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Territory, compared facts historically far apart events, confirming the process of mutual enrichment and different
cultures, extensive material drawn from the history of the region’s artistic culture (literature, painting , music). Urgency
of addressing the cultural space in a particular region at this stage due to the need of studying the mechanisms of
functioning of the steadily developing socio-cultural systems, representing multinational cultural whole. Inevitability
of entering the beginning of the process of globalization is seen in studies of various sectors of the economy, culture,
including in the field of education. Productive way to overcome the negative effects of globalization — «involved in the
process of globalization of the world, enriching it with those national values and achievements that are demanded by
world culture». This means that any innovation must be considered in the context of peaceful coexistence experience
gained peoples of Russia for centuries, which contributed to the formation in different areas of multicultural enclave
mentality.
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B paboTe npesicTaBieH aHAIN3 CUTYyalluH B TeaTPaIbHOIl KPUTHKE B IIEPHOJL KOTTEIEIN», 0OHAPY)KeHa CMEHa
BEKTOpa Pa3BUTHSA MHCTHTYTA T€AaTPaTbHOIl KPUTUKK B PErHOHAIBHON XyZO)KECTBECHHOI KynbType. B aToT mepu-
0]l BO3HUKAET HOBBIM Hjeasl KPUTUKH, KOTOPHIH MOAKPEIIAICS U3MEHECHUSIMU B MOJUTHYECKOH JKU3HH CTPAHBI.
Ha nmpumepe KemepoBckoro Tearpa IpaMbl pacCMaTpUBAIOTCS OCHOBHBIE KPUTEPUH aHATH3a CIEKTakIsd B 1960-x
rogax. B oneHke nesaTenbHOCTH TeaTpa NEPBOCTENIEHHON CTAHOBUTCS COOTBETCTBME XYI0’KECTBEHHBIM peajusiM,
Pa3BHUTHIO HCKYCCTBA, a HE CICOBAHNE HICOTOTHUECKUM YCTaHOBKAM. [IpHOPHUTETHEIM SBIISLTHCH paboTa pexuc-
cepa, Xy/J0)KHHKa, BOIUIONIEHHE 00pa3a uenoBeKa akTepoM, a He WITIOCTPAIHs HISHHBIX YCTPEeMIICHUH IIepCoHa-
xel. OIeHKa XyI0oKeCTBEHHBIX JOCTIKECHUH TeaTpa JaHHOTO IEepHOoAa MO3BOIHIA chopMynHpoBaTh OCHOBHBIE
XapaKTepUCTHKH TeaTpanbHoro mpoiecca KemepoBo. CTONMYHBIM aHAJIN3 320K OCHOBBI ISl MOIU(BUKAILIUN
MIPOBUHINAIBHON KPUTHKU.
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In work the situation analysis in theatrical criticism in the period of “thaw” is submitted, change of a vector
of development of institute of theatrical criticism in regional art culture is found. During this period there is a new
ideal of criticism which was supported with changes in political life of the country. On the example of the Kemerovo
drama theater the main criteria of the analysis of performance in the 1960th years are considered. In an assessment of
activity of theater paramount there is a compliance to art realities, art development, instead of following to ideological
installations. Work of the director, the artist, embodiment of an image of the person the actor, instead of an illustration
of ideological aspirations of characters were priority. Assessment of art achievements of theater of this period allowed
to formulate the main characteristics of theatrical process Kemerovo. The capital analysis laid the foundation for
modification of provincial criticism.
