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CONDUCTORS GESTURE AND MUSICAL INTONATION
Tremzina O.S.
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Results of the research which purpose consisted in justification of conductor’s gesture as means of intonational
expressiveness are given in article. During research the comparative analysis of musical intonation and conductor’s
manual movements was carried out. It was found that the basis of musical intonation are the principle of gravitation,
aspiration sounds and their weight, representing different stages of the alternation of power voltage. It was also found
that there are two basic types of intonation gravity (vertical and horizontal). In this regard the main task of research
consisted in detection of predisposition of conductor’s gesture to an embodiment of the intonational contents. Research
led to the conclusion that the conductor passes through manual gestures, mainly musical intonation, and through it gives
his gestures certain energy conducive to its impact on the human psyche.
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Tpem3una O.C.

CapatoBckas rocyaapcTBeHHas KoHcepsatopus uM. JI.B. Cobunosa, Caparos, Poccus
(410012, Caparos, mpocn. Kuposa C.M., x. 1),
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B crarbe npuBeneHBI pe3yabTaThl HCCICAOBAHNUS, LEIb KOTOPOTO 3aK/I04Yanachk B 000CHOBAHHU JTHUPHKEPCKOTO
JKECTa KaK XyJ0XKECTBEHHO-BBIPA3UTEIFHOTO CPEICTBA MY3bIKaTEHOTO UCKyCCTBA. B xoze mccneoBaHus MpOBOIHICS
CPaBHUTEJIbHBIN aHAIN3 AUPHKEPCKUX MaHYaJIbHBIX JIBMKCHUN M CPEACTB BBIPA3UTEIBHOCTU KOMIIO3UTOPA, UCIION-
HUTEIS, My3BbIKaJIbHOTO 3By4JaHHs. BBIIO yCTaHOBIEHO, YTO, KAaK M KOMIIO3HTOP, JUPIKEP C MOMOIIBI0 MaHyalIbHON
JKECTHKYIISILIMU «BasieT» (OPMY My3bIKAJILHOTO POU3BEICHHS; KaK UCIIONHHUTENb — OH MHUIIMUPYET U KOHTPOIHPYET
3By4aHHe, HHTOHUPYET My3bIKaJIbHBII TEKCT; KaK HHTEPIPETATOP — OH CO3/1aET yCIOBHYIO MaHYaIbHYIO MOJETb My-
3bIKH, 007131aI0IIYI0 AMOIMOHAIBHBIM COZIEPKaHHEM U BO3EHCTBYIONIYIO Ha UCHOIHUTENEH U caymareneil. Beé ato
YKa3bIBaeT Ha OOIIHOCTH AUPIDKEPCKOHN KECTUKYISIIUH C XyT0XKECTBEHHO-BBIPA3UTEILHBIMI CPEJICTBAMH My3bIKalIb-
HOTO MCKycCTBa. B CBSI3M ¢ 3TUM ImaBHas 3ajiadya MCCIIEIOBAHUS 3aKII0Yanach B J0Ka3aTEIbCTBE XyHd0KECTBEHHBIX
BO3MOKHOCTEH TUPIDKEPCKOTO KECTA, TTO3BOISIONINX JUPIKEPY HE TOIBKO MepeaBaTh HHYOPMALIUIO O COAEPKAHUN
MY3bIKH, HO ¥ PyKOBOJIUTH TBOPUCCKUM IPOLIECCOM B 1ieIoM. MccieioBanue IPUBETIO K BBIBOAY O TOM, UTO B AUPUKED-
CKOM JKECTUKYIAIIH TIPETOMIISIOTCS OCHOBHBIE MTPU3HAKU JPYTHUX CPECTB BEIPA3UTEILHOCTH, 9TO MO3BOMSAET CUUTATh
€ro UHTEIPUPOBAHHBIM XY/10’KECTBCHHO-BBIPA3UTEIIbHBIM CPEICTBOM.
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The article presents the results of the research which purpose consisted in justification of conductor’s gesture as
art means of expression of musical art. During research the comparative analysis of conductor’s manual movements
and means of expressiveness of the composer, the performer, musical sounding was carried out. It was established
that as well as the composer, the conductor by means of manual gesticulation «models» a form of a piece of music;
as the performer — he initiates and controls sounding, intones the musical text; as the interpreter — he creates the
conditional manual model of music, having emotional content and impact on performers and listeners. All this indicates
a community of conductor’s gesticulation with art means of expression of musical art. In this regard the main task of
research consisted in the proof of art opportunities of the conductor’s gesture allowing the conductor not only to transfer
information about the maintenance of music, but also to direct creative process as a whole. Research led to a conclusion
that in conductor’s gesticulation the main signs of other means of expressiveness refract, it allows to consider it as the
integrated art means of expression.

