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The author dwells upon the evolution of the creative work of the artist I. Sacharow-Ross in the field of action
art - from early performances to full-blown rituals «yagya», derived from the practice in Vedic times. The author gives
descriptions of performances, actions and ritual «yagyay. It is stressed in the article that the artist doesn’t limit himself
to the possibilities of the only one kind of art. In the spirit of primeval syncretism he uses visual images, sounds, odors,
he designs processual elements into rituals. Thus he takes the part of the creator of such a painting of the world, which,
by the expression of A. Borowsky, «is sprouted of innate-naturaly.
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JlaHHasl CTaThs MOCBSIICHA HCCICOBAHUIO IPo0iIeM, KOTopble B XX BeKe OBUTH ITOCTABIICHBI XyI0KECTBEHHON
npaktukoil. Takue xynoxxauku, kak M. [roman, P. Marpurt, M. Potko, /. KomyT, D. Yopxoim, . Xepet, M. Kpun u
Jpyrue, CocoOCTBOBAJIM TOCTAHOBKE BOIPOCOB O CTaTyce, MaTepUaIbHON [IEHHOCTH U ay TCHTHYHOCTH TIPOM3BEACHHS
HCKYCCTBA, IO/IBEPIIIN COMHEHUIO (DyHJaMEHTAJIbHbIE IIPEACTABICHHS O POJIH XYJJO’KHHKA B €T0 CO3MaHHUU, O QyHKIIN
U BOCIIPUATHH UCKyccTBa. DOpMalbHOE pasperneHue npobieMa Noayduiia B paMKax TEOPUM MHCTUTYIHOHAIM3MA.
Hawubonbinii sxe HHTepec Mpe/CcTaBisieT JMIHOCTh U TBOPYECTBO HEMEIKOTro XynokHiKa Mo3eda Boiica, koTopblii oT
MOCTaHOBKH IPOOJIEMBI ¥ €€ OIMCAHUsI ITePelel HEITOCPEACTBEHHO K OTBETaM, 3asIBUB, YTO «KaXK/IbIil YEJIOBEK SIBIISICT-
Cs1 XyIO0KHUKOM» U «UCKYCCTBO - 9TO BCE, YTO JICKUT IO COJIHLIEM».
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This article is dedicated to the research of problems which were stated in the XX century by art practice. Such
artists as M. Duchamp, M. Rothko, R. Magritte, J. Kosuth, A. Warhol, D. Hirst, M. Creed and others raised the
questions in regard to a status, material value and authenticity of art work, queried fundamental ideas concerning a
role of an artist, the function and perception of art. The formal solution concerning this problem was found in the field
of institutional theory of art. The greatest interest for us are the personality and creative work of german artist Joseph
Beuys, who came from the statement of a problem and its description directly to the answers by stating that «every
person is an artist» and «art is everything anded the suny.
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B crarbe paccMmaTpuBarOTCS NECHONEHUS MOCTOSHHBIX YacTeil Mecchl B COBPEMEHHOH KyJIbTOBOM MpaKTH-
Ke Karonuiecknx oomuH Poccun, mpu 3ToM 0co0oe BHEMaHHE YAENSIeTCsl My3BIKAIEHOMY O(OPMIICHHUIO pasjelna
Sanctus. ABTOp 0OTMeYaeT BayKHEHIITIEe MPUMETHI HOBOH MEeBUECKON MpakTHKH PuMcko-karonnueckoit Llepksu mocie
pedopm Broporo Barukanckoro Cobopa: pycckuii Y4MHO3aKpeTICHHbII ITepeBO/] JTATHHCKOTO TEKCTa U YIPOIICHHbIH
MeJIOANYECKUI MaTepuai, peaau30BaHHBIN B OJHOTOJIOCHOM HCIOIHEHUU BCEMHU BEPYIOIIMMHU C FapMOHUYECKOH
TIOAJICPKKON opraHa. ABTOp JIeJIaeT BEIBOJ] O TOM, YTO OTIIMIHUTEIIFHOM NPUMETOH COBPEMEHHOI KaToIndecKoii 60-
roCITyKeOHOM MPAaKTHKH CTAHOBUTCS PaCIIMPEHHUE JHana30Ha )KaHPOBBIX M CTHIEBBIX MOJENEH IEPKOBHON MYy3BIKH
IIPU COXPAHEHMUHU CBS3U ¢ KaHOHOM. BoBieuenue mactBel B EBxapucruueckoe AelCTBO B ONPEAEICHHON CTENEHU
BOCCTAHABJIMBACT «TCHETHYECKHN KOJ» paHHEH oOmuHHON Mecchl, He TpeOysl 0T NPUXOKaH MPodecCHOHATBHBIX
BOKAJIbHBIX HABBIKOB.
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The article presents psalms of constant parts of the Mass in the modern cult practice of the Catholic parishes in
Russia. The author pays attention to the music of Sanctus. The author notes major signs of the new singing practice
of the Roman Catholic Church after the reforms of the Second Vatican Council: Russian translation of the Latin text
and simplified melodic material in monophonic singing by all people with the harmonic accompaniment of organ. The
author concludes that canon remains, but the extension of the area of genre and style models of church music, become
a significant feature of modern Catholic liturgical practice. The involvement of people, to a certain extent, reconstructs
«genetic code» of the early Christian Mass, which does not demand professional vocal skills from the parishioners.