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[IpoBeneHo uccie[0BaHNE UCKYCCTBA PYCCKON BBINIMBKHU KaK YacTH XyIOXKECTBEHHOH KyJbTypbl. OnpenereHo,
YTO K ApPXHUTEKTOHUYECKOMY HCKYCCTBY OTHOCHTCS TPAAMIIMOHHBIA HApOJHBI pycCKuil KocTioM. Jl0Ka3bIBAETCs, YTO
B OPHAMEHTAaX BBIIIUBKH PYCCKOI0 KOCTIOMA ITOCPEACTBOM CHMBOJIMUECKON 3HAKOBOH CHCTEMBI 3aduKcnpoBaHa uies,
nHpOpMaLs, TPAHCISALMA cMblcia. Jlenaercs BBIBOJ, YTO COBOKYIHOCTh 3HAKOB 0Opa3yeT LIEJNbIi KyJIbTYPOTEKCT,
MIPEICTABIISIIONMN OO0 MHUpP KyJIBTYphl U KyJIBTypy Mupa omgHoBpeMeHHO. OO0CHOBAaHO, YTO apXandeckas pycckas
BBIIIMBKA OJlaroiaps CBOEMY OCHOBHOMY KaueCTBY (BHU3YaJbHOCTH, HAINISITHOCTH) CaMa CIOCOOHA OKa3aTh CYyIIECT-
BEHHYIO IIOMOIIb PY PEKOHCTPYKIUH TPaJUINOHHON KapTUHBI MUPA B BBISIBICHUH BHYTPH HE€ CUCTEMHBIX U CTPYK-
TYPHBIX B3aUMOCBSI3€il, KOTOPbIE MOTYT C TPYIOM IIPOCMATPUBATHCS 110 IPYTUM BUJIaM HAPOAHOIT KyJIbTyphl. Jlenaercs
BBIBOJI, YTO OPHAMEHT BBIIIMBKH, TO €CTh TEKCT, BBICTYIIAET KaK CJIOKHast HHPOPMAIIMOHHO-CEMUOTHIECKast CTPYKTypa
U SBJISIETCS IGHTPOM B3aMMOOTHOLICHMIT BIIaIeNblla KOCTIOMA C OPHAMEHTAJIbHOI BBILIMBKON U OTPEOUTENS KAaK KOM-
MyHuKarmu. OG0CHOBaHA CBS3b HAIIETO BPEMEHH C IPEBIIYIINMHI THICSYEICTHIMA Yepe3 HAPOJHYIO BBIIINBKY KaKk
nHMOPMALMOHHOTO MaTepralia. A TaKkkKe ONPeesIeHO, YTO apXanieckast BBIILIMBKA ABISETCS OAHOM n3 (opm nupop-
MalMOHHOW KYJIBTYpPHI.
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The study of Russian art of embroidery as part of culture. Determined that the architectonic art refers to a
traditional folk Russian costume. It is proved that in Russian costume of embroidery ornaments by symbolic sign
system fixed idea, information, broadcast sense. It is concluded that a set of characters forms kulturotekst representing
the world of culture and the culture of peace at the same time. It is proved that the archaic Russian embroidery thanks
to its main quality (visual, visibility) itself is capable provide substantial assistance at reconstruction the traditional
pictures of the world in identifying inside her systemic and structural interconnections that can hardly be viewed by
other kinds of popular culture. Concludes that the embroidery pattern, ie text serves as a complex semiotic information
structure, and is the center of the relationship owner suit with ornamental embroidery and as consumer communication.
The relationship of our time with the previous millennia through national embroidery as informational material. And
also determined that archaic embroidery is a form of information culture.