H.3AXAPOB-POCC: OT IEP®OPMAHCA K PUTYAJIY
daneena T.E.
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B crartbe mpocnekuBaeTcst SBOMIONMS TBOpUecTBa Xynoxknuka M. 3axaposa-Pocca B cdepe «uckyccTsa aeiic-
TBUSD» - OT PAaHHUX JICHUHIPAJCKUX Nep(HOPMAHCOB /10 MOJHOLEHHBIX PUTYAJIOB «STbsD», BOCXOSIINX K HHIYHUCTCKUM
npakTrkaM. [IpuBoasTcst onucanus mep(hopMaHCOB, KLU U PUTYyaNa «ATbsh. XyJOKHAK HE OTPAHIIHBACTCS BO3MOXK-
HOCTSIMH KaKoro-JM00 OIHOTO BH/a HCKYCCTBA, B AyXe IIEPBOOBITHOIO CHHKPETH3Ma HCIIOJIb3yeT BU3yallbHbIe 00pasbl,
3BYKH, 3araxy, oGopMiIseT mpoueccyanbHble IEMEHTHl B PUTYallbl, BEICTYIAsl B KadeCTBE TBOPIA TAKOH KapTHHBI
MHpa, KOTOpasi, [0 BBIPaKEHUIO A. BOPOBCKOTO, «IIpopacTaeT eCTeCTBEHHO-IIPUPOIHBIM.
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The author dwells upon the evolution of the creative work of the artist I. Sacharow-Ross in the field of action
art - from early performances to full-blown rituals «yagya», derived from the practice in Vedic times. The author gives
descriptions of performances, actions and ritual «yagyay. It is stressed in the article that the artist doesn’t limit himself
to the possibilities of the only one kind of art. In the spirit of primeval syncretism he uses visual images, sounds, odors,
he designs processual elements into rituals. Thus he takes the part of the creator of such a painting of the world, which,
by the expression of A. Borowsky, «is sprouted of innate-naturaly.

®OPMYVYJIA M. BOMCA «MCKYCCTBO - BCE, UTO JIEJKUT
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JlaHHasl CTaThs MOCBSIICHA HCCICOBAHUIO IPo0iIeM, KOTopble B XX BeKe OBUTH ITOCTABIICHBI XyI0KECTBEHHON
npaktukoil. Takue xynoxxauku, kak M. [roman, P. Marpurt, M. Potko, /. KomyT, D. Yopxoim, . Xepet, M. Kpun u
Jpyrue, CocoOCTBOBAJIM TOCTAHOBKE BOIPOCOB O CTaTyce, MaTepUaIbHON [IEHHOCTH U ay TCHTHYHOCTH TIPOM3BEACHHS
HCKYCCTBA, IO/IBEPIIIN COMHEHUIO (DyHJaMEHTAJIbHbIE IIPEACTABICHHS O POJIH XYJJO’KHHKA B €T0 CO3MaHHUU, O QyHKIIN
U BOCIIPUATHH UCKyccTBa. DOpMalbHOE pasperneHue npobieMa Noayduiia B paMKax TEOPUM MHCTUTYIHOHAIM3MA.
Hawubonbinii sxe HHTepec Mpe/CcTaBisieT JMIHOCTh U TBOPYECTBO HEMEIKOTro XynokHiKa Mo3eda Boiica, koTopblii oT
MOCTaHOBKH IPOOJIEMBI ¥ €€ OIMCAHUsI ITePelel HEITOCPEACTBEHHO K OTBETaM, 3asIBUB, YTO «KaXK/IbIil YEJIOBEK SIBIISICT-
Cs1 XyIO0KHUKOM» U «UCKYCCTBO - 9TO BCE, YTO JICKUT IO COJIHLIEM».
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This article is dedicated to the research of problems which were stated in the XX century by art practice. Such
artists as M. Duchamp, M. Rothko, R. Magritte, J. Kosuth, A. Warhol, D. Hirst, M. Creed and others raised the
questions in regard to a status, material value and authenticity of art work, queried fundamental ideas concerning a
role of an artist, the function and perception of art. The formal solution concerning this problem was found in the field
of institutional theory of art. The greatest interest for us are the personality and creative work of german artist Joseph
Beuys, who came from the statement of a problem and its description directly to the answers by stating that «every
person is an artist» and «art is everything anded the suny.

HNECHOIIEHUA OPIMHAPHUA
B COBPEMEHHOU MECCE (HA ITIPUMEPE SANCTUS)
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B crarbe paccMmaTpuBarOTCS NECHONEHUS MOCTOSHHBIX YacTeil Mecchl B COBPEMEHHOH KyJIbTOBOM MpaKTH-
Ke Karonuiecknx oomuH Poccun, mpu 3ToM 0co0oe BHEMaHHE YAENSIeTCsl My3BIKAIEHOMY O(OPMIICHHUIO pasjelna
Sanctus. ABTOp 0OTMeYaeT BayKHEHIITIEe MPUMETHI HOBOH MEeBUECKON MpakTHKH PuMcko-karonnueckoit Llepksu mocie
pedopm Broporo Barukanckoro Cobopa: pycckuii Y4MHO3aKpeTICHHbII ITepeBO/] JTATHHCKOTO TEKCTa U YIPOIICHHbIH
MeJIOANYECKUI MaTepuai, peaau30BaHHBIN B OJHOTOJIOCHOM HCIOIHEHUU BCEMHU BEPYIOIIMMHU C FapMOHUYECKOH
TIOAJICPKKON opraHa. ABTOp JIeJIaeT BEIBOJ] O TOM, YTO OTIIMIHUTEIIFHOM NPUMETOH COBPEMEHHOI KaToIndecKoii 60-
roCITyKeOHOM MPAaKTHKH CTAHOBUTCS PaCIIMPEHHUE JHana30Ha )KaHPOBBIX M CTHIEBBIX MOJENEH IEPKOBHON MYy3BIKH
IIPU COXPAHEHMUHU CBS3U ¢ KaHOHOM. BoBieuenue mactBel B EBxapucruueckoe AelCTBO B ONPEAEICHHON CTENEHU
BOCCTAHABJIMBACT «TCHETHYECKHN KOJ» paHHEH oOmuHHON Mecchl, He TpeOysl 0T NPUXOKaH MPodecCHOHATBHBIX
BOKAJIbHBIX HABBIKOB.
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