a suit. Therefore the fashion show is always carried out on the scene. Every year fashion show
assimilates to theatrical performance more and more and knowing fundamentals of scenography is among obligatory
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skills of a fashion designer. Elements of decorative art took their roots in antiquity and reached up the present day with
little alterations. The basis of the scenic environment is made by scenery, sound effects, light, make-up, a mask. Each
element plays its own role in achievement of theatrical expressiveness. Fashion shows of students’ studio of Tatar suit,
carried out since 2010, tested all the ways of scenic expressiveness. By means of scenery, light, the idea a plan of the
designer and a figurative system of a collection of suits influence the viewer both as visual, and as emotional object.
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JlekopaTuBHO-TIPHKIIAAHOE NCKYCCTBO BOCTOYHOCIABSIHCKOTO HaceseHws fora JlanmsHero BocToka nesxuT B pyciie oore-
poccuiickix TeHaeHImid. Ho B ero pa3BuTHy, Kak sSBICHHH, XapaKTePHOM JUIS PErHOHA TIO3/THETO 3acelIeHus], HaOmonaeTcs
Ppsin ocoOeHHOCTeH. AKTHBHO TIPOSIBIIHICH POLIECCH KOHCEPBAIMH, COXPAHEHMS M3/IeNi B KA9E€CTBE CEMEHHBIX PEMKBHIA.
BbicTpo yTparuiach npakTHieckas HeOOXOAMMOCTb BOCCO3AHMsI HALMOHAIBHOM onesk/bl. He ciokmimach cerb MacTepeKHX,
M3TOTABJIMBAIONIMX TTOCY/TY U3 INHHEL HeMHOTo 00pasioB AepeBSHHOTO 30A9eCTBa. AHAIN3 XYI0KECTBEHHOTO HACTIEIHS TIepe-
CEJICHLIEB Pa3HOIO BPEMEHH TAKKE BBIIBUJI HEKOTOPBIE OTINYMSL. VI3MEHSIOTCS TEXHOIOTHYECKHE TTOXO/IbI, KOJIOPHCTHIECKOe
pemenne. B coBpeMEeHHOM COCTOSHIN IEKOPATHBHOTO HCKYCCTBA HAOIONAIOTCS TIPOLIECCHI HUBEIMPOBKU XapaKTEPHBIX HAIU-
OHAJIBHBIX YePT 1 XYIOKECTBEHHOI CTHIM3ALHH. [10SBISIIOTCS HOBBIE BHIBI ICKOPATHBHO-IIPUKIIAJHOTO TBOPYECTBA, IIPHUBbIY-
HBIE HaNpaBIIeHHUS Pa3BUBAIOTCS 33 CIET PACIIMPEHNsT 00pa3HOH cepbl, 00IacTH HCTIONE3yeMbIX MaTepHaIOB U TEXHOIOTHIA.
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Arts and crafts East Slavic population in the south of the Far East is in line with national trends. But in its
development as the region late check-observed features. Actively manifested processes preservation, conservation
products as heirlooms. Rapid loss of practical necessity recreating national dress. Not developed a network of workshops
that manufacture utensils of clay. A few samples of wooden architecture. Analysis of the artistic heritage of immigrants
from various periods revealed some differences. Changing technological approaches, color palette. In the present state
of decorative art processes observed leveling specific national characteristics and artistic stylization. There are new
kinds of arts and crafts, the usual direction developed by expanding the sphere shaped, field materials and technologies.
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B crarbe moka3aHa NPEEMCTBEHHOCTH KaTETOPHIl «ITyOIMYHOE MPOCTPAHCTBO», «KYIBTYPHOE IIPOCTPAHCTBOY,
«KpeaTHBHOE MPOCTPaHCTBOY. [IpeacTaBieHbl MOTEHIMAIbl COOTBETCTBYIOIIMX [TPEIMETHBIX MMOHATHUH 110 OTHOLIEHUIO K
TPaIUIIHOHHBIM COCTABIISIONINM OTEUECTBEHHOH TOPOJICKOH Cpe/ibl B TOCTHHAYCTpHANIbHOE BpeMs. Cpe HUX — 00bek-
THI, IPU3BAaHHBIC CHHTE3MPOBATh KPEATHBHBIN U KYJIBTYPHBI MOTEHIUAIBI ITyOIHYHBIX IPOCTPAHCTB MO ONPEACIICHHIO.
INoka3aHo cOCTOSTHME ITHX OOBEKTOB CETOMHS U ITyTH BO3MOKHOTO BO3POXK/ICHHS. AKIIEHTHPOBAHEI IPOTHBOPEUHSI, BO3-
HUKAIOIUE TIPY OCMBICIICHUH 1IeJIel PEKOHCTPYKLUH, B KOTOPBIX BUAMUTCS INIaBHAsi HHTPUTa MPEACTOAIIEro Mpolecca.
Konkpetrsie GopMbI 0OpMIIEHHS IPOCTPAHCTBA PACCMATPHUBAIOTCS B KaueCTBE MOTHBHPYIOIIETO CPEACTBA JUIS pa3-
BUTHS TBOPYECKHX crocoOHOCTed MuYHOCTH. [TomuepkHyThI crielduyecKie BO3MOKHOCTH apXUTEKTYphl U Iu3aiiHa
B YCHJICHUH KaueCTB, MPHOOIIAIOINX YeJIOBeKa K CO3UAaTeIbHOMY CaMOBBIPKEHHIO U K TPAINIIMOHHBIM IIEHHOCTSIM.
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The article shows the continuity of the categories of «public space», «cultural space», «creative space.» Presented
potentials relevant subject concepts in relation to traditional domestic components of the urban environment in post-industrial
times. Among them — the objects designed to synthesize creative and cultural potentials of public spaces by definition. Shows
the status of these objects today and the possible ways of rebirth. Accentuated the contradictions arising in interpreting
the purposes of reconstruction, which sees the main intrigue of the upcoming process. Specific forms of design space are
considered as motivational tools for the development of creative abilities of the individual. Underlined the specific features of
architecture and design in enhancing qualities, enabling them to human creative expression and traditional values.
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