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CTEIIAH 9Pb34: UHTEPIIPETAIUU TBOPYECKOI'O ICEBJOHUMA
CKVYJIBIITOPA (AHAJINTUYECKHNHU OB30P)

Kmoea U.B.

OI'BOY BIIO «MopnoBckuii rocynapcTBeHHbIN yHEBepeuTeT uM. H.I1. Orapésa», Capanck, Poccnst
(430005, Capanck, yi1. bonbieBucrckas, 68), e-mail: klyueva irina@mail.ru

B crarbe paccMmarpuBaeTcst ()éHOMEH TBOPYECKOIO INCEBIOHMMA BCEMHPHO M3BECTHOIO CKYIJIBIITOPA, MOPABHHA IO
npoucxoxaeHnto Crenana Opp3u (Hactosmee uMs — Crenan Jmutpresnd Hedénos, 1876-1959). [ogseprarorcst mporie-
Jlype HayqHOH BepH(HKAIMK Pa3INIHbIC €T0 HHTEPIIPETAIHY (BKIIFOYAst OCHOBHBIE BEPCHH O BPEMEHH, 00CTOSITEILCTBAX 1
NIPUYKMHAX €TO0 MOSIBICHHUS ), IPEACTABICHHBIC KaK B TYMAHUTApHbIX HAayKaX, TaK U B OTCYECTBEHHOM H MUPOBOM KYJIBTYPHOM
CO3HAHWH (B SHIMKIIOEIMIECKOH 1 CIIPABOYHOI JINTEpaType, HOIMYJIIPHOM HCKYCCTBOBEICHNH, KYPHAIIMCTHKE, MEMyapHuc-
THKe). Ha 0CHOBE HEOmyONMKOBaHHBIX apXMBHBIX JOKYMEHTOB, BIICPBbIC BBOAMMBIX B HAY4HBIH 000POT, aBTOP Ipe/iaracT
HanOosiee TOCTOBEPHYIO JaTHPOBKY HMPHHATHS XyIOXXHHKOM TBOPYECKOTO IICEBJOHNMA. B X0/e CpaBHUTEIHLHOTO aHANM3a
Pa3HOIO poO/ia HCTOYHHUKOB (JIOKYMEHTOB, CBU/ICTEIILCTB COBPEMEHHHUKOB CKYJIBITOPA, MPHKM3HEHHBIX ITyOIMKALHI O HEM B
Ta3eTHOH ¥ )KypHAJIGHON NEPHOANKE) YTOUHSIOTCSI 00CTOATENBCTBA U IPUYHMHBI TIPUHSTHS, TIPOCIIEKNUBACTCST ICTOPHS IICEB-
Jonnma. OOpalaercst BHUMaHHe Ha PABUIIBHOCTB €TI0 HAIMCAHNS Ha KUPUIUIHLIC M JIATHHHLIC.

STEPAN ERZIA: INTERPRETATIONS OF THE SCULPTOR’S CREATIVE
PSEUDONYM (ANALYTICAL REVIEW)
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The article discusses the phenomenon of the creative pseudonym of the world-renowned sculptor, mordvinian
by origin Stepan Erzia (real name — Stepan Dmitrievich Nefyodov, 1876-1959). The author conducts the scientific
verification of different interpretations of this alias (including the basic versions about time, circumstances and causes
of its appearance), presented in modern domestic and global humanitarian science and in cultural consciousness
(encyclopedias and reference literature, popular art history, journalism, memoirs). On the basis of unpublished archival
documents, which are first introduced into scientific use, the author offers the most reliable dating of the adopting
the creative alias by the artist. By means of comparative analysis of different sources (documents, evidences of the
contemporaries, the publications about Erzia in life-time newspapers and magazines) are specified the circumstances
and reasons for he took the pseudonym; the stages in use of the pseudonym are traced. The author also draws attention
to the correctness of writing the artist’s pseudonym in Cyrillic and Latin.