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ITpoBeneHo nccaen0BaHUEe PYyCCKOr0 KOCTIOMA B HCTOPUKO-KYJIBTYPHOM KOHTeKcTe. ONpesiesieHo, UTO B Pa3HbIE
HCTOPUIECKUE MIEPHOBI TI0/] BIMSHIEM ITOIUTHIECKUX COOBITHH KOCTIOM M3MEHsICA. Jloka3bIBaeTCs, 9TO, HECMOTPS
Ha BHEIIIHUE BO3/ICHCTBUS, KOCTIOM UMECT XapaKTEpHBIE AJIsl PYyCCKOTO KOCTIOMHOIO KOMILIEKCA OTIMYHUTENIbHBIC TIPU-
3HAKH, YCTOABIINECS J0 TPHHATUS XPUCTHAHCTBA. JlenaeTcst BBIBOJ, YTO (DYyHKIIMH KOCTIOMA - MarmIeCKUe, PUTyallb-
HbIE, COLIMAJIbHBIC, BO3PACTHBIC, IPO(ECCHOHANIBHBIC, SCTETHYECKHE - HECYT BIIOJIHE ONPEACICHHY0 CHMBOIMYECKYIO
Harpy3Ky W COXpaHWIHCh 10 XX Beka. PaccMoTpeHHMe KOCTIOMAa B MHOTOBAPHAHTHOCTH €TO (hyHKIIHOHHPOBAHHS B
KYyJIBTypE, B €10 HEM3MEHHOH IPUYaCTHOCTH K JUHAMUKE KYJIBTYpPHO-UCTOPUUECKOIO Pa3BUTHUS I103BOJISIET TOBOPUTH O
KOCTIOME KaK O CBO€0Opa3HON yHHBEpCAINH KylbTyphl. KOCTIOM BEIpa)aeT MHIUBHAAYaTbHOCTD 9THOCA M BUAOU3ME-
HSCTCSI BMECTE C YEJIOBEKOM M YEJIOBEYECKUM OOIIECCTBOM.
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The study of Russian art of costume in the historical and cultural context. Determined that in different historical
periods influenced by political developments costume change. It is proved that, despite external influences, the suit has
the characteristic features of Russian costume complex, established prior to the adoption of Christianity. It is concluded
that the symbolic function of costume magic, ritual, social, age, professional, well-defined aesthetic carry symbolic
meaning and survived until the XX century. Consideration of the suit in a multivariate its operation in culture, in his
constant involvement in the dynamics of cultural and historical development suggests the suit as a kind of universal
culture. Costume expresses individuality and ethnos modified together with man and by human society.
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B 2015 rony Poccust nommkHa epeidTi Ha HU(pPOBOE BEHIaHUe. DTO 03HAYACT 3HAUUTEIIbHBIC TIEPEMEHBI Ha Teje-
BU3MOHHOM pBIHKE, IIal' B HOBYIO TEJICBU3HOHHYIO 3I10XY, @ TAKXKe epexo]l Ha HOBYIO MOJIe/b TesieBuieHu. 3mene-
HUSI IPUXO/ST HE ONHOMOMEHTHO, TO9TOMY HOBBIC TeHICHIIMH BUAHBI Yke ceifuac. B mepByro odepens, 9To nambHEiH-
I1asi CerMEHTAINS 3PUTEIbCKOM ayTUTOPUH. 3PUTEIIb TelIeph BHIOUpAET KaHaJIbl ¢ HanOoIee MOIXOISIIIM HMEHHO eMy
koHTeHTOM. 1 BEIOOD y 3puTenst Oorarsrid. [ToMrMo KpymHBIX MeuapecypcoB B Poccuy HHTEHCHBHO Pa3BUBAIOTCS Tak
Ha3bIBaeMble KaHaJbI 10 MHTepecaM, 0ojee YacTo Ha3bIBaeMble HUIIEBBIMU. B JaHHOH cTaThe aBTOPHI, IPOAHAINU3UPO-
BaB TCHACHINH N3MEHEHHS B POCCHUIICKOM TEJICBHCHHH, ONTUCAIN XapaKTep N3MEHEHHH B PEKJIAMHON KOMMYHUKAIHN
texHosoruu product placement. MarepuanoM HCCIIeI0BaHMS TOCIYKUIH MyOJIUKALMH B POCCUICKUX X MHOCTPAHHBIX
HCTOYHHMKAX 0 TexHojoruu product placement, KOHTEHT-aHAIN3 UCIONB30BaHUS TexHomoruu product placement Ha
HUILIEBBIX KaHAJaX POCCUICKOIO TEICBUICHHUS.
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