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JlaHHas cTaThsi — pe3ynbTaT HccieqoBaHus (PeHOMEHa HOBOH BH3yallbHOCTH, PEaM30BAHHOTO B IPOU3BEICHUH
CIIOBECHOTO BHZA MCKyccTBa — B pomaHe B. HabokoBa «/lap». Crarbsi NOCBSIIIEHA BBISABICHUIO IPUEMOB, C TIOMOLIBIO
KOTOPBIX CO3JaETCsl HOBBIH, OTUETIIMBO 3pHMbIH 00pa3 MHpa U 4eJI0BEKa, TO €CTh OIPEIETIEHHIO OCOOBIX BU3YalIbHBIX
CTpaTeryii, MO3BOJISIOIINX YTBEPKIATh IPUHAIEKHOCTh co31aHHOro B. HabokoBBIM 00pa3HOro cTpost IBIEHHUIO HOBOIA
BU3yaJbHOCTH. BBIIM OInpeiesieHbl M POaHaIM3UPOBAHBI JBE€ BU3yallbHBIE CTPATETUH — METOJ OMOCPEJOBAHHOIO 3pe-
Hust U cBur Gokyca. HabokoB ucnonb3yer oauH 13 npuéMoB Bo3poxaeHnst — OIMIKPaH, KOTOPBIH SBISETCS YaCTHBIM
CcllyyaeM BakHeiilero HabOKOBCKOTO METOJ[a — OIOCPE0BAHHOTO 3PEHNs], PEaTn3yIOIIErocs Ha BCEX YPOBHSIX TEKCTa,
Y BBOJIUT KOMIUIEKC BU3yaJIbHBIX MOTMBOB: 3€pKaja, NPU3MATHYECKUX MEPLIAHU aBTOpa B IEPCOHAXKAX, OTPAKEHUH,
niepeBEpHyTOro Mupa u Apyrux. Casur Qokyca npecrasiser co00i epeMelieHne B3sia OT «IePeaHero IIaHa HacTo-
SIIETO» K «JJalbHEMY MPOIILIOToY, M K «elé Ooree fabHeMy IIaHy — Oymyiero» IlepBonauanbHoe 3pUTeNIbHOE BrieUar-
JIHHUE SBIIAETCS KaK Obl TOTYKOM, POXKIAIOMINM JIaJiee BOCTIOMHUHAHMS, KOTOPBIE 3aTeM 0(OPMIIIOTCS B XyI0KECTBEHHOE
npousBesieHre, B 00pa3bl BHEBpeMeHHbIe. KpoMe Toro, uccieayercst CBa3b KaTeropiu MOoTyCTOPOHHOCTH ¢ (JeHOMEHOM
HOBOH BH3yaJIbHOCTH.
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This article studies the phenomenon of new visuality actualized in the verbal text of Nabokov’s novel «The
Gift» revealing methods of creating a new clearly visible image of the world and man and defining special visual
strategies which prove that imagery phenomenon created by Nabokov belongs to the new visuality. The author defines
and analyzes two visual strategies — the method of indirect vision and the shift of focus. Nabokov uses one of the
Renaissance techniques — split screen, which is a specific form of Nabokov’s most important method of indirect vision,
realized at all levels of the text, and introduces a set of visual motifs such as mirrors, prismatic flicker of the author
in the characters, reflections, inverted world and others. The shift of focus means transition from «the front end of the
present» to the «far past», and to «even more far — future» Initial visual impression is like an impulse, giving rise to
further memories, which are then turned in the work of art into eternal images. In addition, the link between category
of other-worldliness and the phenomenon of new visuality is explored.
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CraThs MOCBsIIEHA BOKAJIBHOMY UKy Ha cTuxu M. LIBeTaeBoit capaToBckoro kommo3sutopa E. ['oxman «bec-
COHHUIIA», KOTOPBIH paccMaTpUBaeTCs B paKypce MHTEPTEKCTyallbHONW JUAJOTMUYHOCTH MY3bIKU U I033UU. MeTono-
JIOTUYECKOM OCHOBOM MCCIIEJOBaHUS BBICTYIIA€T TPEXYPOBHEBAsI CUCTEMA MHTEPTEKCTOB, peiokeHHast M. Paky B
crarbe «[lukoBas nama OparbeB UaikoBcknx». Yke Ha MOBEPXHOCTHOM ypoBHE B «beccoHHMIE» 00HApYKHBAIOT
ce0s1 BCEBO3MOXKHBIE AHOMAJIHU MY3BIKAILHOTO Pa3BUTHs, KOTOPHIE yKa3bIBAIOT Ha HAJIMYHE HEKOTO TIyOHMHHOTO
croxeTa (cBoOOAHOE OOpallleHHe C MO3THYECKUMM TEKCTaMH, HEOOBIYHOE My3bIKAJIbHOE BOILIOLICHHE TOrO HIIH
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