I/ICTOPI/IOFPA(I)I/I‘{ECKI/II?‘I“OB3OP KOHIEIUAI YIIPABJIEHUA XVIOKECTBEHHOM
KYJIBTYPOU B KOHTEKCTE KYJIbTYPHOU ITOJIUTUKU

KoBanenko I''A.
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B crarbe aBTOp paccMarpuBaeT Xy[AOKECTBCHHYIO Ky/IbTYpy Kak CIOKHYIO Pa3BETBICHHYIO CHCTEMY, BBIBILIET pas-
JINYHBIE KOHLETIIINH YIPABICHUS XyI0KECTBEHHOH KyIIBTypOil B KOHTEKCTE Ky/IBTyPHOH MOMTUTHKH COBETCKOTO FOCYAapcTBa
n Poccuiickoit Ddeneparm, IpociIeKUBaeT pa3BUTHE (eHOMEHa yIPaBICHUS XyIOKeCTBEHHOH KyIIbTypoH, HadmHasi ¢ 1917
rozia. XyJ0XKeCTBEHHas! KyIbTypa — 00/IacTh KyIbTyPHOU MPAKTUKH, YyTKO pearupyomias Ha N3MEHEHHs COLMaTbHOM, KO-
HOMHYECKOH, MOIMTHYECKON JKU3HM 00IIecTBa. XyI0XKECTBEHHAs! KyIBTypa, 00Jaas OTHOCUTEIFHON CaMOCTOATEIIBHOC-
TBIO, HE TOJIBKO OTPAKAET B XyIOXKECTBEHHO MepepaboTaHHOM (hopMe TyXOBHBIE M COLMAIBHO-9KOHOMIYECKHE IIPeodpaso-
BaHW B 00IIECTBE, HO M aKTHBHO BIMSET Ha HUX. [ 0CYIapcTBO M pa3iiHbIe CPEIOTOUHS BINSHHIS — HapTHH, TOTUTHYECKIEe
1 S5KOHOMUYECKHE CTPYKTYPbl — B COBPEMEHHOM MAacCOBOM OOILECTBE OCTPO HYKAAIOTCS B CPEACTBAX 00BETMHEHNSI JIFoeH
1 PyKOBOZICTBA FIMH, OCHOBAaHHOTO HE Ha TIOAYMHEHHH, a Ha yoeskneHnn. O60cobneHne Xya0)KeCTBeHHON KyIIBTyPBI B CHC-
TeMe KyJbTypbl OPOIHIO HEOOXOIMMOCTD €€ YIpaBleHuUs. YIIpaBlIeHHE XyA0KECTBEHHOH KyJIbTypol OCYILIECTBISAECTCS B
paMKax IpPOBEACHUS FOCYIAPCTBEHHOM KyJIbTypHO! MONUTUKY. B cTatbe naéres XxapakTepuCTUKa pa3IUiHbIM KOHIEIIUAM
YIpaBIeHUs XyAOKECTBEHHOHN KYJBTYPOil, Kak B COBETCKOE BPEMs], TaK M TIOCTCOBETCKOM U coBpeMeHHOM Poccun.

THE HISTORIOGRAPHIC REVIEW OF CONCEPTS OF MANAGEMENT
OF ART CULTURE IN A CONTEXT OF CULTURAL POLICY
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In article the author considers art culture as difficult branched system, reveals various concepts of management
of art culture in a context of cultural policy of the Soviet state and the Russian Federation, traces development of a
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phenomenon of management by art culture, since 1917. Art culture — the area of cultural practice which is sensitively
reacting to changes of social, economic, political life of society. Art culture, possessing relative independence, not only
reflects in artly processed form spiritual and social and economic transformations in society, but also actively influences
them. The state and various centers of influence — party, political and economic structures — in modern mass society are
in great need in means of association of people and the managements of them, based not on submission, and on belief.
Isolation of art culture in system of culture generated need of its management. Control of art culture is exercised within
carrying out the state cultural policy. In article the characteristic is given to various concepts of management by art
culture, as in Soviet period, and Post-Soviet and modern Russia.

