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HNUCTOPU3M APXUTEKTYPHBIX OBPA30B B ITPOU3BEJIEHUSAX A.C. ITYIIKWUHA
CrexkJioBa U.A.

I'OY BIIO «lIlen3enckuil rocygapcTBEHHbIH apXUTEKTypHO-CTPOUTEIbHBINA yHUBepcuteT», Ilensa, Poccus
(440028, I1ensa, yn. Turtosa, 28), e-mail: i_steklo60@mail.ru

B crarbe paccmoTpena npobiieMa CTabMIIM3aliK CMBICIIOB PYyCCKOH apXUTEKTyphl B TepBoi monoBuHe XIX Beka.
IpencraBneHs! CMBICIEI, TIEPEJABAEMBIE UYEPE3 PA3ITHIHbBIE APXUTEKTYPHO-TIPOCTPAHCTBEHHBIE 00Pa3hl B MPOU3BEICHHAX
A.C. IlymkuHa. B3anMocBsI3b apXHTEKTYPHBIX 00BEKTOB M X BEPOAIBHBIX 00pa30B aKIICHTHPOBAHA C JBYX CTOPOH: KOIjia
CBOHMCTBA OOBEKTOB MEPEHOCATCS B Cepy yHHBEPCATBHBIX LIEHHOCTEH OBITHS, 3aMEHSSICh BEChMA OTBICUEHHBIMH TTOHSTH-
SIMH, Y1 KOTJIa apXUTEKTypHasl JISKCHKa ITPUBJICKACTCs B KauecTBe MeTadop, TPAHCIMPYIOLINX CaMylo Pa3HyIo HH(OPMALHUIO.
ApXHTEKTypa pacKpbIBaeTCsl KaK MPEeIMEeTHasi 00NacTh OCMBICIEHHS OBITHS ¢ HANIAHBIM BBIPQKEHUEM ICTETHUECKHX U
STUYECKHX IIeHHOCTell. [Toka3piBaeTcs, Kak COOCTBEHHAs TAMSITh 1103Ta OYIIEBIIsUIa apXUTEKTYPHOE IPOCTPAHCTBO DITH-
30[1aMH BCEOOIICH HCTOPHUH MITH YbeH-TO YaCTHOH CynbOBl. BBIIBICHO B3aMMOBIHMSHAE PYCCKOH XyHZOKECTBEHHOMN JIUTEPa-
TYpBI K HCTOPH3MA PYCCKOI apXUTEKTYPhI — JIBHYKEHHS, CBI3aHHOTO C OCBOCHHEM (hOPM IPOIIOro B HacTosieM. CMBICIIBI,
npuBHeceHHbIe B 3T0T nporiecc A.C. ITymKHHBIM, akTyanbHbI U AT TPO(ECCHOHAIBHOTO OCO3HAHMS OECTIPEIEeIBHOI OT-
BETCTBEHHOCTH 304€CTBA, H JUIsI BCEOOIIEro 0CO3HAHMS I'yMaHUCTHIECKON LIETIOCTHOCTH KYJIBTYPBL
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The article discusses the problem of Russian architectural senses stabilization in the first half of the XIX century. The senses
transferred by various architectonic-spatial images in works by A. S. Pushkin are considered. The interrelation of architectural
objects and those verbal images is accented from two sides: when properties of objects were transferred to the sphere of life
universal values, being replaced with very abstract concepts and when the architectural lexicon was involved as the metaphors
broadcasting the different information. The architecture is shown as a subject domain of life judgment with evident expression of
aesthetic and ethical values. It is shown how the architectural space by poet’s memory is animated in episodes of general history or
someone’s private destiny. Interference of Russian fiction and Russian architecture historicism as the movement associated with the
development of the past forms in the present forms is detected. Meanings by A. S. Pushkin that were introduced into this process are
actual for professional awareness of architecture infinite responsibility and for public awareness of the humanistic culture integrity.
