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MHOTO CTHXOTBOPEHUS H T.1.). Ha CTPYKTYpHO-KOMITIO3UIIMOHHOM YPOBHE BBISBISICTCS TPEeX(Pa3HOCTh JpamMaTypruy,
perynupyemasi TOHaJIbHO (HaIM4ue OMHAPHOU Maphl COJIb MUHOP — CONb MaXKop M ee NMpeoOpa3oBaHUe B KOHIIE B
COJIb-MaXKOp — COJIb-JY€3 MUHOP) U MHTOHALMOHHO-PUTMHUUYECKH (IIPEXkKAE BCEro, MPUCYTCTBUE ABYX KOHCTAHT —
XPOHOAPTHUKYISIIIMOHHBIX CTPYKTYpP apcuc M Te3uc). JlemaeTcs BHIBOJI, UTO JaHHAs TPex(asHOCTh eCTh Tpexdas-
HOCTh MHUIIMAIBEHOTO 00psia. B X0/e packphITHsI BHYTPEHHETO CIOKETa COUNHEHUS] 0OHAPYKMBAeTCsl OMEHHE JABYX
MH(OIOTHIECKUX CHCTEM — COJISIPHO-CYTOYHOTO U JIyHapHOTO MH(a. IcX0m0M 3TOr0 B3aNMOICHCTBHUSI CTAHOBUTCS
3aKIIoYnTeNbHast 9acTh «CBeTe TUXHil», Iie B KauecTBe aBTOpcKoro Muda yreepkaaetcs oppudeckuid Mud. Takum
00pa3oM MposBIIsETCS TTyOOKOe pa3iuine MHPOBO33PEHUECKHUX MO3HMIHUHI MO3Ta U KOMIO3HTOPA, KOTOPOE MOXKHO
BBIPA3HUTh B OMIO3UIUOHHOCTH MOHATHH « 51 1i1st Cebsi» u « 51 nuist pyroro» (baXxTuH) ¥ IPOTHBOIIOIOKHOCTH MU(OB
00 Opdee u Hapuucce.
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Article is devoted to a vocal cycle on M. Tsvetaeva’s verses Saratov the composer Je. Gohmann «Sleeplessness»
which is considered in a foreshortening of an intertekstualny dialogichnost of music and poetry. The methodological
basis of article is a three-level hierarchy of intertexts, described by M. Cancer in «The Queen of Spades Tchaikovsky
brothersy»: an obvious intertext (poetic source), the central text (actually a piece of music), and a secret intertext,
manifesting itself not on the level of plot and revealed through all kinds of linguistic anomaly. It is from the surface
to the deep level of meaning directed intertextual analysis of the «Sleeplessness «. Already at superficial level in
«Sleeplessness» find itself various anomalies of musical development which indicate existence there is nobody a deep
plot (free circulation with the poetic texts, an unusual musical embodiment of this or that poem, etc.). At structural and
composite level the three-staging of dramatic art regulated tonality (existence of binary couple g-moll-G —dur and its
transformation at the end in G —dur —gis-moll) and intonational rhythmic (first of all, presence of two constants — the
rhythmic structures arsis and the thesis) comes to light. The conclusion is drawn that this three-staging is three-staging
of an initial ceremony. During disclosure of an internal plot of the composition beating of two mythological systems —
the solar and daily and lunarny myth is found. The final part «Light silent» where as the author’s myth the orphic myth
is approved becomes an outcome of this beating. Thus deep distinction of world outlooks of the poet and the composer
which can be expressed in an opposition of the concepts «I for Itself» and «I for Another» (Bakhtin) and contrasts of
myths about Orpheus and Narcissa is shown.
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B cTaTbe uccnegyeTcst OHO U3 HANPABICHUH Xyl0KECTBEHHOTO aBaHTapaa BTOPOIl MOJTOBHUHBI J[BaAaTOTO BEKa
- Fluxus. Mcnone3yst KyabTypHO-HCTOPUYECKUH METOJI, aBTOP pacCMaTpuBaeT OCHOBHBIE cTaanu passutus Fluxus,
BBIABISIET XapakTepHble At Fluxus mpueMsl, XyZo)KeCTBEHHbIE PEIICHUs], HHHOBALMOHHBIE TEHCHIINH, OKA3aBIIHe
BIIMSHUE HA COBPEMEHHOE UCKYcCTBO. [loydeHHbIC aBTOPOM BBIBOBI IO3BOJISIOT JIyUIlE OHATh UACHHO-TBOPUECKUE
TEHJCHIINH, OOIIEMHPOBO33PEHUECKIE KOHIETIIIMN HCKYCCTBA BTOPOIl MONOBHMHBI ABAALATOTO Beka. IIpencraButenn
Fluxus omHHMH M3 HEPBBIX ITOCIEIOBATEIBHO BHEAPSUIM B CBOE TBOPYECTBO TMIIEPMEANITHOCTD, UTPY, BBEIH MOHS-
THE TTapTUTYpa (SCOre) U NCTIONb30BAHN Ul OPraHU3aIMU KOIIEKTHBHOTO TBOPUECTBA, COTBOPYECTBA, COAEHCTBOBAIN
PacIpPOCTPAHCHNIO HOBBIX TBOPYECKHX IPAKTHK, TAKMX KaK TBOpeHHE Oe3 3apaHee ONpeesIeHHOH esU U 3aJaHHbIX
xapakrepucTuk. [IpakTiueckuii onbiT Fluxus mo co3manuio ceTu XymnoKeCTBEHHBIX OpraHU3alHid, PyKOBOICTBO yJac-
THEM 3pHTENs B apT-TIPAKTHKE YPE3BBIUAHHO BOCTPEOOBAHBI COBPEMEHHBIM HCKYCCTBOM.
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In this article, Fluxus, one of the movements of avant-garde of the second half of the twentieth century, is
investigated. Using the culture-historical method, the author explores the main stages of development of Fluxus, reveals
approaches, art techniques and innovative tendencies characteristic of the movement and its impact on the modern art.
The author’s conclusions contribute to better understanding of ideological and creative tendencies and global concepts
of art of the second half of the twentieth century. Representatives of Fluxus some of the first consistently inculcated
into their creativity Hypermedia, game, introduced the concept of the score and used it as a way of organization of
collective creativity, co-creation. Ehey also facilitate the dissemination of new creative practices such as the creation
without predetermined goals and characteristics. Fluxus’ practical experience of making a network of art organizations,
leading of viewer’s participation in art practice are extremely demanded by contemporary art.
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