COIIUAJTILHASI CETh BCEMUPHOM MAYTUHBI MHTEPHET KAK NOTEHIIUAJIBHAS
MO/JEJIb OBYYEHUSA (HA TPUMEPE COIIMAJIBHOU CETHU «BKOHTAKTE»)
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B cratbe paccMaTpUuBacTCs «ColuaJbHas CETb» B KOHTCKCTE KyJ'[LTypHOﬁ HOBeEHIIEH TpaHCJIAIUNA, naéres omn-
peaeacHnue COIMAJIBHOM CETH, BBIABIIAIOTCA NPUHIUIBI pCaTn3alii JUIYHOCTH B COLIMATBHOM CETH. ABTOpLI JCIIATCA
CBOMMM Pa3MbINUICHUAMU OTHOCUTEIIBHO BO3MOKHOCTEH COIMAIbHON CETH B 06yquI/m. B crarbe pacKkpbITa 3Ha4YU-
MOCTb COITMAJIbHOM CETH B KaueCTBE HJ'IaT(I)OpMBI JUIL OpraHu3aluu 06y‘ICHI/I}I CTYACHTOB U yYallIuXcCs. BrisBisrores
Ppas3in4HbI€ BapUAHTBI UCIIOJIb30BaHUA COHI/IaJTBHOﬁ cetu «BKonTakre» B y'—le6HOM mnpouecce, HOI[‘IépKI/IBaeTCﬂ TEX-
HUYECKas IMPOCTOTA UCIIOJIB30BaHUA PECYPCOB conmanbpHOM ceTu. Taxke paccMaTpuBarOTCA BO3MOXKXHOCTHU OpraHu3a-
N850 COOGHICCTB, CO31aHus OIIPOCOB, (bOpMPIpOBaHI/IH KaTaJOTroB. ABTOpLI IMMOKa3bIBaKOT, YTO B HACTOALIECC BPEMs CIIE
HEOOCTAaTOYHO U3YUYECH BONPOC UCIIOJIB30BaHUA COLIMATIBHBIX ceTell B MoAeIH 06y‘ICHI/I$[, a TaKX€ OCTaHaBJIMBAIOTCA HA
METOAaX M NpUeMax HUCII0JIb30BaHUA COL[PIa.]'ILHOfI CETHU B IIPAKTUKE 06yqem/m.

SOCIAL NETWORK OF A WORLD WIDE WEB THE INTERNET
AS POTENTIAL MODEL OF TRAINING (ON THE EXAMPLE
OF A SOCIAL NETWORK OF «VKONTAKTE»)
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In article «social network» in a context of cultural latest translation is considered, definition of a social network
is given, the principles of realization of the personality on a social network come to light. Authors share the reflections
concerning opportunities of a social network in training. In article the importance of a social network as a platform for
the organization of training of students and pupils is opened. Various options of use of a social network of “VKontakte”
in educational process come to light, technical simplicity of use of resources of a social network is emphasized. Also
possibilities of the organization of communities, creations of polls, formations of catalogs are considered. Authors show
that the question of use of social networks in training model now is still insufficiently studied, and also stop on methods
and receptions of use of a social network in practice of training.

CIIEIU®UKA ITIOHUMAHUA CI0BA «POAUHA» CTYIEHTAMHU
CUBHUPCKOTI'O ®EJEPAJIBHOI'O YHUBEPCUTETA

Koaecnuk M.A.
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B nanHHOIf cTaThe MpeCTAaBICHBI PE3yIbTaThl ACCOIMAaTHBHOTO IKCIIEPHMEHTA, TPOBEIEHHOTO MPETIOAABATENSIMI
u ctynentamu kadenpsr Kynsryposoruu COY B 2011 1. ¢ nesibro BBISIBICHHS CMBICIIOB ci10Ba «PoxuHay, copmMupoBan-
HBIX y CTyAEHYECKOIl MOJIOACKH B COBPEMEHHON KyIbTypHOH CUTyaruu. AKTYaJIbHOCTb 3asIBICHHOTO HMCCIEA0BAHUS
00yCIIOBIIMBAETCSI TEM, YTO B COBPEMEHHOM MHpPE aKTHBHO IIPOTEKAIOT IPOIECCH MUTPALUH, B PE3YIbTaTe KOTOPBIX
MIPOMCXOINT KyJABTYPHBI OOMEH, MOSIBISIOTCS M3MEHEHUS B JOPMUPOBAHUH OOLIEPOCCUIICKON U pErHOHAIBHON HACH-
tuuHocteil. IIpoBesieH aHamu3 OTy4YeHHbIX B pe3y/bTaTe aCCOLUAaTUBHOIO SKCIIEPUMEHTa IPYIIII CI0B-accouuanuil Ha
crnoBo-ctuMyin «Pomuna». CaenaHbl BBIBOABI O TOM, KaKHE CMBICTBI, CBA3aHHBIE C MOHsATHEM «PoanHa», comepxarcs B
CO3HAHUHM CTYAEHTOB, KAKOBEI X 0COOCHHOCTH B YMOIIMOHAIBHOM IUIaHE, KAKUM 00pa30M OHH ONPEIEIIIIOT CAMOHICH-
TUUKALUIO MOJIOACKH B KauecTBe xureneit Poccun n Cubupu.
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