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B crarbe nogasTa pobiemMa MpOMCXOKACHIS CMBICIIOB apXUTEKTYPBI, OOPETAIOast B CHTYallid COBPEMEHHOTO ap-
XUTEKTYPHOTO IIPOEKTHPOBAHHS 0COOYIO aKTyaJIbHOCTB. [IpeacTaBieHa cTpaTerys epBoro NeciaejoBaHus ITyOOKo yKope-
HEHHBIX NIPEJICTABICHNH 00 apXUTEKType MOCPEICTBOM 00pa3oB, NMPUIIEIIINX B OTEYECTBEHHYIO HOPMY BOCHPHSTHS W3
XYAOKECTBEHHOM JmTeparypbl. HocuTenM mpoCcTpaHCTBEHHBIX XapaKTEPUCTUK B apXUTEKTYPHBIX 00bEKTaX ONMHUCHIBAIOTCS
(heHOMEHOJIOTHYECKH ¥ TPAKTYIOTCS Ha IIaT(opMe TepMEHEBTHKH, CTAPAIOIICHCS TOHATH U OOBSICHUTH BCIO COBOKYITHOCTh
HCTOPUKO-TYMAaHUTAPHBIX CBEACHUI O MUPE U JIFOACKOM ObITHH. COOCTBEHHO, IaXKe THUIIETAHTCKOE OOBSICHEHHE apXUTEKTY-
PBL, KaK U ee MpoQeCcCHOHATBHBIN KOMMEHTApHi, @ TakKe IPOSKTUPOBAHHUE H CTPOUTEIECTBO, 3IDK/ETCS Ha apXETUIIax U TaK
WK MHa4e 0003Ha4aeMoil FeOMETPUH, B YACTHOCTH, Ha TPABUTALIOHHON BEPTHKAIM U TOPH30HTAIBHON MPOTSHKEHHOCTH.
Pazo6pan Metadoprdecknii BKIa1 IPUBIEUEHHBIX CIOZa IPOCTPAHCTBEHHBIX 2JIEMEHTOB, OTHOIICHHI, KauecTB. BriBHHY-
TO MPEATOIOKEHUE O TOM, YTO aPXHTEKTypa KaK KOHCTAHTa POCTPAHCTBA MPE/UIaraeT He TOJIbKO MOHMMAHHUE O MUPE, HO U
O0BSICHSIET MUP COOOIO0 — BU3YaIbHO PaCIIN(POBBIBACT €r0 HEOXHO3HAYHOCTH BO MHOXKECTBE PETHCTPOB: MOPSIIOK U Xaoc,
KpacoTa M I0JIb3a, IIPOCTOTa M CIIOKHOCTB U T.II. bajlaHe BCero 3Toro AeMOHCTPUPYETCS U B YyBCTBEHHO BOCIIPUHUMAEMOIT
TEKTOHHKE, ¥ B CTHIIMCTUYECKHX MPOTpaMMax, JJOO0HPYeMBIX PEBATUPYIOIIIM BKYCOM HCTOPHH.
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The article raises the problem of the architecture meanings origin acquiring particular relevance in the situation of
the contemporary architectural design. A strategy for the first research of the deep-rooted ideas about architecture through
the images that came from literature perception to the domestic norm is presented. Carriers of the spatial characteristics in
architectural objects are described phenomenologically and treated on the hermeneutic platform, which seeks to understand
and explain the whole historical and humanitarian information about the world and the human being. In fact, even amateurish
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explanation of architecture as it professional commentary, design and construction is based on the archetypes and whole
designated geometry. Metaphorical contribution of spatial elements, relationships, qualities involving here is stripped. It is
suggested that the architecture as a space constant offers not only a world understanding, but a world explain by themselves -
visually deciphered its ambiguity in many registers: order and chaos, beauty and use, simplicity and complexity, etc. Balance
all of this is demonstrated in the sensually perceived tectonics and stylistic programs, lobbied the prevailing taste of history.

APXUTEKTYPA B MTOPTUYECKOM KAPTUHE MUPA
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B crarbe 3asBneHa npobiemMa IpOUCXOXKIACHNSI CMBICIIOB apXUTEKTYpPhI, 0OpeTaromasi B COBPEMEHHOH CTpaTernu
MIPOEKTUPOBAHMS 0COOYIO aKTyaTbHOCTh. [IpeicTaBaeHb! MPEeanoChUTIKH TIEPBOTO TePMEHEBTHIECKOTO MCCIIEI0BAHNS ap-
XHUTEKTYPbI IOCPEACTBOM 00pa30B XyHOKECTBEHHOU JMTeparypbl. COMOCTABIEHO YCTPOHCTBO apXUTEKTYPHOU (OpPMBI
1 yCTPOICTBO MO3THYECKOH MeTaophl B IETOCTHOCTH (POPMBI U COfeprkaHus. AKIIEHTHPOBaHA MPOCTPAHCTBEHHOCTh
B CTPYKTypax HOHUMaHUS U s13bIKa, CIOCOOCTBYIOIIAst OOBSICHEHUIO Pa3yMHBIX M TapPMOHUYHBIX CTPYKTYp PEaIbHOCTH B
kapTuHax Mupa. CBoiicTBa (HH3MIECKOIT apXUTEKTOHUKH KaK ApXUTEKTOHUKH MHPOBO33PEHHS PACCMOTPEHBI B TBOPUECT-
Be A.C. Ilymkuna. BbiBeneHa TUIIONOTUS apXUTEKTYPHBIX TOIOB, IPEICTaBICHHBIX IIyIIIKUHBIM B CUCTEME 1E€KapTOBBIX
KOOPAMHAT, C OMOPOI Ha TPaBUTAIMOHHYIO BEPTHKAIbh U TOPH3OHTANBHYIO MPOTSHKEHHOCTh. B MeTadopax apxuTekTyp-
HOU IPeIMETHOCTH BBISBICHBI TEOMETPUUECKUE YHUBEPCAINY, PE3OHUPYIOIIUE C MEHTAIbHBIMU YHUBEPCAIUSIMU. AB-
TOP MPHXOAUT K BEIBOAY O TITyOOKO YKOPEHEHHO! 3HAYMMOCTH apXUTEKTYPBI B IOCTPOSHNH TTOITUUECKOM KapTUHBI MUPA.
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The article states the problem of architectural meanings origin gains the particular relevance in modern design
strategy. The backgrounds of first hermeneutical research of architecture through fiction images are presented.
The architectural form device and the poetic metaphor device with form and content integrity are mapped. In the
understanding and language structures the spaciousness promotes explanation of reasonable and harmonious reality
structures in the world views is accentuated. The properties of the physical architectonic as the world architectonic
are discussed in A. S. Pushkin creation. The architectural tops typology by Pushkin is derived in Cartesian coordinate
system relying on the gravitational vertical and horizontal extent. In the architectural objectivity metaphors the
geometric universals resonating with the mental universals are identified. The author comes to the conclusion about
deep-rooted significance of the architecture in the construction of a poetry world view.
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B crarbe nofHsTa npodiiemMa MPOUCKXOKICHHS CMBICIIOB apXHTEKTYpPBbI, 00PETAONIAsi B CUTYaIMH COBPEMEHHOTO apXHTCK-
TYPHOTO [POCKTHPOBAHHSI IOBBILICHHYFO aKTyaIbHOCTB. [ Ipe/icTaBieHa CTpareriisi [IepBOIo HCCIIEI0BAHIS ITYOOKO YKOPCHEHHBIX
TIPE/ICTABIICHHH 00 apXUTEKTYPe MOCPEACTBOM 00PA30B, MPHUILIEIINXK B OTCYCCTBEHHYIO HOPMY BOCIIPHSITHS U3 Xy/I0KECTBEHHON
sreparypbl. HOCHTENH MPOCTPaHCTBEHHBIX XapaKTEPUCTHK B pXHTEKTYPHBIX OOBEKTAX OMHUCHIBAFOTCS (JeHOMCHOIOTHYCCKH U
TPAKTYIOTCS Ha IU1aT(OpMe TePMEHEBTHKH, CTAPAIOIICHCS OOBSCHHTB BCIO COBOKYITHOCTh HCTOPUKO-T'YMAHHTAPHBIX CBEICHHIT O
MHPE U JIFOIICKOM OBITHH. B 11e710M, JIasKe TUIICTAHTCKOE OOBSICHEHHE apXHTCKTYPBI, KaK H €€ MPO(ECCHOHAIBHBIN KOMMEHTapHIA,
a TaKKe TPOCKTUPOBAHIE 1 CTPOUTEIIBCTBO, 3IDKIICTCS Ha apXETHIAX M TaK WM HHaue 0003HAYaeMOW TeOMETPHH, B YaCTHOCTH,
Ha TPaBUTALMOHHON BEPTHKAIN M TOPU30HTAIBHOMN MPOTSHKCHHOCTH. BBIIBHHYTO MPEATIONIONKEHHE O TOM, YTO apXHTEKTYpa Kak
KOHCTaHTa IPOCTPAaHCTBA NPe/IaraeT He TOIBKO TOHUMAHHE O MUPE, HO ¥ OOBSICHSIET MUP COOOI0 — BU3yaJIbHO PAacIM(POBBIBACT
€0 HEOHO3HAYHOCTH BO MHOXKECTBE PETHICTPOB: MOPSIOK M Xa0C, KPAcoTa M 110J1b3a, POCTOTA U CIIOKHOCTb U T.IL.
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The article raises the problem of the architecture meanings origin acquiring increased relevance in the situation
of the contemporary architectural design. A strategy for the first research of the deep-rooted ideas about architecture
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